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SIC FOLDS

* At the heart of origami, there are only two
f:ild:uudh;r fold and & meuntaln fold. You
make them both {on opposite sides of the
paper) whenever you make a crease,
However, there are a number of instruction
symbols that show you exactly where the
crease is 1o lle. I you wish to progress in
origami, you need to recognize all the
standard symbols, Thare aren't many,
“although some artists draw them in stightly
different ways.

Although many origami diagrams have text
1o accompany them, the beauty of orgami
symbols 5 that you don't need the text and
=0 can follow diagrams written (n any
language. The symbols themselves should
provide all the basic information you need.
However, if there is text, you should also
read it! Always ‘read ahead’ - ook at the
nexl $1ep S0 you can see whal you are
aiming for,

Valley fold This fold can be mads whWo the pspa;
e ey 4

flat on the tabse. The arrow shews 1he difsetion
which the paper maves. This type of Crmats | P
usunlly lecatesd’, meaning vou fald tg 5 specdic
point, odgs Of cremsn.

e——

Valley fold and unfold nake o vatiey in the s
waty, then unfold ihe paper ta its position befonme
the valley fokd was made, Node the thinner line
indicating the presence of a crease, Sometimes, a
single lihe with an armowhead of each end 15 wed
to incicate this move. While giving you estantially
the same [nfarmation, this doesn 2l vou which
siche of the paper should move




mem fald The paper folds undemeath in Some way 5o 1he fokd musi
be made with the paper in the aic’, Note the ancwhead, which Is
different 1o the vatiey-fold armowhead. A mountain fold can be
performed by tuming the paper upseie down and making a valkey

fobd instead

Mountain fold and unfold Complete o mountain fold, then uriekd the
papet 1o s orgnal position

Repeat fold A fold indicated by the repeat
arrow (in this case, taking a comer fo the
pentre), shoulkd be repeated on a matching
comes of side. Each natch an the amow
indicates & single repeat. This symbol 15
typicalty used o keep a diagram from
becoming 100 busy of 1o avosd axtra
diagrams. Always check the nest diagram if

you are in doubt where 1o repoat.

Fold point to point Pleaty of folds da not
have & clear location (sich a6 comer of
infersecton of creases) b fold 1o as they am
msde. In thess cases, small dols ane wsed o
indicate the start and and of a fold.

[ SRR Hong Jong Publi Lirares

Fold equal amounts The rule net 1o the papes

imdicates that (e cresses am o divide the
paper into equal thirds = although it doesn’t
actumlly 18l you how o da this (Seé divideng 8
square into thirds, page 335). Note the
alernative ‘Told and uniold” symbaol. Dtfher rules
can indicate quarters, Sidhs or SIEha
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Hidden fold Sometimes a fold is made on
ipyers of papar hidden inside the model,
iy this case a dotted or groy ling s used 1o
indicate where the fold takes place. IU's
mipartant to read the test carefully af
it stags.

Pull out paper Same paper s released from
within or undemeath the modal. Often,

Pleat on top A sequence
of walley and mouniain
fioléhs Ihid Eormis & ples
Tha wopet iver (moves
on top of the Mwar Rayme
foimirig @ pleat in (b
paper. Pt of the paper
welll fhan have hwo
layars

Pleat underneath Cleany, this is the
same as the previous fold, but from
a ditlerent parspective. Very often,
wou will sea the pleat amow. and e
pxpected to figure out whem the
paper goes yoursall, Always check
ihe next stap If you'ra in doubl.

Fold with feeling Take special care

whenever you see this sign. It
means either the stap needs very
careful folding oe you shoukd fold
gently. The symbol was inspined Ly
the late American folder Michael
Shall, who always insisted thal we
should Told with feefing.



P = 4

CHANGING ORIENTATION Rotate paper 90 degrees 1o sirowe | Rotate paper 180 degre
shoney the direction in which tha papar is thutw 1he dimetian ln i)
io be rofated b rotated. I an any)

With many Steps, Iife s made easier if you
alter the position of the paper. This may
mean turning it over {like tossing a
pancahe,! of rolating to @ new position.

Your pager o e sen diag

Turn over paper Lilt the paper up and tum it w
aver from right to left or ledl to nght. IF the
arrow is rofated through 90 degrees, I t
indicates a tum from 1op to bottom of

ViCE VErSa

Scale increase As a sequence of folds progresses, the model usually gets
smaller, In order to make the diagrams easy 1o read, al some stages the
next step will be shown proportionally larger. Some diagrams simply do this
without indicating. while others use a matching “scale increase’ symbol

where appropriate.




REVERSE FOLDING

This technique often confuses beginners 10 origami, but, if you analyse if carefully, it Is
pertfectly straightforward, The name comes from the fact that a section of the paper reverses
from valley to mountain or vice versa, It Is perhaps used most frequently to form feet o

beaks, bul also has many olher uses. The process of adding necessary Creases before

making a fold is known as ‘pre-creasing’.
Inside reverse Method 2

Inside reverse Kethod |
X : 1 Make 3 pie-cregse
WhETE th Temens
fobd will b

Make a pre-crease
whare the reverse fold

will b,

2 Carefully push the
carner betwean the
layers.

Pre<s the pointed end
of the paper gently 50
it reverses direction,
using the creases

made in Step 1 as
mroUntain croanses, *

3 The compheted fokd,

3 The completed fold.




Qutside reverse

1 Make a pre-crease
where the reversa
Toolgd bl Enin.

Double reverse

Form a pleat to mark the
position of the reverses,

2 Unfold the pleat,

3

Peel apart the papers ana
WIBR Iherm around

J-:;:I Thes complated fokd!

Sink the point inside
the layars,

Reversa the inner point back out
LSING theé sxisting Creases.




ESSENTIAL
SEQUENCES

Certain sequences of folds ocour regularly
throughout origami and have been given
names 1o make life easier. They allow us (o
give broad Instructions that save time and
detail. To break these instructions (and
other techniques) down into i ndividual steps
‘every time they were used would mean that
origami diagrams would be much longer. By
using this form of ‘shorthand’ we can
present a lot of information in a few words.

It is important not only that you can
perform these sequences, but also that you
understand exactly what is happening. To
achieve this, you should unfold and refold
gach sequence until you are clear exactly
how the paper is behaving, which flaps
move to where and if you need 1o take
extra care at any stage. Some sequences
put stress on the paper and careless folding
can cause a rip!

RABBIT'S EAR

This sequence folds two adjacent < thiey.
pinching the comer into a flap that «

flattened 1o either side. |t doesn't esoe )y
resemble the ear of a rabbit, but thal's wiat ivg
called, The move appears in vanous lonms
throughout origami and is a very useful echnigue
Here, it s shown formed from one side of 3
square. If you perform the move on both sides
of the paper, you will create a fish base (see
page 30).

1 Start with a square, creased on both diagonals.
Fold the lower left edge to meet the honzontal
diagonal. Crease and unfold.

2 Repeat the fold on the lower right edge. These
creases need only be made as far as the vertical
diagonal, but are shown hare complete for 8458

of folding.



Now fold in both sides together, forming a
vallay fold in the centre. The small mountain

fold forms tself as you start 10 flatien the

paint later,

4Hure is the move in progress: the triangular
flap is being flattenead to the laft

5F1:II],- Hattened = the completed rabbil's gar

EFSEHNTIAL ®rn

DOUBLE RABBIT'S EAR

This is an elegant sequence that narrows part of a flap while at the same fime o hanging its
angle. This fold doesn't at first seem related to the rabbit's ear, but if yau open up the llap

alter performing the technique, you'll see rabbit's-ear creases on either side

4 As you refold the valley
crease on the layer, add
a small molntain
creass 55 Ihat you can
tuck the top end of the

first layes inside

1 This is how (ha move s
usually shown [without an
explanation of how to da it

e —

2 Start with a standard

inside reverse

5 COne side completa
Repaat on the

flap undernaalh.,

6 The move s complete

3 Crease the flap in half




1 CRIMP

I A crimp allows you to create a change of angle in a strip or pointed flap. The paper th?: lla'

| Jost’ in the fold lies either inside or outsice the rest of the paper, l:IlE’.IErmmlnE whether u. 5 |
an inside or outside crimp. Once you understand the procedure, cnmpsT can be made directly
into the paper, but for accuracy it is usual to pre-crease them. To do |T1I5..!EI-1I:] all layers with
a mountain and valley fold as shown. It doesn't matter which s which, since you need 1o

raverse the directions of half the creases anyway.

Outside crimp

Inside crimp

-{J_ This 5 how the cnmp IS *_L This 15 how the cnimp s

— represented in shorthand < IEIJ'E?EI'I'I'I:'L*- :ll'i .ah-:nhanu
notation. The paper an the notation. This is the oppoise
right will be folded within the to the inside crimp, Hare, &
paper on the left, The pattemn you would expect, the paps
of creases is identical on the moves outside. The pattern of
layer underneath. craases 15 identical on the

layer undemeath

2 Here, the creases are
being put into place
on bath sides of

the paper.

Here, the creases are being
put into place on both sides of
the paper.

3 The campleted erimp,
3 The completed crimp.
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PETAL

one of the classic sequences in origami, a petal involves folding several creases at [he same
time to produce a neat and unexpected result. While experienced folders can make a petal
fold directly Into the paper, it's much easier If you add the necessary pre-creases first,

3 You now hove all 1he croases

you nead (o make the petal
lald. Souash the llap
symmelncally in hall

This example begins from a
waterbomb base (see page
24). Fold the bottam-left

comer o the [op comer.

5HE‘I£ is the move In progress.

4”51&3 the horizontal crease as
a hinge, swing the lawer paint

upwards. The lower raw. edges
will slart to fold inwards.

Fold the tog two shorter edges
1o the centre crease, then
unfold back to Step 1,

6:.-1:! completed, Unfold and
refald wntil you understand

what is happening. If you do
this to each of the flaps, you
will form a frog base




1

SINK

il v applied to a ‘closed’ comer point {i.e. one formed with folded ?dﬂES only).
Sl rs-nrplﬂﬂ £ I:ann-.-e the sink line disappears completely into the paper. Like (everse
Uy "ﬂ l:.EIF:HEhnI ue that often confuses beginners, but it shouldn't present a problem
r:]ldmg. ::hlcf:.;l-:si r::r:ur:tely and fold carefully. The hard part is to get the creases inside the
if you pre-

sink 1

lie neatly. If you are folding foil paper. this can be almost impossible. (You may be
o lie :

put againt)

1 This s the way a sink Is

usually indicated
2 Pre-crease a valley where the
‘sink ling' will be. Open the
paper out to the white side.
R A g
N /
™, /e i
h, i
W
™
Z[LN
N
\ 3Ehange all similar creases to
2 valleys, where necessary.

Form the paper into a 3-D
shape, turming it upside down

\
N
I |
_— 1_I-.._.I _
| |
= "il‘““'\
. 5
/ | N

6Enmple1e the sink.

Start 10 press in the
centre. YWnether a
crease an ihe outside i
avalley or a mountam
make sure inat i s e
opposite on the insids
Sa, for example, the
oultside section from
the comer 15 a
mourtain, but as i
passes the sink line it
becomes a valley. Fod
carefully and don't fore
the paper.



'SQUASH

This term describes the technique of lifting a double layer of paper and squashing the layers
apart as you flatten them. If you can'l see anything to line up with the fold, you may nesd 0
tum the paper upside down before the final flatten, Yay should initially pre-crease both
creases involved (the mountain crease can go oither way during pre-creasing, but the valley
crease should be pre-creased as a valley). With practice. ¥ou can sometimes form squashes
directly, without pre-creasing. No method of forming a squash is better than another i

depends entirely on what the origami design requires,

Method 1

This is how the squash is shown. Swing the
paper over on the valley, while pressing the

cormner shown.

2'11-& fold in progress.

£ Viith luck, the paper will settle in this
' position,

Method 2

1 This is almost the same as the first example,
but it's applied 1o a shorter flap of paper,

2 The fold in progress.

3Tms is the completed fold.

3= TN

Method 3

This looks quite dilferent 1o the other two
squash examples, but the same principles
apply. In this instance you may only want 1o
pre-crease the valley fold, since you're nat
sure where the olher crease will lie,

The fold in
PIOEress.

The
compheted
foddl.




‘When crealive people began lo analyse
origami in the early part of the last century,
they noticed that several designs began with
an identical sequence of folds. These came
1o be known as bases and were given
names that usually reflected a design
commonly made from them. Thus a base
that could be made into a fish was called a
fish base and so forth. One exceplion is the
preliminary base, so-called because it is a
starting point for many different designs.

The beauty of a base is that it forms a
starting point for you to be creative. Faced
with a plain square, people often find it
difficull to progress, but given (for example)
a bird base, they can play with the many
possibilities and perhaps come up with a
new design. Needless to say, a thorough
grounding in traditional bases will help you
towards success in origami.

KITE BASE

Frobably the simplest of orfigami b kit
allows you to create uncomplicated o uny such
a5 pecking birds and owls. Although 1 |5 4 very
simple base, il still needs folding canuly and

accurately. I's interesting 1o see how (his bass i
developed into a fish base (see page 30),

BLINTZ BASE

This base is formed by folding each comer of a
square to the centre. To find the centre, add any
two of the 'union jack’ creases (diagonal or side-
to-opposite creases). However, folding 1o the
centre can sometimes lead to inaccuracies: it's
always easier to fold to an edge rather than a
crease line. The method opposite |5 an excellent
way of folding a very clean (minimally creased)
blintz base. The word blintz itself comes from a
way of folding Jewish pastry.
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Crease a diagonal. F'.‘.'ld one of the sides to lie H{’p!_‘nl on Ihe other side The completed kite base,
:blnnh the diagonal

N 7
i v
* o
N 7
2 Fold the twa shorter edges to 4 Unfold ane of
meet (he top edge. the sides.

1 Fold a sguare in hall,

5Turn over for
the completed

blintz base,

/Z,..\

Tutn the paper over and repeat
lhe last step,




PRELIMINARY BASE

This is called the preliminary hase because
it & the starting position for many origarm
dosigns. 11 well worth studying this base
carefully 50 you can see how a precise
combination of valley and mounlain Creases
is nmeded to form it, If any of 1hese Ereases
are made incormectly, it simply won't work
This base also exemplifies an ongami
technigue that produces many points where
there were few. The four comers of the
square produce nine (count them!) points

with which you can work,

Method 1

e

|

I
7
|
|

l Fold & square in half from side 1o side,
creasa and unfold

2 Fold the square in hait from bottom to top,

Method 2

3

Fold the bottom-mighl corner 1o the 10
centre. Turn over and repeat the 1oid on the

ather side (shown here as a mountain fold)

4 Cpen the layers evenly and press (he sites

logether, in effect squashing the model

ir hall

51\ prefiminary base is formed

\

4 An identical
preliminary

base.

1% !l_r-||

Y oh

2 TLirm oy
and Creass

Inv Nt bathy

WS

Ay

3Hu:are the paper through 45 degrees. s
only existing creases to collapse the paper




WATERBOMB BASE

Method 2
it's hard to see al first, but the crease pattern for the preliminary base is the same ane | re—— N ——
2 | LoFmsi s s
needed for the waterbomb base. This means you can take a preliminary base and flin it ’l : _u..r " :
——— L LETE A
inside out to form a walerbomb base. However, the twa methods shown for the preliminary half both |

pase can also be easily adapted o form the waterbomb baze directly.

Method 1
Turn ower
2 and Creass \\. \'. | f
3 Fl".ll-!l T I_1|',l‘||."|n'|.r.ﬂh1 cofner Io Ihe :'.11.1 hath l"f
centre. Tumn over and repeat the fold on | diagonals A /
the other side (shown hore as a N |7
mountain fold) o -
A
' ™
# ~
1 Fold a square from comer 1o opposite
carmner, crease and unfold. 3 Use only N s
| axisting by ' 7
Creases [0 b IIIIII..--
collapse L
the paper i "_f'<_’ LTy
c:\/il | b/?
4ﬂr:-en the layers evenly and press the sides v N
logether, 1n elfect squashing in half

“lg

4 An identical
waterbamb

base.

2 Fold in half from bottom ta top,

5.-!'. walerbomb base is formed.



FISH BASE

This base produces an extended diamond shape with twa smaller flaps at the centre, |1
commonly. folded in half to form a Kite shape with two layers. The tips of these layers can
pasily be folded over to form the fins of a simple fish.

1 3 This Is 1ha resull Repeat (he
Mo turm the paper imave an [he
VIR, ledt shdo.

O~

7 rold the iog
T e

furmi the psea

O

Fald the lower
cormer to meet the

1 Crease both diagonals from the white side.
lop cormer

5Turr1 ihe paper over and
carefully pull out the

onginal nght-hand corner
Fold the two lower raw edges 1o the vertical to form a point. The nght 8111& complefed
centre croase raw edge will move to the fish base.

centre vertical crease




BIRD BASE

This e e maoys
A bird hase is so-called due fo the number of birds that can 5”:'5?['“:" -""1"1|:-‘|I'r. :. v
Hsﬂf “ ruldm n'ufn nr ThE' hird h:'IS-E hEE IEIUT N rrow 5 .|-_||-r,:I Ay o ':||||'l|: fi _-.|-I
points atone end and a blunter one al the opposite A patal fold )

and, Its crease pattern (right) shows a perfect and
peautiful symmelry.

The move is
completed,
Now repeat
all the steps
on the

flap behind.

Full the side flaps out from beneath

Start with a preliminary base, coloured side
the top flap.

outwards. Fold two outer flaps In to the
verfical centre crease.

7 This is one

completed form
ol the bird basa,
but, very often,
the two upper
paints are folded
downwards.

2&“ the top triangular flap downwards.
lassic
4 Lift the corner of the first layer of paper at 81:;; the
the bottom and swing it upwards, using the bird base

top of the triangular flap as a hinge.




MULTIFORM BASE

Just by playing with the existing
creases, this base can be used to |
s models. Its | 3 i >

ereate quite a few simpl
also known as d windmill base, for

abvious reasons! Two methods for :
multiform base are shown W

making a
here. The first allows you to be very

precise and pul in all the creases you
I

need in advance, while the second 15
moare of a scenic route. LIse whichever

e — ==

‘I 2 Fold each side in to the cenfre, crease

approach you enjoy most.
Start with a square with both diagonal and
and unfold

cide-10-side creases. Fold each comer to the
centre. (Mota the use of the repeal armow.)

Method 2

Carefully separate the layers of paper on I
comer shown and ease the lower layer out

N
Start with a square - b
1 bath ways. Fold uﬂ'p;j::i.ﬂdme'm'm“e Allow the paper to refald neatly, This should
the centre SR \ ' be a natural movement — don't force ik
7
/7

3 Fold the twa corners shown o the centre of
the left-hand edge.



3
kN L
5 iy - bl
=l i .
| -2 - — = '\.‘.I - i |
/N l \
| = F i |
T 4IN 7 7
" | N\ N
N | | ol Irf
L e | e AT &
| Use the creases shown to All four commer
fold one side fo the centre 4 | |
3ﬂt form a comer pain e

You 6 e cormer
can now extend the flap downwards. completed, Repeal
Repeal on the upper left corner, then repeat

- Steps 4 and 5 on the
o e e £ glher comer

7 Then repeat Steps 2 to D
on the right-hand edge o
form the multiform base.




AWAY FROM

makes use of 90-, 45- 3

Most origami
je pasy lo creale

folding 1EChnkaues. i

frees you from
genuingly new.

Folding 60-degree angles Mathod |

1

2 The fold should look like this.

raditional bases and mMakes 1

TRADITIONAL BASES

nd 22.5-degree geometry,
angles of 60 degrees (and

Fold a square in halt from side o
side, Starling your crease al the
pottom-lelt Comer finld the
hottom-right cormer 10 meet the
yeriical crease.

Now unfold again

30°

You have divided the bottom-left
comer into 30- and 60-degres
angles,

1 mare likely that you will achiev

By using a few INgenious
hance 30 and 19). This

g something

Folding 60-degree angles Method 2

S

3 1 Fold a square in hall both way,
then add a vertical quaria :

grease, Passing the nofizontal
| f creasa trough the centre of (he
paper, make its nght-hand end

lie samewhers on he verlical

quarier crease

2 The fold should look like this.
Now unfold again.

30"/
./ 60°
."lll-.
_..-"
;‘! 3 The 30- and 60-degree
/ angles now lie at the centre
A of the paper.




1 spart with a square, folded in hall, Fold the
bottom-right cormer 1o the lop centre.

) Th fold should ook fike this. Now tum the

5‘mu have divided the side into 4 and #,

1 Starting with a square, add a vertical
haitway crease and a diagonal. Then fold a
diagonal In the left-hand half of the paper,

2 Fold a vertical crease that meets the
intersection of the twa diagonal creases.
This divides the lower edge infto %

and .




BEGINNER
PROJECTS

Here are some designs carefully selected to introduce you

to the symbals and moves that you will need for simple

models. They will also show you a small part of the rich

diversity of subjects you can fold with paper. To get the
best from this book, work through this chapter before

tackling any of the more

advanced projects!
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WATERBOMB FIS!

Design by various creators

B STEPS

humble

With one extra crease. the
nto an angelhsh

waterbomb base transforms |
with a couple more, it becomes d traditional

fish, These are the types of fold that people

discover through playing with 1
looking for logical folds to make,
their imagination. With many tens ol
thousands of folders in the world, |
follows that several people are likely to

rediscover the same design. While it's always disa
as unique as you had hoped, you shouldn't let this

Faper size;
Lo (13 cm) square

Finished waterbemb fish:
i (AN ) I"Hh

he paper,
and using

ppointing to find out that your

wonderful creation isnt quite
upset you foo much The idea came
surprising that you <hould share similar approaches with other people

from your own creativily and it's nol

Start with a walerbomb base (see eminder panal, 1
folded with the coloured side outwards. Unbokd and
tum to the coloured side. Make a fold that passes

through the centre of the square, arranged so il

the lower vertical crease meats the upper ngn

} WATERBOMEB BASE
J REMINDER

1. Foid in half both ways,

| <1 2. Tumover and 3dd both diagonals, diagonal crease

| :
"‘\u. » 3. Refold using exsting creases.

4, 'I:'ﬂm[_ﬂﬂg_

||._|_ pe BN A=

kol 11 P




BEGINMNER PHOJECTS 35 !

Ta continue, fold the lage,
upper Tlap 1o ha nghl, so
that the fivw edges e
norzontally and past oeet
ihe nose of the fish
Then fold the tail fin up over
" the same flap, Repeat the 15
two stefs on ihe sile
undemeath
o Thea complated
waterbomb hish

1 «O°
h‘\, | .

b | ,.-"‘" Roe-form the

e —r -'—>4 —_— ! Waletbomb base

1 Swivel the upper trnangle

=t 1 the right and upwards,
while keeping the lower
triangle still. You're aiming
1o Told on the crease you
made in Step 1.

R

= Here's the rissull i
. 5 the : R'S
) a simple, elegant IFDLDE' Mw

angelfish




40 twe PHOJECTE

TARUMPTY TUM TUM

Takekawi

Deslgn by Slero
9 STEPS
T Size:
This model |t try thit [apanesn i fisi ol e . Mikre
A o ond J mode|:
||||.-_||

Tk bliiAd i I il e

origarmi designeg
el sl T Py
full somarsault whon

orlgami game Ly 8o

wing Trien jt

B oIl tLaEmh £

[ ST LIPS S,

{ ovir, You can Py an

b B imiciel

Fips e anking fhsim 1o Lry frr Ihemsdnes
[rpCe i 1 ! l-l!'l- L tha mice I'l: Iru'llll 115 I-r'l‘”' [ i':'lll

anri iRl 1o thatl i ancl

'-I]ll'r."” I W W1l
ol I e syl e b Wil pLEsS THTT

7 A

— —
—l —— E——
—

Wt with o +

HT i 15 1_-._.I_I-L..-|. 1

Juate of papee Fold it in |

I '.l"l 1

Fold 1

arsd wir

Nk

1 Lhi
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E-HP*LLEHGE
QAN g _I,“I'-'.

" i

".11'1-'-'.‘“ 1 sre W -

L o e ) o
Tl L 41 e e )

pADOEs '
1

e

wpocks

%heavy

| Fald in two comers [0 line up along the The heavier side, with extra lavers of paper e e

I" coloured raw edge is marked heme, Fold the side ands 1o meal
in the centre. You're folding on hidden Llavers

and will be able to feel where the paper

naturally folds

X 7
V4 N YOUR GO

] o T

b=, Repeat with the two onginal comers, folding % ?

1o the crease,

heavy side

Whan you're demonstrating
the somersault, make sure
thia haavy edge 15 on top

Open oul these twa flaps so they are at Hignt

angles to the cenlral sechion
THEIR GO
i \ heavy side
Fold Then casually &t up the
Iy e he 1.':';' g bﬂ'ﬂ.ﬂ!ﬂ EE"-.‘tiﬂl'tti in hall - maaded with tha :l.!:hr e on
Ol the comers in place so they don't pop — The finished model, top, sa that it won't bip Ovel
Dt a5 '!r',:”'. I:ﬂu \/ rl_1-|'-|5| {0 .:‘._-|'|-|'J '."-JI_]”



§ THE PROJECTS

ROCKING NUN

Traditional design

7 STEPS

A few folders prefer to work Paper size:
. ey 18 cm (7 )

wilh eifcular papot This may AN

copm a little pointiess, Finished nun:

bacause as soon as you fold I3 em (5 my) high

in four opposite sides of a

circle, you have a square. The

idea. however, Is 10 fold simple
designs that ublize the cirche's curves

in some way. This design 15 also an aclion

madel (in other words, it isn't just a static model, but

does something) Start with a circh

(ideally black on one

side and white or

the other] and fold it

i hall

I.
N
N
N\

_#=\ OUTSIDE REVERSE

REMINDER

1. Pre-crease the pages

L 2. Dpén both =sades {"E':"”E'. the poird
freside ol

3. Complete

.




Fold back a section, to match the
néal BT,

[T:'I Make an outside-reverse fold (see reminder
! panal, left), using the lower of the two
creases you've made,

6Mahe a secand reverse fold using the
other crease.




_?"H-‘l-':w-mm:tq-t-i
FUSE BOX

Design by Tomoke Fuse
10 STEPS

Tomoko Fuse caused a minor revolution in origami when she unveiled her system for
making boxes from several sheets of paper. The seemingly endless seres of fascinating
containers (often with perfectly fitting lids), made with
three, four, five, six, eight or twelve sides, proved
her to be a major creative falent. This box is
one of the simplest of her repertoire, and a
classic of economy and efficiency. You may
feel that you need an extra pair of hands
towards the end, but the model is
perfectly achievable. You'll need
four squares, two each of
two colours (or four of
different colours).

Start with a square. |j . |
» Ughter side ~ | .
1 and crease in half, upwards, _ J Fold the top edge to the centre crease. Turn Fald in half from 5jifé e

k— the paper over. Lnfold. Tum the napet 0V




BEGINWER PROJECTS 47

awing the tnangular
ap downwards 1o
limish the unit, Then
make Inres more

Arrange two units as shown
and slide them partially inte
each other. Follow the white
aimows cangfully to ses which
llap slides whers

Creasa the lower right diagonal
and unfold.

Position all four units loosaly, When
they are in place, shide in each
pair, hitle by e, until hey e
tight together

5 Fold the lower left comer to
the centre,

The completed

G and lid
HFLLEH whaeh "
aut
Use the creases sh i can ¥O¥ w:::f o B :
#£5 shown to form . W
1w 1At
the paper into three dimensions. I et nd
You'll need 1o pinch the upper Wt

third of the centre crease into
& valley,



THE FPROJECTS

BAGGI'S BOX

Design by Giuseppi BAgEl
11 STEPS

Baggl was a highly creative American folder

of the garly 1960s. This is gne of his
classic designs, a detighttully simple yel
vory practical box You can make it
from a rectangie of almost any
proportions and can starl with the
paper laid either lengthways

of sidoways.

Starting with a rectangle, fold the lowes
=~ Shorl edge 1o the upper edpe.

) Fold the upper raw

£ edge to the lower edge.

crease and unfoid.
Repeat the move
behind, then uniald
from underneath, back
o the reclangle.

I — — —

) Fold in the lower

corners o meet the
first honrontal
crease. Tum over
fhi paper

10k




SlGEINNER I‘lﬂ;t:1|.';.,g.

cH hLLE'“EE | {okve
1 I.‘I'1'|.
o Yo B e
lb;ll:l.'l:j'-ll--'f'-EI."t e Ry :.':L
; q;ﬂll."-‘r- w““?-l ¥
T 3
whch ¥ ; il L)
Jlaete and 03

Fold aver tha two lower (double-thicknegs)
COITiam

5m two diagonals on the upper comers,

() Fold the upper flap down over the
- o cormerms,

Use exdsting creates o carsfully tuck the
carnars into the pockets

The completed box.
L To maka the longes
Formal bax, Starl wilh
ihe paper rotated by 90
degress and Kollow 1he
SAME SAqUENcE

- Fol i i upwards
: '] I.Iﬁ.ir'lE an o
Gﬂ'gn’m I:‘___'?\E-Enil'g.r lift the top
w edpe and open the
model into three

dimensions.




o I

' GRASSHOPPER

Design by Gay Gross
5 STEPS

simple action models can be much harder to create than complicated ones. Capturing
the :er of a living subject as well as ils movement requires true empathy with

both nature and origami. This design is best made from
crisp. paper, S0 you can give It a good tap to starl the
movement without damaging il

Fold back the lop
flap as shown.

Repeat the move
undermeath,

1 Start with a
square, white

side up,

creased along

a diagonal.

Fold in the tip 4&1:1 the (raw) upper
edges of the triangular

at one end.,

flaps o meet the

vertical folded edge on
both sides.

Fold in half
ﬁ'mﬂ the
diagonal,




SAIL ON THE HORIZON

Design by Nick Robinson
6 STEPS

A relatively unexplored area of ongami uses
ihi two colours of origami paper 10 depict a
soone, Here the slihouette of a sailing-boat
on the hotlzon at dusk |5 evoked.

CRIMP

. REMINDER
1. Pro-crease both creases and told
he paper insides
:: 2. Complete

Paper size:

I8 em (7 ) siiare
Finished scene:

5 cm (3 in) high

— — — —  —  Em——

W

Fold over about one-quarter of
HEERAPEL]

- o— _I_ —

Crease this Hag In halt

BEGINNER PNOJECTS

! Fold over B comer [rioke tha start and ond

points canefully)

| At one end make a crirmp (5o iemdnckis
I panagl, left), as you fold the raw sdge

downwartds

— ] ——

‘ﬂ' ]

Fold over aboit one- i of e pape

A

The complefed SCeNE

e e om0 gl NN SR R i WY |




o purse. Traditionally
usad 1o hold money

or small presents, this
model makes a practical
container for a CD o
pVD, which is inserted
before you fold
Step 7.

DIVIDING A squ
INTO THIRDSME
REMINDER

Hene's a third mathod for et
thirds. Compare It with the twg
methods on page 35,

1. Whese the two dlagona Creig
meat marks & i

2. Starting at the lower nght com
fold the lowet left comer i Yo
the vertical haitway cresse G
where shown and unfels

3. Fold the lower right comer i oy
the most recent crease Tha i
one therd

= s S E— m—
= o o om— m—

N P

| Start with & sqQuare, white side upwards. To

<. hotd 8 CD ot should be 38 cm (15 in)
across. Divide one sice inlo things i 4t

reminder panel, gbove)

Add both diagonal Croxses



—

b= Tutn back 1o the

Mo acldd LLRSES

hariontal hind

LIDASES

Turm the paper ovel
and add small vallpy

CIeases whene shi 15y

wiuke side and
LR Lhi
Eréages shown, all

ol which haye

besin PIE-Creased

With luck, thi
model will collapse
inta thiks form
Insart thie GO,
hen fold one

cormer inwarnds

BEGINNE RN PROIEc TS BT ?,'E‘

Il'll'. 1% s A ey

[roaEss

Moving
anhiclockwise,
fodd inoine
next twa

COMmens

Finally, fucH

the last \
coiner under
[ first fo A\
losek the X
model
fogainet

¥

Thia compleied CLY ol




| MASU BOX

Traditional design Paper size:
10 STEPS 200 em L:m.} sthmmm
nished
| (ional Japanese wooden Dox. 3.5 em (1% i) b
A masu box I5 @ Naﬂlllﬂﬂa] ap s eakie . mn 1) IBI'I
= : :

beans o, SO

ice,
used for measuring fl be bought. The

Many elegant wooden varieties Fan
paper version is also glegant, USING
simple, logical Creases ina
delightiul folding

sequence. The result I5 a
perfect containgr that locks
itzelf together and in many
ways typifies traditional
Japanese folding.

~ ) Turn over and fold

L the four comers 1o
the centre (the
technique of folding
to the centre is
Known as a ‘blinlz’),

1 Start with
| a square, coloured side upwards

A Fald In hal both Ways,




4 Like this. Folg
thes flap 1o
the centre of
1 o,

Fold e sades 10 e centre,
5?& and nfold,

L7 This should be [he Pl
Holate the paper

B WS W ety pAaTEle ) et

| __ | Repeat the last
/ two steps.

The complated masu boo.

-.! [I
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SQUARE DISSECTION PUZZLE

Design by Nick Robinsan
10 STEPS

Many paperdolders ate also interested in
magic 1cks, games and any kind ol
plezle that requires a bit of thinking.
One populat way of making a
plizzie 1s 1o divide a shape into
smaller Identical sections and
than challenge people 1o
rocreale it These ae
known as dissection
purzies. Home 15 an
oflgami varslon ol &
lairy well-known
dissection, (Edwin Cormie of
France has produced alternative
mathods of folding this shape.)

— _.5' Take the hower fight
" Tabifed Bge 1o misel the
\ long raw il
hY
b
“
&
e
7’
r
s
P
A Wi & s, Wi LT e—

#ah;mﬁ?ﬁ
)

Finished puzzte:
Each unit is X of original




Refokd 1he lower right
corner an an existing
Crease

A unfold the right-hand
"'I‘ cotoured flap

J ."1.|":..'III'| LSINE an E‘J-I‘:]':lf'lﬂ_
crease, lokd aver 1he

lower sechion. Intefock

thie layers ol paper to
keep Ihe flaps together,

interlock

——

|~ Thete are two locations (o walch for here
J' Firstly, the comer will touch the haltway
crease. Secondly, the long crease will lie
upon itself, The circles show the relerence
points. Look at the next diagram caratully
before making this fold

D
O\

) Fold over the narmow strip

) of white paper, lucking 1l
undemeath the upper Hap
Imerlock the layers al
the and

interlock <~
layers

WEGINWER PROJECTS

.'II|1= Ui s complete. You will need four
LIS i otal

e e &

Hede Is one way of forming a squaie

wiith tha units, but theng 15 also anather
methad. You could even count Ing SQUATE
hale in the middie as a third sotution’



RECTANGULAR DISSECTION PUZZLE

Design by Nick Robinson
9 STEPS

The shapes of these dissection puzzles are
falrly simple and not difficult to create with
papel, The challenge is to achleve them
using an efficient sequence of folds and 1o
keep gach unit neat and lidy, as well as
locked topether by overlapping papers.
When you have run oul of ideas starting
with a square, you can then investigala the
possibilities of a rectangle. The author
created this design following a series of
old exchanges' with a fellow papoer-Tolder
David Mitchell, who has a keen Interest in
elegant geometric fobding.

AN with o leClangko, o

|I [
L &tk hall o LB . b Fald

MY 108 1o i T T ——

lﬁhll '||'||:| unl Wi

Paper size:

25 o (100n.) long
Finished puzzle

Each unit X of original
rectangle

rﬂ’l.h.‘ﬂ &pa |
Al ocln B b e

VEIiE along the

J Crease along the lower folded edge, M
unfald fo Step 2



A’:I Linfold the
“upper Nap

5’;:! Whe: circlod refarence points and chick
NExt dlagram 1o see where they will end
4. Then fold the longest crease back down

Aong it own fa I ,
POV et gth until the reforence

E' . This should be the mesull. Fold a fap over on
et DN EXISHNE CIONSE

interlock layers

~/ Again using an
EISHNE Crense,
lobd the right hall
over, Interlock
Layers to hold the
papid togather

interlock layers

L Tuck thit lower lap inside, intarocking layers
L . ) a5 Yo GG 50

{ 'I The unit is complete. This dissection puzre
_/ works in thia same way as the squane-based
vorsion, Here is the altemative solulion,



gtu pROIECTS
TEN-POINT STAR

Deslgn by David Colller

10 STEPS
Paper size:

[hore seams (o be no limit to the number (e h]l.'d qm"

of ways In which you can combing simple a5 s Y gk
units into & ring 1o form stars or wieaths,

Some lolders from the Netharlands gven
use tea bags! However, you should still look
for simplicity and elegance, amply
demonstrated In this star by the late David
Collier af England,

Start with a squam, coloured side
upwards. Fold in hall disgonally

) This |5 (he resi

| Turn (he papes o

Fold dovn the it

T laver 85 Tar & il
o wilhoul [parTs

[hix papeEs

! Fold th |
LI .“:I“ r
LI ;
VO g o 8 1o mest the




f:ﬁ This is the result,

This 15 the

6 completed unit
Mo make
anoiher ning,

s TUTM OVEF ONCe Mo,

? 5I|;h! .
_.-' ane N bribes ﬂl'l':l‘""ll;lrI A far as it can go.

Turm the papar over
Fold the larger flap
mnsida o complata

the lach

BEGINWER PRy vers NN,

‘s Fold the tip of 1he flap behind to

hadd it in place

1 Repsal wibh i
the yrats 1o AT

{he slif

SN P . §
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INTERMEDIATE
PROJECTS

These designs focus on geometric subjects and other

interesting designs, chosen to show the many different

styles and subjects that are all part of origami. Often, ‘
looking at (for example) a cube, you might wonder where |

the fun is in folding such a basic shape. The answer is In

the question — it is the folding that provides the enjoyment
as much as looking at the finished object. The challenge is

in folding neatly and producing perfect results.



MODULAR CUBE

Based on a unit by Mitsonabu Sonobe

12 STEPS

Although a basic shape, the cube holds
endless fascination for creative paper

) Paper size:
folders, who are always l0oKing h.:-r new 2% i (10 3R 3a0bEe
ways of designing one. Add to this the Finished cube:
many possibilities for patterns on the 13 em (5 in.) wide

face of a cube and you have the

potential matenial for a lifetime's ﬂk
folding! As with any modular design ‘Ps— ;
(where several simple units are (

assembled to create @ more complex
whole), you need to fold
accurately, or the result will

not hold together well or
look attractive.

e — —— a—— —

INSIDE REVERSE — — —
REMINDER

1. Make a pre-crease,

—
—
S | | —
==

A :
i A
. ~ 3. Complete. S =

jricTa

1 - = eted CION N IE
| Start with a square, white side Fold the oppasie ==
5 thee QUi
= = rDWErlj'j, you, creased in h-’.’l" Fl}l{l in the L,'IEIIL.",-.]II'I [i
Oppasite sides to the centre, Creases.

Crease firmly and unfold



This is the result,
Turn the paper

\

Assemble as shown. Make sure the
< <k coloured triangle tucks into the pocket
formed by the white lap folded inside

) in Step 9. Assemble all six units loosely,

() Fold over both then tighten,

}[riaugular flaps
(through all layers),
crease and unfold.,

QTum aver again, hen
./ tuck the outside white

‘ | friangles into the
pockets undemeaath

5tn5-:u-rmusa lald the comer,
(sep eI nchir panel, left),

- EHFLLE';E;E.:!E""
“\This is the yre creat®

]. { completed unit ‘uhl mﬁafi?“:,?;aﬂﬂ'ﬁ:

Make six in total, quh ,I:;h iﬂﬁ“h{:;.bi\'ﬁﬂ

Efmﬂat on the

',||I.1|'| :n'I“H.

diagonatly




THE PROJECTS

OPEN CUBE

Design by Nick Robinson

14 STEPS
Paper size:
M em (12 1)
! & ol an origami cube, ) Sguare
Hera's another example 0 2 Wbl s

this time with a section sliced off. As with 10 cm (4 1) high

many geometric designs, there is something

very pleasing to the eye and mind about the
various angles that are revealed as you rotate

the cube. With this type of design, It is impartant
i work hard on the sequence to make it efficient (so
that all the required creases are correctly oriented as
valley or mountain) yet also smooth and enjoyable 10 follow.

. -4
Start with a sguare, I |
| . _J Add quarter creases, as sHows
L. white side upwards. 1 .
| Crease in hall
l both ways / I_ L -
I I Turn |
N0 &
/ |
= 1 __-"'L
Y=
J Fald twg SOREEN come
g™ <l I
e 3 the cenbe Fold l'-|-:,I1
L0 1o the Cont 2
B, Crpgag
angd unfoly e




“ Make two more pre-Creases.

0

@ e |

7Tmn the paper over and add
one final pre-crease. Now the
kding lbegins.

Eﬂ' ": the paper inlo thires
,._: =15i0ns using tha
524 shown

i,
&,
%,

1 Make fold (a),

closely followed

by fald (b)),
Check the next
diagram faf
guidance.

h

Fold the top section down
at 90 degrees.

L (1] |J {0 LY LS F‘.ll er
E }
_I” o ”l'l. cormel

Use the mount
undemnealh and

INTERMEDIATE PROIEET
cTs I

J Form a
- Smiall
walterbomb base
a5 you gently
ease lhe paper
inside. The
outer cormer
finishes at the
OppOsSite comer

I r-J,.I' Mearly
de L thape
now. Sear o
rarse fhe
Iower white
shoet

The CiEmiE lahtd CUDeE

ALSD SEE
Watsrbomb base page 23



TRIANGULAR BOX

Design by Nick Robinson
18 STEPS

This is an example of a design that may not be very exciting to look at, but contains a
number of pleasing moves and techniques. Arguments rage in the origami world as to

whether the sequence or the end result is the most important, With geometric designs,
it's often the sequence — locking at the model isn't nearly as much fun as folding it! In

this design, trouble has been taken to ensure that both the outside and the inside of the
finished model are free from all creases. In order to achieve this, some creases don't

extend as far as they could, which adds to the folding

challenge. Try to fold neatly and
accurately.

I

alart with a
sOuare, cregsed
in half. Fold two
carners o the
CEnlre crease,
crease and
unfold

P il
|_;|:|II_||| i

T
L =1

-

o AE
Ine fF



L. Fold the lower
' adge so Il lies
along Ihe right-
hand vertical
: ) quartar croase,
Crease and
unfold, Repeal
an the other
sida,

6 Fold the lower comer to
| meat the raw edge, creasa
| and unfold,
Add a small
valiey fold at '
he batlom of . W, .
the shest. NS y
My : \\\ ; 7 Tun the paper
. o : ower and use the
N 15 location points
" 2 : : o add hwa
f-'-'--'_ . I o _---'i.. O short creases,
- A ' I j '
Ry
LS
"'x b X M
i ""1.' __.-'" "b,..‘_
h % . N [
o o ; ~ |
Sl i S 5 Fold so the
"o A indicated points
- wisere shown '



THE PROJECTS

| "_.'T-li-e B e
L LW PERE Crune,

=|'.| | 1 ||-'-

COMoutEY adon
Use the sy
LIeases i g
| Yo arp foiy '-E-
Mght angle

=

(.2 Tum back to the white side. Fold the right

' edge to the horizontal halfway crease,
Creasing only up to the quarier crease. CrvEr in

ry

1 Fold i =
| Hold he AT Sicke 1o i N Creas
| 5 i




1

Use the creases shown o raise two sides and form a
carmer of the box. The dotted line indicates an existing
mountain crease undemeath. Check the next diagram

for gukdance.

1 Fold over the upper flap.
This locks the left-hand
omet in place,

lBHEHIMHhH side of the bax. The

m
heig it in .ot lig ratly, but i You

the alr, You'll be able 1 manage,

INTERMED|A

1 6 Form the right-hand
cormner in the same

way as in Step 12,

1 7 Tuck the
flap inside.

185
completed

e, I




S
JEsiThe PROIECTS
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FISH BASE
REMINDER

SKELETAL
CUBE

Design by Jeff Beynon
8 STEPS

1. Fold two sides to a diagonal
2. Fold in half behing,
3. Pull down both comers.

4, Complete,
Simple folds can be

joined together to
form fascinating and
apparently complex
shapes. This design
i5'a perfect example.
Starting with the familiar
fish base (see reminder
panel, nght), letf adds a few
extra creases and bullds a skeletal
cube from twenty-four units. There are alen
many other ways in which you can combine
different numbers of these units.

Start with a fish base
. Fold down the laii-
hand flap

£ ——
.c] This is the resl
~—-] Tisck half of fhe
paper inta e
pocket handny
placed on [NE
other side
Repeat behind

Paper size:

25 cm (10 . square
Finished skeletal cube-
25 cm (104n,) high

! Make 3 maLniain 1
. fold at 45 degreas
thal paseag thitigh
Ne centra ol
I pus ey



adding a third unit,
you form & comer of

fhe cube

Fold the unit in hall, crease and unfold to 90
degrees. Then make another twenfty-three
units! You can start assambling the modal

ftsatl whenever you like.

=1 This shows the
comear in relation
1o the hinal cube,

N r_;-i.!iitjt;iﬁi’ﬁ;ﬁtmﬁm

Here's how
{ each comar
interocks
Wil the
it

I Y= !
x_._,:' evantually, soull produces
() this fitthe beauty

e




Paper size.

Design by Nick Robinson o fs
Finished dish;

e 15 em (6 in.) wide

For many years the author has had a passion for crea!ang origami dishes, Ensg::i;etﬂ by
the superb work of origami master Philip Shen, The aim s [0 crealle d@igns tha anrz
glegant, efficient and accurately creased, and that hold together with minimal use o
origami techniques. The best designs

often seem simply 10
emerge from a set of

familiar creases,
as il they had
been lying

them waiting

o be

discovered
—
| |
| =T |
| |
._I S I e i T i
. [ e — T e —
| I
| |
l i == '
S T r—'\ ____‘.-r""/
- ’ (il (TE S s na i . I
e LR, 1,:\1_-___!...-.!“ -\.II-F:,:::- . "u el BT LIN J }:""| DI | -
ity . i n o Lif T CEiaem i T II r'lll"'l|l1 & '-\.I‘I ] E el (™ 1L Frosem B0 »

T . 2
Jlrll'lr i AL



6 Fold the flap
behind on an

exisling crease.

7 Here is the same
fold seen from the

side. Tuck it behind
the layer of paper,
Repeat on the three
remaining sides.

3

Gently press in the centre from
undermeath, encouraging the dish
to become shightly roundad.




BABY EAGLE

Design by Lore Schirokauer
17 STEPS

When creating a bird, many folders
naturally start with a bird base, as it
has clear points for creating wings,
heads or legs. You can, however,
use other bases as starting points or
— as with this design - a

combination of bases. This fold
starts with a preliminary base, one
side of which is folded into half of a
bird base. The other side (with a
slight modification) becomes hall of
a frog base. This combination

allows you to position the flaps and
paints in different places to the
standard bird base,

BIRD BASE
REMINDER

1, Preliminary base, told sides 1o the veriical

b, | 2. Fold the Yop section dariim,

3. Pull out the flags fram uhidermaath

4, Lt the lowet camer carefuily,
Fepam behing,

Start with an unfolded
woid i
preliminary base, Fold b
i P
lower cormer to the cen




.

INTERMED (ATE il'iwuuq

; Turn the paper aver. Fold the outer while
edges fo the centre, but only crease as
far as Ihe honzontal folded ed ol

, Fold the upper
! tight-hand edgs of
[he same section fo
[he central crease
Creace firmby then
untald

N Y

:‘:l MNow refold the preliminary base.

PR

1 Uper |a-..1-_,_r '-E:I'E‘l':
tll-.l t.'ﬂ-r_é r"—‘”"rll_‘IE'f
L'-.'r""l- Iy

I
ot




-w_ﬂ | ki B

1 O :'.-'Iail.E pre-creases on the pointed
laps. These creases should line

up with the edges of the main papEr

7 Adding a small mou ntain crease, form a
small triangular flap by swivelling the pa

inside. Repeal Steps 5 o 7 on the
other side.

per

MNow Lse thess
== Creases [o form
inside-reverse folds

1

L]
% I;|-1 LD e cantral inwer
2p and apen |1 to

e behi




N

&

\/

€

rj Mot of the bird s now complete, but
L L. you eed 10 refine the head

| = Precreace and make an outside-ravorss
= ol 00 the head The paper at the top
B1he head fprme a small pochet

i Er."--
g L | Lt '.|I|_| [Ty il ul |_|'|I.' t'ﬂ-\:ﬂ'ﬁ

. The hoad s now complate
ALSO SEE

Roverse folding page 18
Crimp page 22

Petal page 23
Predimanary base page 28

INTERMED AT FRorecrs BN

|-" o Bpen th Sides ol il Wi

LN Slighitly, Fl.rr|-=r||rr|._1, o Lrangulas

sechion at the back This makes
[he bird thiee timensional and
mare lilalike




Design by Edwin Corrie
19 STEPS

The work of a truly creative
origami designer has a
distinct character. In other
words, you can often
recognize the designer from
the design. Edwin Corrie 15
such a folder. His models
can easily be picked oul
because they reflect the
particular technigues and

styles that he enjoys using. While some creators strive for realism, Corrie
simplifies the form of the subject and produces a clearly recognizable
caticature. Another feature of his work is his development of an efficient
folding sequence that produces the same mode! every time — there is no
need fo guess angles or distances.

SQUARE BEAR

Paper size:

30.5 em (12 in.) square
Finished bear:

13 em (5 in.) high

Seart with 3 sgquare, g
into quartars bl Wk
Add the creases showi

|




INTE® Hiﬂll‘l‘l'::"iliﬁﬂfl:‘m‘:‘

Y JYFoima -
-'--..-.

b=, Fold up the matchin
abi’'s ear ' | F
Wt CENTMES

SWINEINE e
Hap fo the
rigthit

= Haetn 5 8 swieed told
1
o oo maks the move

A ) T ;_r voil nead

i fodd all the croases

togetines. Fold and

3 Fokd over the upper
Ciormme

d untl you

:) /1 awing the cenlral

spclion (o the kel




THE PROJECTS

]
=nother swivel fold simllar
':3 Mako ano i

Ulhu ane made in Steg

[:‘! Squash the
./ central point (see

reminder panel,

paga BB} ’
= 7
4 .
E— e

|" "\ Tuck the sides of the

‘s squashed llap under
the lavers on either side,

1

Fold the lowey

BOEE 10 the top of
|||r F'-]“""

l i lurm over the paper. Fold
up the lower flap between
the battom comers of the
triangular sechon. Allow [he
paper (o swing raund fram
underneath

Fold the
MOkl If
half fram ngii

o e




(follow the diagram)

|

I

1 8 Varous Ehﬂl:ﬂng folds are I
made to finish the head |

I

. Rotate the paper 1o this pasition. Several

]i iz are shown in this diagram.
Mountain-fold the rear legs. Inside-cnimp the
broni fegs. Squash 1o create the ears. Then |
mpest all these sieps on the other side. [

1 6 Shape the rump and fold
the ears up.




STAR UNIT e o
Design by Nick Robinson 1. Fold one side 1 3 dlaguny

7 STEPS 2, Repeat on the cthes g

1 =
Unlike the ten-point Complete.

star, this design Is
three-dimensional
and therefore perfect far making
decorations. You need al least five star
units to make a finished design in three
dimensions, but the number of extra units
you may use is limited only by the
thickness of the paper and your patience.
This design was also independently
created by Tomoko Fuse of Japan. With
such simple designs, duplication is likely
to happen. Fortunately, most people in
the origami world are happy to share
credit when they learn that another folder
has been thinking along similar lines.

Reverse e p 1
Ten-poirt 12 papit

| Paper size: |
I 15 em (6 n.) square |
| : Finished star:
! 15*.‘m I_'ﬁ.m,] high

Start with a kite base (see 2 Fold the top comer to [Ne “}.r e
reminder panel, above) left-hand comer, inside- -

Fald the top carner to reverse fold on the right.

each of the outer comers,

crease and unfold




4

gmphasiio e creases shown 1o compboto
e basic unil, Make ot lrast live units

55”1“1 G unin
pivkcs i ollver

6!'uld back thi

Iriangular Map,
Tucking it under the

TSt bayir

7 Cantinmus soldiig uniis
1o complate fha st

SLENDER STAR
Alter completing Staps 1 to A, but belore
assembling the unlis in atep 5, you can

choose to create narrower units [V
mare slendoer star

Fakl tha short
edge af the top 1o
[ha nmaned Falided
adee. Fold the
FRnE-land section
i hat

MNaow folll the
It bl
gechion in hall

{

!

H

]

4

x

|

A

3 Fold thae By lap undefngatn I
|'|

Il

I

4

|

A Reshape the il
/ Reshapi | A

* module with

[ ETl T e | R e

i'_ Asigprbibd
st 8 for ihe
3 [rasic Lirut
Flhawi N
Grapn 5 to /

e bt



PEACO

Design by Edwin Corrie
14 STEPS

his square bear (page

find any stylistic similanties.

This is another example of Corrle's work. To
i front of a fairly well-known peacock (the
head and legs are taken from a rectangle-
hased peacock by Adolfo Cerceda) he adds a
radically new and elegant tail. You may find
it Interesting 1o compare this design with

CK

88) and see If you can

Paper size:
200 em (8 ) square
Finished peacock:

15 em

(6t higgh

DOUBLE RABBIT'S EAR
REMINDER

:-. silh-:m iri hagh

Y hgirg

o ir
s LTI tict Mepmal behing

a, '.':1-..“:.“

Start with a
square, while
side upwards,
that has been
creased (n half
Add two quarter

Croasss




‘“‘!‘i&%

Pattem carefully to produce a series of
2 e next diagram as a guide.

3

Make two pre-creases and
repeat them underneath,

lower lelt comers,
Mountain-fold both
Outside {original)
carmers behind,

7™ Fold the lowes left COIMErs
: and inside-reverse 1he

g




Make a mountain fold from the left-

7 front comer all the way back,
fokding the body In halt within, To
complele the move you also need
1o fold the log in hall. Repeat this
stiop on thi other side.

1 1 Make a
crimp an the

bady and spread
the tall out. It
should he flat.
Repeat behind.

Ouitsiche-roverse the neck.
Make double-rabbil's-eat
folds to the legs (see

reminder panel, page 94).

1 2 Add tha
Creasts

shown o give the
tail a radial efrect

9 Two more reverse folds are
ntded to form the head

and legs




e

1

With a bil of

balancing. you
Might even get
YouT peacock
1o sland!

1 3Fr|:|rrl behind 1he
tail, make a valley
fold 1o lock the tail
logether
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SPINNING
SYMMETRY

Design by Brian Cole
12 STEPS

< Upen out back to

i

the square

This design is an exercise in accurate

folding and produces a neal oclagonal

sesult. Cole, although an
aocomplished Tolder, was not

He

UsUally creative

was just playing

[

AL W
PR Winen ho
siumbbad upon
this design
Sometimes

creativity neads

| El = e
nly & flash of

ISR

Paper size:

=0 v (R L) sguate

Firushed model.

U com (4 ) ke




Fold the lewer right comer to the horizontal
oiease, creasing only where shown, Repeat
on all eight sides.

7 T.."'n
b..q;.
b 'Rﬂ

N and foem & Eired &f rabbit's
B0 30, e paper will bscoimie

Turn ower the paper and reinforce thess
creases. From this side, the centre of
tha paper is the high point of a gentle
cone shape.

Here is one comer complete, Rotate the
paper anticlockwise, repeating the move on
all eight sides.

Turn over again. The paper srmp
resemble an old-fashioned spinning 1op.
with flaps that rotate anticlockwise,

pverlapping each oiner This iz & Side vieW

The last fold requires you 10 open the first
one slightly. This will be the result.

senrrpilgied moded

Habtt's eae page M
prafeninary base page 78




.~ JET PLANE

Design by Nick Robinson

. 11 STEPS

I

ii | Here is a simple jet plane, af the non-lying variety Due to

:l the way in which papef planes are built (with the majority
| | ol the paper al the front end), 1 isn'l possible o make a

flying plane with this wing shape,

Paper size:
' 15 cm (6 in,) square
| Finished jet plane:
I. 15 cm (6 i) long

Start with a sguare of
]. papear, coloured side
upsstands, with a
diagonal créase Fodd in
hall from eormnes 1o

opposiie Cormet

3 Fald the lower edge

wJ to the crease made

in the last step,
crease, and unfold




. =
e AE i,

""} Fold down the
) wing on this
siche

1 OF:-I:I both wings down b
haltway, hen make an inside-

reversé 1od 1o the tip of the nose.

Fod the wing down,
of the tail fin

{g Then fold it back up

- again, On both sides,
fold the angled edge ] 1

at the nose to meet |

the lower edge

The campheded
je! plans

Pieat the vertical centre
ke b touch the Oy
o Ine 131 fin

Fold the wing he ond shos®
upeeards and tum s e wﬁﬁﬂ ln#
over thee paper, .f.‘.‘.i-'-ﬁo% a oW m-‘:
RO e 10V g ¥
g1  omsose
5 reeeRe an base page 30




"CHALLENGING
PROJECTS

Iﬁypu have folded all the earlier projects, you should be

b,

|f carefully, look ahead to see what you are aiming at, and be

r&adym tackle these more challenging designs. Fold

- prepared not to fold a perfect example straight away. You

:. -may not even finish first time around, but come back after
1 *:E'g._ﬁregk-and you should progress step by step. Try and find
- someone fo fold with — two heads are better
than one!




* DOUBLE CUEE i

Paper size:
25 cm (10 m.) square
The designer of this wonderiul Finished cube B
arigami illusion is also a highly Approximately 25 cm N I e T

skilled artist, and this allows (100 in.) hugh

hirm to visualize things from

unusual perspectives and then

| create them with paper This

design was the first in wnat

became a series depicting one

cube appearing o rotate
through the centre of another l Start with 3 square. whit

You should use contrasting whoe: Lvards, ciea
| =] Er 1 i
ColouUrs of patterns to accentuate !
her 3%

the effect




(- 6H:}1nlu thie paper 1a his nasition. Adi
dingonal creases in bath URpGT quarters

N AN ¥
X / \ \ /
N / N
X
BWIFIWH a crease that joins 4 b ’ 2 oy
) the loft and lower ends of the s N i N
: o Creases. 7o N N
l". i | / d

] FoH the uppes cormer down along
- _; horizontal halfway crease. Fold
|| Hok the tiny section that overlaps.




‘ N

I
Turn back to the white 3|
side. Form the paper Into “ |
{hree dimensions using . e
these Erﬁ.ﬂﬁﬁ H?\‘-—_i-—‘"ﬁ
NPT
= / R
. M, f . .
: = __'? -‘\"n ,+"'Ir . ™ 2 ll". ..-'.I

/ e B \ - ;"J A 11Fnld the upper section
W RN i

Fold a small triangular flap behind and
down, swivelling the outside corner inwards
at the same time. Don't force this move.
Check the next diagram.




Fold twelve units,
14 gix of each colour,
Tidy up the creases
and make all cormers
sharp. Slide one unit
info 2 contrastingly
eoloured unil, and
ensure 3l creases
averlap properly. Join
i 561 of 5o units and
then join the other six
units into another set.

2

1 3 This should be the
resull, Make an
inside-reverse fold on the
comer and luck the paper
within the other layers.

It's easiar than il looks.

1 5l.me up the two sets of sk 50
1hal opposile oolours misel

E-HHT 10 inferiock each Sascion

1 6 This Is haw the flaps
interlock as the units
join, Jain both sets of six
loosely, then lighten up

The compatied
double cube




TWISTED PAPER

Concept by Shuzo Fujimoto
g AND 7 STEPS

Some origami techniques don'l appear 1o have a
place within conventional designs, but

clear
are nonetheless fascinating and often

highly decorative in their own
right, This technique allows
youl to lake a square within
the paper and rotate it through
80 degrees, In order to do this, @
vertical strip of paper that is the
width of half of the diagonal of that
square is lost undermneath the sheet,
The same amount is lost horizontally, so
you can see that the initial square quickly
becomes much smaller. In order to learn this
technique, try creating a single twist, then
applying it on a smaller scale to a larger sheet of
paper, creating nine twists. This will require a lot
of patience on your part, but will ultimately make
you a better folder.

SINGLE TWIST




Fold some of the
paper underneath,
pressing in the
verfical crease al
the centre of the
small square.

Aoais s,
q-u::" "ESUlL Fold the upper saction 1o the left and
Matching saction underneath to the right,

5 Fold down Lsing the
QUATHEr Cregse.

7 Fold down the three-
gighths section

This is the resufl.
Tumn the paper over.




You have completed
a single twist. The
illustration on the left
shows the direction
of the twist on the
original square. Use
this to help you
when you try out the
nine-twist model.

1 Start with a8 much
larger square, Add
quarter creases.

2Then add eighth
Creases.

NINE-TWIST MODLEL

— — e ——




4 Repeat verlically
to produce this
pattern.
| RS
7 = [ )
h, - -
LY |
LY -
-+ |
¥
L Y LY Il
‘._;'J F b
—y . 2
|

— e —
§ =

. 5"1'“_ ||

Sigas
AN T

6 Here are the directions for the individual twists. Work
through them as best you can; by the time you've finished,
you'll be in a much better position to make a neater
version. As you'll leam by playing with the paper, there
are various ways in which you can make life easier
for yoursell.

'7 This is the result
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FLORAL POT

Design by Jaff Beynon
7 STEPS

The aim in creating ongami
pols of containers is 10 keep
them simple and elegant, huf
make sure that they hold their
form. While the creasing for
this design may seem quite
complicated, it 15 in gssence a
very simple model. The creases
you need are all shown in Step
5, The preceding steps are
used to create and locate these

creases precisely.

Paper size:

18 em (7 in.) square
Finished floral pot
13 em (5 in.) high

1 Start with a

square, white
side upwards,
with bath
diagonals
creased. Fold
one side 1o the
diagonal, crease
and unfold.
Repeat the
same fold on
gach side.

2

e

y

The previous
creases have
lormed the
reference points
for another four
folds. Make
SUre you crease
carefully and
accurately.




=

ﬂiﬂtﬂ b fhe resull. Add mountain
) creases that lie along 1aw edges. Unfold
ok 1 the square.

Start to form the paper into three
dimensions, using these creases,

Continue on the other
three sides. The small
square in the cenlre
forms the base of the pot.

7 Fold carefully and the papet
will hokd quite firmly in this
final posibion

ﬂ "'ﬁ some of the earlier creases ate
i wown on "Hlﬂmlm- Caretully add




~ FLOWER

23 STEPS

Montoya was in Argentinian

folder of great talent, pail of
i vanguard of folders who
rovitalized the praditional
Japaness forms. Her impotance
as a creative folder cannot be
overstated. This model is ypical of
het elegant designs, utilizing
tchniques that many othet foldars
have since rediscovered. It requires
acourate creasing and a dell fouch il you
start with anything other than a large
hexagon, A method fo create a hexagon

i5 glhven first,

i
i  Finished flower:
A=) 10 e (4 ) lu_glr
l‘i‘:l-
kL

FOLDING A HEXAGON

1 slarhing wilth a

siunne, crease both
diagonals and lold in
hall, Add part of the

uppor aighth and
hallway creases.

e
r|.'|||:: Oy frmem {hit ol .
III" IE""”' l-'-'.k"l' irss Ir-"'u :'l.
Fran Py e s TRl i

ey
upper .u--,;n:h )




Cut off the top horizontal
section and open the
lower hall,

1

Start with a
hexagon and add
all radial creases
Fold each cormer
o the centre,
crease and
unfold.

Fold ane corner
pack 10

. T i T —. -

= e— g mw m

T :



5“‘-15 15 thee
® fy
Tty thya

]
over

3I‘-nrm a kind of rabbit's ear
(see reminder panel,

page 119).

6 Fold each side to
the centre, crease

and unfold.

4Hapeal on the next comer and
confinue all round the hexagon,




3

Fold the central corner
up as far as it will ga,

1 On-.e rabbit's
gar should
look like this.
Repeal the move
on each side.
You'll need to
rearrange the

layers on the
last corner.

1 2 Yet another
rabbit's ear. Only
fold the double-layer
{laps, leaving the
single layers where

they were.

3 Wik your Wiy

]_ arpund.
repeating e
Ve,




1 5 Lift up the
flap and
squash it
symmetrically.
You may need o
push your finger
inside, A new
crease is formed
as the paper
flattens. Go
slowly!

1 8 Mountain-fold in half
behind the angled

sachions near the centre.




1

edge meets a crease on the
layer undermeall.

2

Crease the outeér comers,
starting whera the fokded

Finally, valley-fokd the
lowest layer, taking hall of
the sunken section with it

23

The finished muodel
Eungl.mﬂ.nnaus‘

2z

remalning coners

LRTH

H



FLIAS FIGURE ol o
:--I ETﬂr' Wil
Design by Neal Elias Vo, r i
19 STEPS =, PP-cridas dach mmhmh“ |
._" mm |
L 2. Fold each sida 1o ¢
neal Ellas was one of the majal creative figures of the ' j) ) el 0 EAte, e
parly doys of Amencarn folding. During the 1960s, he =
o 3. Completed miuttkamm Clasn patu

developed an incredible number of designs leaturing

able techniques. One such technigue 1s

novel and adapt
go |1 involves dividing the

known as box-pleating, becau
a grid of boxes. This allows you 1o creale

8 -

paper into
long Naps that can be used as arms or legs. |l

you have enpugh paper, In fact, It can be
used 1o croate almost any rectlinear

shape, Here are the instructions

for his figure base, which
recreates the basic elements of
the human body. These can
then be refined with smalles

| shaping creases, 1o add as much or as little detail
a5 you require. \‘H‘L"' . 8
.H_ |
N TN
I\ $
/
[
(ISR
N S £
| |
Paper size: | I
3 em (12 1) square g !
Finished figure: . 'I . |
25 cn (10 i) high A

1 crart with an unfolded 17 ol
o IR

r'|”||”||‘|1| |||.||'|I'I- .||'\-_|.-I L o o

'||.|1--.I'-'“" ;

Frivgses Show o
iF] ENg

Cregses and starl o i

{higa NSl

\




L RE- T

5""*’""’_‘%&1 an Elias
. Study the paper carefully,

6“‘ m rm i
Dfachisad i
Metoe g 15ed the fechnigues

ihe actua
Mg | model. Stan with a

Mquare and repeal the folds on

Eack Quans

Prae - TouTl need to work out which

':“ﬁ::‘.ie "Equired. This step shows a
Faui Tobiagd

As (he paper nses, introduce
the creases shown

7

This shows the same sheet of paper
with the Elias stretch applied to the
remaining three camers, Practise
folding up to this stage until you
Nave 3 neat result. You are now
golng 1o make the leg flaps longer,
by losing some of the paper
between them. Opan the lower
layers fully

in creasi from

1 e |'|""'1_'|-III+
8“"5" - nrc-n'.t » long Siralght

underneath 19 ¢
al the botiam

odEe

T B T
———

W — R S




The i

2.

Swing the central
triangular section
upwards as the
legs swing
downwards, The
upper raw edges
come together
apain. It's easier
than it looks!

v M
ES ) & T M

Iarriad
i I-'I"-'u'ul"-_

Fold tha

11

| R
Make a pleat by forming

& new valle

o e ¥

1 2 Fold the lower
Painis upwards (a)

The result is shown
(b), Farm a rabbit's ear
on the arms (¢). The
result is shown (d)

1 3 Mountain-fold each ‘,
uppar sacthon in
hall, squashing the

A e [D fanm the hips

i next diagram)




Adjust the arm creases 1o lower This is how {1
the arms slightly. Fold the legs 1 7 head ;s.hnuuld 1:;
in half, lowering the feet as you do ?

(again, this produces a type of
rabbit'’s ear). Follow the creases

shaped.

carefully.

1 8He=e's An
= — enlaged

epcticn of the head.
Make a small

/’H\‘Q Z-‘l inside-reverse ol

io shape the chesk
9 Your Elias
figure 15

compels

1 5 Shape the heels on
both feal,

et 1 6Snnne the arms
——
with: gentle
mauniain folds

Plaat the head
downwands




ORIGAMI FROM |
AROUND THE WORLD

The following pages will give you a wide-ranging view of
the many directions origami is currently moving in. As
increasing numbers of enthusiasts are attracted, some
developments appear to move far from the mainstream,
to the extent that many people no longer see them as
origami. Some even argue that most of the great models
have been discovered. However, basic elements can be
reworked and result in fresh ideas. These pages represent

a tiny fraction of the vast diversity of styles and subjects

that origami encompasses.




_!]‘:‘Hﬂ'l L il

ABSTRACT AND GEOMETRIC

il has its underpinnings In geamatry - we cannot escape |t, The
il

Whethar we feallze it or not, o [

. = iy - o - E %
l*ﬁ“tl.l ‘.‘lr Ii-..FH." LR - I 4... || 5]

i I Il need to fold wilh absolute
i ghapes appaar, You'll niet
' \ wokcted and elegant sh
‘modules’ together, unexy

' lor this type of design o work praperly. You also need patience - many hundreds of sheets
|.1IL'i.'I11-I['Ir1 i N3 [ L,

s often complicated in the extreme, but the results are worth it

may be needed and the assembly |

oy I ¥ish: Created by Tomoko Fuse.
Falded by loachim Gunderlach
Four sheets of paper aré woven logelher to
form this elegant dish. While it could be
made fram a singla sheat, the axtra layers

required would detract from the clean lines

knotologie: Created and
tolded by Heinz Strobl
=irobl has developed a
technique based around
Knotling strips of lickertape
together. These can be
B AT e and combilned iny il

FEAr-aimtirt B WA "i"T'p' . torm ;




r?'.ﬂnﬂuvw:'{‘:"zr created and folded by
weenakshi Mukhopadhyay
ily known asa yer-intersecting nine-point-star-

Tachnica
pianes modular' this design Is part of a series that

begar with an YYZ design by Tung
pen Lam, representing the three \

basiC pranes of geomnelry, This
 pesign uses 90 modules.
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EEASEloR cAML FROM REDUN

Ring of Rings:
Created and folded by Mette Pederson

The Amterican Pederson Hnes

ARy -“'-'lf" :Iﬁ LhaE s [TRE T |||'|r'|'|'|l. L AL |'|3|,‘ |1|'.|'I|'|,||.tll1l"1 SR
bocks deveted o hes designs, This speclacilar form i

oM 18 rings, each Tt Ty LA it
Al ol 324 Whoets

UDBIENING Higy, wrealtls

LAY shd L

i .“'-n'.l.'__ i T




ABSTRaCT AND Glﬁ'Hl-T-lll:

o

:"“_!"-piml Box: Created and

Fuse is single-handedly respansible fgr an entire ganre of
origami, that of modular boxes. She has written dozens qf
books, characterized by beautiful designs Incorporating clever
ways of forming lids that fit perfectly, She gees simple
variations missed by most peaple.
elegant resilts,

folded by Tomoko Fuse

producing ever morm

P e -

ﬁ':'Mndulur Design: Created

‘ and folded by Pistro Macchi
This modular design by the

| Halian Macchi shows a
Wruncated octagon, with small

| Bud-like sections emerging

' from the square ‘holes'. The

| atiractive paper adds
“ansiderably to the design.




FLORAL

Flowers are a popular subject, but they require sensitive folding in order to try and capture the
beauty of the real thing. The more comman species are often chosen as subjects. They give you an
ideal opportunity lo create presentation pieces incorporating leaves, stems and containers. They also

make great presents!

| (' Daffodils: Created and folded by Mark Leonard
Following a creative week spent with Vincent
Floderer, Leonard has already begun to extend and
develop the technique. These flowers have a feel
that would probably be impassible without the
crumpling technique.

<" Rose: Created and
folded by Dave Collier
The late David Collier
specialized in creating and
folding flowers. This
beautiful rose and stem

5 @ fine example: simple
yet elegant.



I, ny
DHE.
F‘*ﬂl. "Eami bo
'u‘r:.mg Wthpy ot 0Zens gof o Rgip,ﬂ‘i with
™ Camiy Umple. 1mUl'|"3'r'ﬁ| o = With her
"‘.1-, .-I,-_i!::rn- =] [I'a':'-"“r"hm iz
™ " vage

~ 4 03l ara

% Bood example,
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| | /' Dollar Bill Flower Por: €
| | : Created
[-. | Folded by Michael Saunders W Herman Loy
This ingenious design forms b
X . oth flower a
sheet. Michael Saunders adapted the g;,g:::,]].pm il

| design to work from a dollar bill,

a single |

Daniel Naranjo

and flower from & single sheet of

has been made Nt

“ Butterflies on Lilies: Created and folded by

This design produces 3 butterfly
paper, utilizing the differant coloured sides. |t
an eye-catching design DY multiple examples placed on

interesting background.

an




Twirl Flower with a Leat” Base
Krystyna Burczyk
This is 3 great example of how

Lreated and foldeq by

an inibial 1dea can be g

=VEIODed by
ather folders. This technique for joining units together with Cutled
- = LR f
flaps (initially created by Herman Van Gouberpan) h

gxiended and taken onwards by Burczyk

a5 heen

| Topiary Tree: Created and folded by
John Blackman

There is a type of Japanese design called
‘Rusudama’, whare many smaller, flower

like units are sewn together with a string to
form decorative balls. This design uses a
similar téechnique to produce an
extraordinanly lifelike result, beautifully
présgnted
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The Sentinel: Created and folded by Robert Lang
Robert Lang not only creates wonderful and highly onginal
designs, but folds them with exquisite attention to detail
The rock supperting the mountain goat is ais harder to

fald than il looks!

by John Richardson, Folded by
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ﬂ:'ﬂpg: Created and
folded by Akira Yoshizawa
Yshizawa 15 regarded in
Jgpan a8 @ living freasure’
and acknowledged the
world over as a creator

and foider of consummate
kil and artisiry. His

atility 1o breathe life into a
subject ks legendary.
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«d by Robert LANE
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TiMoose: Created and
folded by Robert Lang
Few words are necessary
tor this extraordinary piacs
of origami art. The design
skill that produces a
complex head, yet with
legs that remain slender
with few layers, is
apparent,

" Elephant: Created and folded
bry Dave Brill

Brill is a well-rounded arist - he
makes oil paintings, plays the
plano and fashions giggant, clean
Ongami designs. This elephant
includes complex arpas whene
required (the head) yet the body is
vPen and uncomplicated, 1t jsn'

23ty 10 combing thess within a
Single design,
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V1 Squirrel: Created and
folded tlj" Michael LaFosse
LaFosse is a true origami
artist. For his finished
examples, he roulinely
creates a unigque sheat of
paper, incorporating Lhe
Varous paper elements
(abaca, mulberry, elc) he
leels will best suil he .
finished result, Like his
mentor Yoshizawa, he
breathes great life into
his subjects.
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* Butterfly: Created and folded by
Michael LaFosse

Due to their beautiful wings and general
vagueness of shape, butterflies are a popular
subject for origami designers. The main alm

1% 1o produce wings with unusual patterns
and profiles,

71 Ant: Created and folded
by Robert Lang

The main technical (55U
when designing insects =
that the legs tend to becoma
very thick due to the number
of layers. Overcoming this
requires efficient engineering,
combined with paper that

15 thin but allows for

CrSp Creases.
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| ﬁ'}GnaL: Created and folded

' b Mark Leonarg

| I8 design requires special paper that can be
Mouided 1o produce such fine legs. It's hard

10 belieye thay it comes from a single sheet of
| UNCUt paper

|

ANIMALS AW g
:_:r:_

-\ Fly: Created and folded by
Alfredo Giunta
Giunta, from Italy, has designed
a remarkable collection of
insects. Few folders can match
nis touch when attempting to
reproduce these designs.
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< Rat: Created and folded by Eric Joisel
This cartoon rat s a rafe example of arigami
that actively caricatures the subject. It is not
only styfized, but as0 fun! Frenchman Joisel
has produced some axtraordinary work that Is

well worth seeking oul.

._;Jukmql Chaniel
Created eon:
and folded by Robert Lang

design of this pi
Speaks fior itself, 15 MECE
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Scrub ]l.:l- on Nest:
Created and folded by

Robert Lang
This delightiul assembly shows

how perfectiy CnEami

capture e

e s —
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RIS KisAN FRO

U, Grab: Created and

' folded by Robert Lang
This design 15 fiendishly
difficult to fold welt =3
real test of any folder’s
abllity,

- L
= *_"t s

x> e
m;h-'ﬂ;_: sl

S -
s cahorse: Created and folded by Eric Joisel
i ;E‘?I!ICEHI example of true artistry. It seems
possible to believe that this fold isn't the real thing




l"'"l-l.l ANG Ing .
tu:ﬂu

hing: Crealed
and lolded by

Stephen Waiss
P

LACALAT Dalls ArE et pr s

i Brlaar ar tha

Exlia paper sl the
desigriar 1y create beos
and sary wilh B

affart than might
O rsuired frese

a soare

ﬂaﬁlmumi Helmer Beetle:
- bitaltd and folded by Robert Lang
Mt Eample of Lang's artistry,
' PG, depth and 1ife 1q this
LEMlex dosign,
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FIGURES

Strange as It seems, the human Hgure ¢
S i
This is why most ongami designs in that area exagee

pgether! However, many rise to the challenge of capturing
alt 1 :

human face and form,

i very difficull to achieve from a square of paper.
proporlions, of cut limbs off
the infinite variety of the

- Devil: Created and
folded by Jun Mackawa
This design impressed
gveryone when [t was first
released In the 80s. 1L 15
gtill a masterpiece and
represents a benchmark
of folding abihity - if you
can make this, you ara

weell on your way!

Ghose: Created and
folded by Carlos Genava
The only 'litelike’ part of
this dasign Is the fingers,
but our imagination filis
in the details and we
have no trouble in
accepting this as a
human-like hgure.




7 Rodin “The Thinkee:
Created by Nea| Elias

Elias was highly active during the
19605 when he developed 3
technique to produce arms and
legs. It is still in wide yea by
designers today, and has become

» Known as the ‘Elias strateh’
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sated and folded BY mc. adjushing
Mnt: i s f0f Ay sublisie =

This mask allc
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1 thie Fay = 4
L

the shape
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' Masks: Created and folded by

Eric Joise!

There are many ofigam
masks around, but Joisel
moved them into a different
league with his range of
flowing, animated creauions.

‘T Angel playing the
Lute: Created by Fumiaki
Kawahata. Folded by
Gilad Aharoni
Kawahata is one of 8
number of Japaness
folders known as the
Tanteidan’ {Detectives!
who are pushing the
boundaries of complex
origami ever furter.




!¢ Victoire:

Created and folded by
Danael Naranjo

Infiyenced by the work of
Hopyo Tekashi, this design
& elegant and flowing, It
mooiporates elements of

i =atoe rather than

e depection

f|c-L|I|I5 -[55
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