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Introduction

Handkerchief tricks are a graceful branch of magic; if one wants to
starta magic act with a dramatic visual effect, there isnone better than
those offered by handkerchief tricks. In platform or stage magic it is
particularly important to please the eye. In this regard handkerchief
tricks are ideal. Many professional acts feature handkerchief effects
because they embody the essence of sophisticated magic.

Handkerchief magic is a comparatively recent addition to the art.
Professor Hoffmann observed: ‘“Until Bautier de Kolta showed the
way, no one seems to have appreciated the intrinsic capabilities of the
silk handkerchief as a magical property.” Since de Kolta’s time,
handkerchief magic has seen rapid development. Magicians have
perfected spectacular acts that feature handkerchief tricks only.

Thereare many excellent handkerchief tricks that rely on sleight of
hand, custom apparatus or special gimmicks to work. They are
outside the scope of this book. For important background on such
material, consult Hugard’s Handkerchief Magic (Dover, ISBN
0-486-20734-X). The earliest, and still the most extensive, treatment
of mechanical handkerchief gimmicks can be found in Hoffmann’s
Later Magic.

The present book is a collection of handkerchief tricks that are easy
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to perform. Most can be done on the spur of the moment. A few
require simple apparatus constructed from cardboard or paper. The
apparatus for all of the tricks in this book will fit into a slender
briefcase, yet the tricks are colorful and most can be performed either
close-up or from the stage.

Although most of these tricks are simple, the key to success is to
learn them thoroughly so they can be performed smoothly. And it
should be noted that, although the directions given here seem to
imply that the magician is a man (the traditional manner for giving
directions in magic), they are, of course, also intended to be used by
women.

For background on the material in the following pages I am
indebted to Howard Wurst. The lucid artwork is by the eminent
magic artist Joseph K. Schmidt.

KARrRL FULVES
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THE BASICS

Almost without exception, any trick in this book is one that can be
done with handkerchiefs made from cotton, silk or synthetics. In
some cases cotton or silk is specified, but you may find that a synthetic
blend will work as well. A few of the tricks can even be done with
good-quality paper napkins.

Silk handkerchiefs (unlike cotton or synthetics) can be compressed
into a small space. Magic-supply houses and shops that sell silk can
provide handkerchiefs made from pure silk. The investment in pure
silk handkerchiefs will pay dividends over the long run; properly
handled and cared for, silk handkerchiefs will last for decades.

In magician’s parlance, a handkerchief made from silk is referred
to simply as “a silk.”” In this book, when reference is made toan 18”
silk, for example, it means a silk handkerchief measuring 18” on a
side, Figure 1. The shop from which you purchase silks will tell you
how to care for them. Heat and light tend to fade the colors and cause
silk to lose its springiness, so it is best to store silks by keeping them
flat and unfolded in a cool, dark place.

Handkerchiefs can be introduced into a magic act in a number of
ways. For example, use a handkerchief to cover a piece of apparatus.
Uncover the apparatus as if to perform a trick with it. Then seem to

1




2 SELF-WORKING HANDKERCHIEF MAGIC

A;F 18 " ! D
e
| |
i ! p
=) 18"
|
e |
. 1
C*= J B

remember a trick you once learned with a handkerchief. Dothe trick,
start to put the handkerchief aside, then appear to recall another
handkerchief trick. Do that trick, then another and another, never
quite getting around to the trick with the apparatus.

In some tricks in this book, the corners of the handkerchief will be
referred to by letters of the alphabet, an example of which isshown in
Figure 1. When learning the trick, you may wish tolabel the corners
using a pencil lightly. When you have mastered the trick, you can
erase the pencil writing.

Although the sizes of handkerchiefs are specified in many of the
tricks in this book, you may find that a handkerchief of smaller or
larger size is better suited to your way of working. Also keep in mind
that it does make a difference whether a handkerchief is made of
cotton, silk or some other material. Try different materials and
different sizes to find the combination that is best for your individual
style. Remember that, unlike playing cards, handkerchiefs are not
manufactured to a common standard. The ideal handkerchief is the
one you feel most comfortable with,
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QUICK TRICKS

A good magic trick should have a clear plot, one that the audience
finds easy to follow. The tricks in this chapter use simple props to
produce visual magic.

1. Threading the Needle

This trick is perhaps one of the best-known effects with a handker-
chief, but the correct handling is little known. Use a 27” handker-
chief for maximum visibility. A silk handkerchief works best, but the
stunt will work with handkerchiefs made from other materials.

MEeTHOD: Hold the handkerchief by diagonally opposite corners, as
shown in Figure 2. Twirl the lower end in circular fashion in the
direction of the arrow in Figure 2. Make sure you twirl the lower end
only. If you twirl both ends, the handkerchief will quickly unfurl.
Continue twirling the handkerchief until it is twisted rope fashion,
Figure 3.

Place end A between the right thumb and first finger, Figure 4.
The palm-down left hand then grasps the center of the handkerchief,

3




Fig. 3

Figure 5. Release end A. Then bring end B up to the position shown
in Figure 6. Wrap the upper part of the handkerchief around the left
thumb, Figures 7 and 8.

Now bring end B between the left second and third fingers, Figure
9. Up to this point the right hand has not let go of end B. This means
that the handling depicted in Figures 2 through 9 can be done in one
smooth continuous motion.

When you reach the point shown in Figure 9, you have formed a
loop above the left thumb. Release the right hand’s grip on end B.
Point to the loop with the right first finger and say, “This is the eye of
the needle. The problem is to thread this end through the needle.”

As you say, ““. .. this end,” grasp end A with the palm-up right
hand, Figure 10, and bring it forward so that the strand of material
grasped by the right hand can move to a position above the left first
finger, Figure 11.

Fig. 4 Fig. 5
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Fig. 13

Draw end A back behind the left hand, Figure 12. Poke end A at
the eye of the needle a few times. Then bring end A back to the
position shown in Figure 12 again. Say, ““To makeitharder, I'lltry to
thread the needle without letting go of the end.”

Quickly bring end A to the position shown in Figure 13, pulling
the handkerchief taut as you do so. It appears as if you have threaded
end A through the loop. You have actually pulled the center of the
handkerchief up into the loop. To facilitate this action, when the right
hand reaches the position shown in Figure 12, in preparation for the
quick, lunging motion to the right, loosen the left hand’s grip on the
center of the handkerchief.

When bringing the handkerchief to the position shown in Figure
13, make sure the right hand is either above or below the left hand.
This insures that the audience gets a clear view of the loop. To finish
the stunt, release the right hand’s grip on end A. Then grip the
handkerchief at point X in Figure 13 and pull the handkerchief out of
the loop. This strengthens the illusion that you really did thread the
loop.

2. Comedy Production

If you do a trick in which a pencil is used, you can produce the pencil
in an amusing way. The magician drapes a handkerchief over his
empty left hand. Instantly an object pops up under the handkerchief.

The magician removes the handkerchief to reveal—hisfirst finger,
Figure 22. The handkerchief is then turned over, revealing the
pencil.



s

=

C
Fig. 15

METHOD: Use an opaque 18” handkerchief and a pencil about 5”
long. At the start have the apparatus in a briefcase.

When you are ready to present the routine, grasp the handkerchief
at the upper corners. Hold the pencil behind the handkerchief with
the right thumb. When the apparatus is in the correct position, lift it
out of the briefcase and display the handkerchief, Figure 14.

Release the left hand’s grip on the handkerchief. Turn the left hand
palm up and bring it to the center of the handkerchief, Figure 15.
Drape the handkerchief over the left hand, Figure 16. Note that the
pencil is hidden by the handkerchief and also by the left arm.

Push the pencil upward so it is above the corner of the handker-
chief, Figure 17. Curl the left fingers inward, clipping the pencil
through the handkerchief with the left third finger. This is shown in

Fig. 16 Fig. 17
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Fig. 18 Fig. 19

Fig. 22 Fig. 23



e i e i o e -,

[

Quick Tricks 9

Fig. 24

Figure 18, with the handkerchief removed for clarity. The actual
situation is indicated in Figure 19.

The right hand pulls corner B out from under the handkerchief so
that corner B lies against the left arm, Figure 20. It should appear as
though you are making slight adjustments to the position of the
handkerchief. Announce that you will make an amazing production.
Snap the right fingers. Then quickly bring the left first finger to a
vertical position under the handkerchief, Figure 21.

Since the handkerchief is opaque, the audience doesn’t know what
object you have produced. Pause for a second to let the audience’s
interest focus on the left hand, then lift up the forward corner of the
handkerchief (corner C) with the right hand and bring it back onto
the left arm, Figure 22, to reveal that you have produced your first
finger.

Wiggle the first finger as you say, ‘A moving finger. As you know,
the moving finger writes.”” Pause here, then add, ““And thisis what it
writes with.”’

As you speak, grasp the center of the handkerchief and the pencil
with the right hand, Figure 23, and adjust the position so that the
pencil is now firmly grasped by the left middle finger.

Then lift off the upper layer of the handkerchief with the right
hand to reveal the pencil, Figure 24. The handkerchief can now be
used foratrick like “General Rise”’ (No. 21) where the pencil is made
to penetrate the handkerchief magically.

3. A Glass of Helium

The magician explains that he has a glass of helium that is covered so
the lighter-than-air gas does not evaporate. A pencil or pen is pushed
down into the center of the glass, Figure 25. Instantly the pen shoots
several feet in the air, Figure 26. Similarly, other objects, such as
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coins, rings, pingpong balls and match packets, become airborne
after being immersed in helium.

METHOD: This trick was devised by the author. The secret is that a
rubber band is placed around the glass beforehand, Figure 27. The
glass is then covered with an opaque handkerchief.

To present the trick, pick up the handkerchief-covered glass with
the left hand. Place the right hand under the handkerchief and grasp
the glass. The left hand pushes a pen down into the center of the
handkerchief, Figure 25, so that the end of the pen rests on the rubber
band. This has the effect of pushing the rubber band downward.
When the left hand releases the pen, the pen will shoot upward as
shown in Figure 26.

Straighten the handkerchief so it lies smoothly over the top of the
glass. Pick up another small object, such as a 6” ruler. Push it down
into the center of the handkerchief, but do not engage the rubber
band. Release the ruler. Nothing happens. Remove the ruler. Shake
the glass as if to stir up the helium. Then push the ruler down into the
glass soit engages the rubber band. Release the ruler and it will jump
into the air.

To finish so the apparatus can be examined, curl the right third and
fourth fingers inward, Figure 28, so they touch the portion of the
rubber band at the base of the glass. Force the rubber band back so it
slides off the bottom of the glass. It is held in place by the right thumb,
Figure 29. Gently ease the thumb back so the rubber band will jump
up to the top of the glass, where there it can be picked off by the left
thumb and first finger, Figure 30, as the handkerchief is whisked
away from the glass. Turn the glass upside down and shake it,
remarking that the helium has vanished.

The trick can end on an unexpected note. Get a bright red
handkerchief, fold it in half and roll it into a cylinder. Drop it into the
glassasshown in Figure 31. It should just fill the inside of the glass to
a point about ¥2” from the top. At a distance it will look as if the glass is
filled with a liquid.

With the red silk in place, prepare the glass asshown in Figure 27.
Perform the routine as written above, using a white opaque handker-
chief to cover the glass. When you remove the white handkerchief, it
appears as though you have a glass of liquid. Say, ““Itlooks like tomato
juice, but the helium has evaporated, leaving me with just this.”

Slowly draw the red silk out of the glass. From the audience view it
will appear as if a glass of red liquid has been transformed into a red

silk handkerchief.
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4. The Holdup

The story is told of the time the magician was walking home late one
night when he was accosted by a thief who demanded his valuables.
The magician had no money or credit cards, but did have a gold pen
and pencil that had been in the family for years.

The thief took the pen and pencil, put them into a cloth bag and
disappeared into the night. The magician reenacts the theft by
dropping a pen and pencil into an impromptu handkerchief bag.

“When the thief gotseveral blocksaway, he stopped to examine his
ill-gotten gains. He was surprised to discover that he had gotten
nothing.”” The magician shakes open the handkerchief to show it
empty. The pen and pencil are then produced from a paper bag.

METHOD: Place an 18” handkerchief flat on the table, Figure 32.
Fold the bottom up to the top, Figure 33. Then fold the right half over
onto the left, Figure 34, to form an impromptu handkerchief bag.

Grasp the bag by the upper corners with the left hand, Figure 35. A
pen is placed into the compartment nearest the performer’s body,
Figure 35. The audience does not know that this compartment of the
bag is open at the left. It is thus an easy matter to slip the pen into the
left jacket sleeve, as indicated in Figure 36.

A B
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Although the secret removal of the pen is well covered by the
handkerchief bag, you can create more cover by making sure the back
of the right hand is kept toward the audience. A top view showing the
correct position of the hands is given in Figure 37. When practicing
the handling in front of a mirror, try it first facing front, then facing
slightly left and slightly right. Note which position creates the most
cover and stand that way when performing the trick for your
audience.

After the pen has been secretly placed in the sleeve, repeat the above
handling with a pencil, openly placing it into the handkerchief bag
but secretly feeding it into the left jacket sleeve. Grasp the handker-
chief bag at the top with the right hand. Then shake itout to show that
the pen and pencil have vanished.

There are many ways to produce the pen and pencil again. One
method isto have an open paper bag on the table. In the bottom of the
bag is a folded napkin or towel that acts as a cushion. Lower the left
hand into the bag, allowing the pen and pencil to slide out of the
sleeve, Figure 37-A. They will fall noiselessly to the bottom of the
bag.

Pretend to search for the pen and pencil with the left hand, remove
the left hand, act puzzled, then reach into the bag with the right hand
and remove the pen and pencil.




14 SELF-WORKING HANDKERCHIEF MAGIC

5. Mystery Ring

The ends of a shoelace or piece of string are knotted together. The
string is placed under a handkerchief. The magician borrowsa ring or
plastic bracelet. He causes the ring to become linked onto the string,
Figure 38. When the ends of the string are pulled, the ring comes off
the string.

There are no gimmicks. This is the author’s adaptation of a
principle developed by Jack Miller and Peter Warlock.

METHOD: Use a 40” shoelace or piece of string. Knot the ends. Place
the string in your pocket until ready to perform the routine. Also
required is an opaque 18” handkerchief. A linen table napkin can also
be used.

Remove the string from the pocket. Hold it as shown in Figure 39.
Borrow a finger ring or plastic bracelet. Display the ring as shown in
Figure 39.

Place the ring on the table. Then pick up the handkerchief and use
it to cover the string as the string is placed on the table. Let the ends
of the string protrude from the left side of the handkerchief as in
Figure 38.

Fig. 38

Fig. 39
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Place the ring under the handkerchief. When itis out of sight, slide
it over the string to about the center, Figure 40. In Figure 40 the
handkerchief is shown by dotted lines.

Bring the center of the string down, Figure 41. Place the left first
finger at point A and the left thumb at point B in Figure 41. Draw or
pinch this portion of the string together, Figure 42. Note in Figure 42
that the left second, third and fourth fingers touch the upper strand of
string. This is to keep the strand stationary for the next move.

Place the right first finger at point C and the right thumb at point
D, as shown in Figure 42. The right hand then moves the string as
indicated in Figure 43.
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Remove the hands from under the handkerchief. Then draw back
the handkerchief to reveal that the ring is apparently linked onto the
string, Figure 38. An exposed view is given in Figure 44.

At this point you can strengthen the illusion by pushing the ring
forward with the left hand, Figure 45. The back of the left hand
conceals the true situation from audience view. Keep the left hand in
place as the left thumb and first finger grasp the handkerchief, Figure
46, and draw the handkerchief over the ring so the ring is completely
covered. Grasp the ends of the string and slowly draw the string out,
Figure 47.

The ring has somehow come free of the string. All that remainsisto
lift the handkerchief and return the ring to its owner.
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6. No Pockets

Slydini invented a sight gag that produces an amusing visual illusion.
The only requirement is that the magician must be wearing ashirtor
jacket that has no pockets. Needing a handkerchief for a trick, the
magician looks about, then pats the nonexistent pocket and proceeds
to remove a handkerchief from it. He performs the trick, then returns
the handkerchief to the nonexistent pocket.

There is no patter. It is purely an interlude. Some in the audience
will catch it and wonder if they can believe what they saw. No
attention is called to it, and the gag is over in a second.

MEeTHOD: Use a handkerchief that will fit comfortably in the hand.
A 127 silk handkerchief might be best to practice with. You are seated
at a table with the handkerchief in the right trouser pocket.

While talking with others at the table, reach into the pocket, gather
the handkerchief in a loose fist, remove it and place in on the lap. Do
not call attention to this. Make it appear as if youaresearching in the
pocket for loose change or some other object.

When ready to perform, drop both hands into the lap. The right
hand gathers the handkerchief and holds it in the loosely curled
fingers. Glance toward the left side of the jacket to a point where the
handkerchief pocket would be. Your left hand reaches upalmost in an
absentminded gesture, to the level of the nonexistent pocket. Then
allow the left hand to drop to the lap.

Now bring both hands up to the nonexistent pocket. The left hand
fakes the action of opening the pocket by having the left thumb
pantomime the action of pulling open the top of the pocket. The right
hand then pats the nonexistent pocket. All of this time, the right
fingers are curled inward to hold the concealed handkerchief in place.

The right hand now remains stationary as the left hand removes the
handkerchief, Figure 48. Not a word is said. You now go ahead with
the trick that requires the handkerchief. If you had no trick in mind,
the handkerchief can be used to pat the forehead.

For the finish, the handkerchief is made to vanish by a reversal of
the above moves. The handkerchief is in the right hand. Both hands
go to the right side of the jacket to the location of a nonexistent pocket
on the right side.

The left hand, palm toward the body, contacts the jacket at the
point where a handkerchief pocket would be. The left thumb
pretends to open the pocket.




Fig. 48 Fig. 49

The right hand then tucks the handkerchief into the nonexistent
pocket. The handkerchief really goes into the slightly curled fingers
of the left hand, Figure 49.

The right hand, having completed its task, drops down to the level
of the waist. The left hand remains stationary. Then the right hand
moves up and pokes the handkerchief a bit farther down into the
pocket.

Finally, both hands drop to the lap. Allow the left hand to release
the handkerchief. Proceed from here with your next trick.

The best way to get an authentic look to the handling is to sit before
a mirror and go through the actual motions of removing a handker-
chief from the pocket. Emulate these actions when you perform “No
Pockets.”’

7. Crazy Compass

The magician tells the story of how Columbus discovered America
with a compass that acted with a mind of its own. All ends well with
the production of an American flag from the compass.

MEeTHOD: The cardboard compass was invented by Terri Rogers.
To see how it works, fold a sheet of paper into fourths as shown by the
dotted lines in Figure 50. Then construct a tube by folding the sides
over and holding the shape in place with transparent tape, Figure 51.

Fold the tube flat. Then form a nose and tail by cutting along the
dotted lines shown in Figure 52. Hold the apparatus as shown in
Figure 53. Remark that this is the compass used by Columbus. It
pointed west, indicating that he should travel in that direction to find
India.

Aftertraveling for weeks and finding nothing, he thought it best to
change direction. Grasp the nose of the compass with the right hand,
Figure 54. Turn the compass around end for end. Press the apparatus
in the direction of the arrows in Figure 55.
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The tube will open and fold flat the other way, producing a compass
arrow that has instantly changed direction and again points west,
Figure 56.

Grasp the nose of the compass again, Figure 54. Turn the compass
around end for end so it points east. Then press on the apparatus,
Figure 55, to make it change direction, Figure 56.

Remark that the compass insisted Columbus head west. He did,
with the well-known result. Here you produce the American flag.

The production of the flag depends on another bit of preparation.
The tube should be made of cardboard. Glue or tape a flap to one panel
of the tube, Figure 57. The flap should be of the same material as the
tube itself so it blends in well. The flag is then poked into the
compartment indicated by the arrow in Figure 57.

Bring the sides of the tube together and tape them as in Figure 51.
Then form the nose and tail, Figure 52. Perform thetrick as described
above. After you have demonstrated a few times that the compass
arrow insists in pointing west, produce the flag, Figure 58.

The tube can also be used in another presentation as a rocket that
goes up into space, then magically changes direction when it has to
land on a distant planet.



THE CORDS OF PHANTASIA

8. The Cords of Phantasia

Ottokar Fisher’s famous trick, “The Cords of Phantasia,” is one of
those rare effects that work equally well as a stage trick or a close-up
trick. As seen by the audience, several handkerchiefs are knotted onto
two lengths of rope. The ropes themselves are then tied around the
handkerchiefs. Instantly and visibly, the handkerchiefs free them-
selves from the ropes.

There are no gimmicks, no preparation and no secret moves.
Everything may be examined before and after the trick.

METHOD: Required are two 6’ lengths of rope and two 18”
handkerchiefs. You will also need a magic wand or some similarly
shaped article.

Drape the ropes over the wand. Have a spectator from the audience
hold the ends of the wand. Grasp the ropes as shown in Figure 59 and
tie a simple overhand knot, Figure 60. As you do this, remark that a
magician and his assistant agreed to accept a challenge: They would
be securely tied with rope and would have 30 seconds in which to free
themselves. The magician knew he could do it because his magic
wand had the power to free him from any restraint.

21
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Fig. 60

Remark that you will let the two handkerchiefs represent the
magician and his assistant. Tie one on either side of the wand, Figure
61. The handkerchiefs are fastened to the ropes with simple overhand
knots.

After the handkerchiefs have been tied to the ropes, move them in
close to the wand, Figure 62.
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Grasp eitherend A or end B with the left hand, and end Corend D
with the right hand. It makes no difference which ends you choose, as
long as you grasp one from each side. Tie an overhand knot with these
ends, Figure 63. Pull the knot snug. Have the spectators grasp the
ends of the rope, Figure 64.

Say, ‘“Even though it looked impossible, the magician knew he and
his assistant could escape because of the power of the wand. Just then
someone noticed the wand and took it away.”

As you say this, slide the wand out and hold it in the right hand.
““The situation might have been hopeless, but the wand had already
done its work.”

Have the spectators pull sharply on the ends of the rope. At the
same time, grasp the handkerchiefs and pull them downward. The
result is that the handkerchiefs seemingly melt off the ropes, Figure
65. If the spectators pull sharply enough, the handkerchiefs will jump
off the ropes of their own accord. By grasping the handkerchiefs and
pulling them away from the ropes, you insure that the penetration is
accomplished.
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Fig. 65

Astowhy the trick works, note in Figure 60 that, if the wand were
removed and the ends of the ropes pulled in opposite directions, the
knot would dissolve, leaving you with a rope in each hand. To disguise
this simple secret, one end of each rope is knotted in Figure 63.Ina
subtle way you have switched one end of each rope. When the wand is
removed and the ends of the ropes pulled, the knot will dissolve. This
allows the handkerchiefs to slide free from the ropes.

9. The Antique Shop

The magician patters that, while looking through an antique shop,
his eye was caught by a box in one corner. The owner of the shop said
the box and its contents once belonged to an escape artist. Inside the
box were two ropes and a handkerchief. The magician tied the ropes
around the handkerchief, then threaded the ropes through holes in
the box and tied the ropes in a knot.

The escape artist’s props must have remembered how to free
themselves, because instantly the ropes penetrated the handkerchief
and the box. All can be left with the audience for examination.

METHOD: Required isa cardboard box measuring about 10” square
and about 5” in depth. These dimensions are not crucial. You may
find a larger or smaller box just as suitable.

The box has holes in the sides through which two ropes will be
threaded. Also required are two ropes, each about 5’ long, and an 18”

handkerchief.
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Thetrick is based on ““The Cords of Phantasia’ principle. The use
of a box is the clever idea of Hans van Baaren. Begin by draping the
ropes over the handkerchief, Figure 66. As in “The Cords of
Phantasia,”” take the two ends of one rope in one hand and the two
ends of the other rope in the other hand. Tie a single overhand knot,
Figure 67.

Lower the ends of the ropes into the box, Figure 68. Thread the
ends of one rope through the hole in one side of the box. Then thread
the ends of the other rope through the hole in the other side of the box.
A spectator can do this while you hold the handkerchief. The
situation is shown in Figure 69.

Fig. 68
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Fig. 71 Fig. 72
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Fig. 73-B

Now lower the handkerchief into the box to thread the ends
through the holes in the box. When the hands are out of sight inside
the box, grasp the right end of the handkerchief with the right hand.
The left hand slides the ropes almost to the left end of the
handkerchief, Figure 70. The hands then thread the right end of the
handkerchief through the hole in the right side of the box. The
movement of the left hand should be smooth and unhurried.

You are now going to thread the left end of the handkerchief
through the hole on the left side of the box. As you do, free the left end
of the handkerchief completely from the ropes, then thread it through
the hole in the left side of the box.

Figure 71 shows the apparatus as it appears to the audience. Figure
72 shows an exposed view with the box removed to demonstrate the
actual situation; the handkerchief is free of the ropes.

Take one of the rope ends from the left side of the box and tieittoa
rope end from the right side of the box, Figure 73-A. Grasp the left
ends of the ropes with the left hand, the right ends with the right
hand.

Pull upward and the ropes will come free of the handkerchief and
the box, Figure 73-B. The patter is to the effect that the escape artist’s
apparatus still worked its magic.
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10. Ribbonesque

One of the classics in handkerchief magic is a trick known as “The
Grandmother’s Necklace.”” Based on a principle related to “The
Cords of Phantasia,” it is a trick in which three beads are threaded
onto two ribbons or cords. The beads then mysteriously penetrate the
cords. Edmund Younger, Eddie Joseph and others have expanded
this close-up trick to stage proportions.

In the stage version, two ribbons are tied around an assistant’s
waist, Figure 74. A handkerchief is also tied to the ropes. In plain
view of the audience, the assistant walks through the ribbons, Figure
75. It is an excellent, visually dramatic trick for platform or stage.

MezTtHoD: Use two 9’ ribbons or ropes. Colorful ribbons can be
bought in stores that sell sewing supplies. If ropes are used, make sure
they are untreated cotton ropes, as cotton is easier to handle than
treated or plastic-coated rope.

Beforehand, tie a loop of thread around the ribbons as shown in
Figure 76. Use thread that is the same color as the ribbons so it will
blend in. Cotton thread is preferred because it breaks more easily than
thread made from synthetics.
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When presenting the trick, display the ropes as shown in the
exposed view of Figure 77. In actual handling the right fingers would
be closed to conceal the preparation. Figure 77-A.

Pick upa handkerchief with the left hand. Allow the handkerchief
to drape over the hand as indicated in Figure 78.

Place the ropes on top of the handkerchief, Figure 79. Then grasp
end A of the handkerchief with the right hand, thumb below and

fingers above, as shown in Figure 79.

THREAD LOOR

Fig. 76

Fig.77
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Bring end A up to meet end B. Grasp end B between the right first
and second fingers, Figure 80. The ropes are now draped over the
center of the handkerchief. Lift the handkerchief away from the left
hand and display the apparatus for a second.

Tiea knot in the handkerchief. As you do, ask for the assistance of
two men and one woman from the audience. Have one man grasp the
ends of the ribbons on the left and the other man grasp the ends of the
ribbons on the right. The men stand so the ribbons are loosely
stretched between them.

Have the lady stand behind the ribbons. Take one end of a ribbon
from each man. Tie the ends in an overhand knot behind the lady,
Figure 81. Then hand the ribbons back; each man gets an end that
previously belonged to the other man. Have the lady grasp the
handkerchief. Then ask the men to pull the ribbons.

The thread loop breaks, allowing the lady to step forward,
apparently right through the ribbons, as shown in Figure 75.

11. Houdini’s Coat

There are many ways ‘“The Cords of Phantasia” principle can be
exploited. The following is a presentation used by the author.

The magician mentions that a friend once gave him a jacket and a
pair of handcuffs that belonged to Houdini. He threads two very large
handkerchiefs or scarves through a pair of plastic handcuffs, Figure
82. (In Figures 82-85, the handkerchiefs are depicted ropelike for
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clarity in the method of tying.) The handkerchiefs are knotted
around the cuffs, Figure 83. Then the ends of the handkerchiefs are
threaded through Houdini’s jacket, Figure 84. Two spectators are
asked to hold the ends of the ropes.

The magician takes a handkerchief from each spectator and knots
them with a single overhand knot, Figure 85. The ends are then given
to the spectators to hold.

Fig. 85
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The magician reaches inside the jacket and releases the handcuffs.
As he does, he says, “Houdini freed himself from the handcuffs.”
Then have the spectators pull sharply on the ends of the handker-
chiefs. Asthisis done, the magician says, “And Houdini’s jacket then
freed itself from the handkerchiefs!”” As this line is delivered, the
jacket comes free of the handkerchiefs.

METHOD: The tying of the handkerchiefs is done exactly as
described above. The only point that needs to be explained is the
method of releasing the handcuffs.

Plastic handcuffs are available in toy stores. The key needed to
unlock the cuffs is hidden under your wristwatch or in the inside
pocket of the jacket.

After the handkerchiefs are tied and the apparatus is as shown in
Figure 85, step behind the jacket, so that the jacket is between you
and the audience. Bring the hands together and grasp the handcuffs.
Then use the hidden key to open the cuffs.

Release the cuffs from the handkerchiefs then have the spectators
pull the ends of the handkerchiefs to release the jacket from the
handkerchiefs.




SILK APPEAR

The production of a brightly colored silk handkerchief is one of the
prettiest magical effects. Many magicians use silk productions as
opening tricks because of their dramatic visual appeal. This chapter
describes two folds that are basic to handkerchief magic. The folds are
applied to some different and colorful production tricks. For best
results, use silk handkerchiefs.

12. The Trap Fold

The trap fold allows you to roll a silk into a compact bundle that will
open 1instantly when produced.

Spread an 18” silk out flat on the table. Fold corner A in toward the
center, Figure 86. Then fold corner B in toward the center, Figure
87. In a similar way, fold corners C and D in toward the center. The
result at this point is shown in Figure 88.

The process is now repeated. Fold corner E in toward the center,
Figure 89. Similarly, fold corners F, G and H in toward the center.
Continue folding the corners in toward the center until the bundle is
small enough for the trick in question. Generally it is enough to
reduce the bundle to a size about 2” in diameter, Figure 90.

33
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Fig. 87

’

Fig. 89
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The trap-folded silk in not freestanding. It must be held together
with a paper clip, rubber band or other object to keep it from
unfolding. The trap-folded silk has the advantage that, once released,
it quickly expands.

The trap fold can be used to produce a silk in a surprising manner.
Trap fold a silk as described. Tuck the silk into the bend of the elbow,
Figure 90-A. If the arm is kept bent at the elbow, the silk will not be
seen by the audience.

The trick is done as an opening trick. With the trap-folded silk
concealed as in Figure 90-A, face the audience. Wiggle the fingers of
both hands to emphasize that both hands are empty. Then look
upward. Reach into the air with both hands in a quick motion.
Straighten the arms as you do so. The quick action of the arms will
propel the silk into the air, Figure 90-B. Catch the silk and display it
to the audience.

Fig. 90-B

13. The Birthday

The magician remarks that he was on the way home when he realized
it was his wife’s birthday and he had not bought her a present. He
solved the problem by rolling up that day’s newspaper into two tubes
and producing a colorful scarf from each!

METHOD: Use about ten sheets of tabloid-size newspaper to form
the tubes. Cutthesheetsin half, Figure 91, and roll up each set of half
sheets to form tubes measuring about 11%” in height and 3” in
diameter. The tubes are held secure by tape, staples or paper clips,
Figure 92.
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Fig. 92
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Trap-fold two 18” silks. Each silk bundle is held securely near the
top of a tube with a paper clip, Figure 93. The tubes thus prepared are
on the table until you are ready to perform. Near each tube is an
ordinary drinking glass.

Remark that you forgot your wife’s birthday. Quickly you looked
through that day’s newspaper and discovered that silk scarves were on
sale. You made two tubes from the newspaper. As you speak, grasp
each tube as shown in Figure 94. The hand reaches inside the tube
and covers the silk. Lift each tube and hold it so the audience can see
inside. Because each hand covers a silk, each tube appears empty.

Set each tube down over a glass. As you do, push the silks
downward until the silks are free of the paper clips. The silks will then
fall into the glasses, opening as they fall.

Remark that your wife just walked into the room at that moment.
She was about to ask if you had forgotten something, but before she
had a chance tospeak, her present materialized. Lift one tube to reveal
a silk inside the glass, Figure 95. Then lift the other tube to reveal
another handkerchief.

You may find that one silk will not open out fully before it hits the
glass. If this happens, pick up a pair of scissors and say that you used
the scissors as a magic wand. Poke the scissors down into the tube,
poking the silk into the glass. Then lift the glass to show the silk.

14. The Coil Fold

There are several methods of folding silks so that they take up little
space, allowing them to be concealed from audience view. These folds
keep thesilk in a secure bundle that will not open accidentally, yet the
silk will snap open when required.

The coil fold is one of the best such folds. It works as follows. Spread
an 18" silk out flat, as shown in Figure 96. Fold corners Band D in
toward the center, Figure 97. Fold E-F and G-H in toward the
center, Figure 98. Continue folding the sides in toward the center
until the bundle is about 3” wide.

Fold the left half over onto the right half, Figure 99. Fold about 2”
of end A over at right angles to the silk, Figure 100. Starting atend A,
roll the strip down toward end C, Figure 101. Roll the silk as tightly
as possible.

When the rolling is complete, tuck end C into a fold in the bundle
asshown in Figure 102. Another method is to tuck end C into the end
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opposite end A as indicated in Figure 103. Use the blunt end of a
toothpick to tuck in end C.

The silk bundle can be moved about without fear it will open. To
cause the silk to open, grasp end A and snap the silk. The silk will
open out to its full length instantly, Figure 104.

An application to an opening trick is as follows. Coil fold a red silk
and tuck it into the right jacket sleeve. Coil fold a yellow silk and tuck
it into the left jacket sleeve. When the preparation is complete, keep
the arms at waist level so the silks will not fall from the sleeves.
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Have a paper bag handy. Ask a spectator to check that the bag is
i empty. Reach into the bag with the right hand, allowing the red silk
i to fall from the sleeve into the bag. Bring the right hand out empty.
: Reach into the bag with the left hand, allowing the yellow silk to fall
from the sleeve into the bag. Bring the left hand out empty.

Say, “I thought I had put a couple of invisible handkerchiefs in
here.”” Reach in again with the right hand. Grasp one of the silks by
the protruding corner, bring the hand out of the bag and snap the silk
so it releases to its full length.

Reach in with the left hand, grasp the other silk by the protruding
corner, bring the silk out of the bag and snap the corner so the silk
releases to its full length.
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15. A Novel Production

A handkerchief is borrowed and draped over the right hand. The left
hand reaches under the handkerchief and produces a wand. The
wand is waved over the handkerchief. Then the magician reaches
under the handkerchief and producesa colorful silk. This trick can be
done at any time in the performance.

METHOD: An 18” red silk is prepared with the coil fold, but when
you reach Figure 100, place a 7” wand or pen on the silk as shown in
Figure 105. Complete the coil fold. The prepared silk will look as it
does in Figure 106. Place the prepared silk in the inside left jacket
pocket. Put a white cotton handkerchief in the same pocket.

Fig. 105

When you are ready to perform, show your hands empty. Reach
into the inside right jacket pocket with the left hand as though getting
the handkerchief. Remove the left hand. Then reach into the left
inside jacket pocket with the right hand. Remove the coiled silk and
pen from the pocket and drop them down the left sleeve. The leftarm
is bent at the elbow, Figure 107, to keep the apparatus in place.

Remove the cotton handkerchief and show both sides. Then hold it
in the right hand. As you display the handkerchief once more, drop
the left arm to the side. The coiled silk and pen will drop down the
sleeve into the left hand, Figure 108.

Bring the left hand up behind the cotton handkerchief, Figure 109.
Drape the handkerchief over the left hand, then grasp the concealed
apparatus with the right hand as you bring the right hand away from
the left, Figure 110,

Reach under the handkerchief with the left hand and slide the pen
out from the coiled red silk. Produce the pen by bringing it out into
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view as shown in Figure 111. The silk is concealed under the
handkerchief.

Wave the pen over the handkerchief. Then place the pen into the
handkerchief pocket of the jacket. Turn the right hand palm up.
Reach into the folds of the handkerchief and produce the red silk,
Figure 112.

Some white cotton handkerchiefs are translucent and may not be
able to conceal the bright color of the silk. If you find this to be the
case, make sure the red silk is completely concealed by the right hand
when you reach the point shown in Figure 111.

Fig. 107

Fig. 108
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Fig. 110

Fig. 112

16. Silk from Silk

The magician borrows a handkerchief from a spectator in the
audience. Announcing that handkerchiefs have a thread woven into
the cloth that can be made into another handkerchief, the magician
finds the thread, pulls it upward, and it blossoms into another
handkerchief!

METHOD: Because of the manner in which the trick is prepared,
“Silk from Silk” should be done as an opening trick. Have a white
silk rolled in a coil fold. Tuck it into the jacket at the bend of the
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elbow, Figure 113. Keep the arm slightly bent so the silk will be
concealed from audience view.

Borrow a white handkerchief and putitin the right hand. If one is
not available, you can have a white cotton handkerchief in the right
jacket pocket. Remove it, let a spectator unfold it and verify that it is
unprepared, then take it back.

Drape the handkerchief over the left arm at the elbow, just over the
concealed silk, Figure 114. Show the hands empty. Then grasp the
handkerchief with the right hand. The right thumb goes under the
handkerchief and contacts the concealed silk, Figure 115. Thesilk is
brought out concealed behind the handkerchief, Figure 116.

COre -~ FOLOED ~$/&M

Fig. 113
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Explain that all handkerchiefs have an extra thread that can be
woven intoasilk. As you speak, pretend to search for the thread. Pull
the invisible thread upward, then pull the end of the concealed silk
upward, Figure 117.

Thesilk will unfurl as it is pulled. Finish by displaying the silk with
the left hand. Toss the cotton handkerchief back to the spectator.

Fig. 117

17. Collared

If you have just performed “Silk from Silk,” this trick is a good
follow-up. Showing his hands unmistakably empty, the magician
produces a handkerchief from within the folds of a borrowed
handkerchief.

METHOD: Have a silk rolled with the coil-fold. Tuck it under the
jacket collar between the jacket and the shirt, Figure 118.
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Borrow a handkerchief. Show the hands empty. Then remark that
static electricity can be used to weave a silk. Bring the left hand up toa
point near your left ear. Rub the borrowed handkerchief against the
left elbow, Figure 119.

Transfer the handkerchief to the left hand. Then bring the right
hand up so that the fingers contact the hidden silk. Rub the
handkerchief against the right elbow, Figure 120. Grasp the con-
cealed silk with the right thumb and fingers, Figure 121. Close the
hand over the silk so the silk is concealed in the right palm. Raise the
right hand so it is almost at eye level.
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Bring the right hand up in back of the handkerchief held by the left
hand. The handkerchief provides cover for the silk concealed in the
right palm, Figure 122.

Clip the coiled silk behind the handkerchief as shown in Figure
123. This allows the left hand to tug on the handkerchief, as if to make
an imaginary adjustment. The left hand then grasps the top corner of
the coiled silk and pulls upward to produce the silk.

Fig. 122 Fig. 123
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PENETRATIONS

A popular trick with handkerchiefs is the effect where one or more
objects penetrate a handkerchief. This chapter will describe the best-
known method and several offbeat approaches to the penetration
effect. This type of trick works especially well with a borrowed
handkerchief. Convinced that you have torn a hole in his handker-
chief to bring about the penetration, the spectator will be surprised
(and no doubt relieved) when the handkerchief is returned to him
unharmed.

18. Freefall

The magician borrows a handkerchief and a pen. He drapes the
handkerchief over his hand. He remarks that, according to theory,
handkerchiefs are woven in such a way that small holes will repair
themselves. Offering to test the theory with the other fellow’s
handkerchief, he pokes the pen straight down through the center of
the handkerchief.

Amazingly, no damage has been done to the handkerchief.

METHOD: Place the tip of the left thumb and first finger together,
Figure 124, to form a circle. Drape the borrowed handkerchief over
the left hand. Poke a hole in the center of the handkerchief with the

47
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Fig. 127

Fig. 128
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right first finger, Figure 125. As you make the hole deeper, the right
second finger pushes a section of cloth into the hole, Figure 126. This
creates a trough in the handkerchief. Note that the left thumb and
first finger are separated as the trough is formed. This allows the
section of cloth to be pushed between these fingers, asin Figure 126.

To conceal this action from audience view, poke the hole as shown
in Figure 127 with a quick motion repeated two or three times. Each
time the hole is made deeper by the first finger. When it reaches the
position of Figure 128 and is almost hidden from audience view, the
right second finger forms the trough.

Place the peninto the hole as shown in Figure 129. Hold it in place
with the left thumb and first finger. The palm-down right hand then
taps against the top of the pen. Do not release the left hand’s grip on
the pen. Make itappear as if the handkerchief is offering resistance to
the pen. Pretend to increase the force exerted by the right hand.
Remark to the undoubtedly worried spectator that you are practically
certain the handkerchief will repair itself after the center has been
torn by the pen.

Ease pressure on the pen, allowing it to sink down into the trough
each time it is tapped. At about the halfway point, the pen will look as
shown in Figure 130. Tap it again, this time letting it fall through, as
shown by the arrows in Figure 130.

Then spread the handkerchief and return it unharmed to the
spectator.

If you are seated at a table, you can make the pen vanish. Loosen the
cap on the pen. Then pretend to tap the pen through the handker-
chief, as in Figure 130. When just the cap is visible at the top of the
handkerchief, pretend to be having trouble. Say, “I'll just tear the
handkerchief a bit more to get the pen through.”” Asyou speak, lower
the hand so the bottom of the handkerchief is just below the level of
the table top. Reach under the handkerchief with the right hand and
pull the pen free, Figure 131.

Drop the pen into the lap. The pen can also be dropped into the
jacket sleeve. Make believe you are having trouble finding the pen.
Pull the cap upward with the right hand. Then toss the handkerchief
to the table to show that the pen has somehow vanished.

Although this method of forming a trough is one of the most
popular, some people may find it difficult to cover the action. Other

methods in this chapter rely on different handlings and different
approaches to bring about the desired effect.
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19. Half Thru

Seated at a table, the magician makes a pen penetrate a borrowed
handkerchief, butin the process, the pen gets stuck halfway through.
The handkerchief is shown on both sides. The pen is unmistakably
partway through, yet at the finish the handkerchief is seen to be
unharmed.

MeTHOD: This is a different way to form the trough in the
handkerchief. Fold a handkerchief in half. Hold the handkerchief in
the right hand so the center is draped over the fingers, Figure 132.

Bring the handkerchief over to the left hand toa position between
the left thumb and first finger, Figure 133. Ina continuing action, flip
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the top of the handkerchief over the left hand in the direction of the
arrow shown in Figure 133.

The result is that a trough or channel has automatically been
formed in the handkerchief as shown in Figure 134. To make sure the
trough cannot be seen, keep the back of the left hand toward the
audience. Also, keep the left thumb below the level of the left first
finger.

Loosen the cap of the pen. Place the pen in the trough as shown in
Figure 134. The hand is positioned near the table top so that the
handkerchief hangs just below the level of the table top.

AuD/IENCE
VIE W

Fig. 133




N A

52 SELF-WORKING HANDKERCHIEF MAGIC

Using the palm of the right hand, push the pen downward. Pretend
to use great force to accomplish this, as if you are forcing the pen to
tear through the center of the handkerchief.

When the pen has been pushed down about halfway, pretend to
have trouble. Reach under the handkerchief and grasp the pen,
Figure 135.

Pull the pen free of the cap. The left thumb and first finger hold the
cap in place. The right hand pulls the pen down and out of the trough,
then upand under the handkerchief. This action is covered by the fact
that it occurs below the level of the table top.

Push the top of the pen into the cap. This must be done through the
thickness of the handkerchief. With the pen jammed into the cap, the
situation is as shown in Figure 136.

Tell the audience that the pen got stuck halfway through the
handkerchief. Display the handkerchief on both sides as shown in
Figure 136. It appears as if the pen protrudes partway through the
handkerchief.

Gather up the handkerchief. Pull the cap free, then allow the pen to
fall to the table. Apologize for damaging the handkerchief and toss it
back to its owner.
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20. Exit Coin

A coin penetrates down through a handkerchief and then back up
again. There is no secret trough formed in the handkerchief. The
coin may be marked.

METHOD: Two identical coins are used. Half dollars are large
American coins that give maximum visibility, but American quarters,
British 50-pence pieces or other coins will work as well.

Have a half dollar in the left jacket pocket along with the
handkerchief. The duplicate half dollar is in the right jacket pocket.
This is the only preparation.

To perform the routine, place both hands in the pockets. The left
hand grasps the half dollar and holds it with the second and third
fingers. The handkerchief is grasped between the thumb and first
finger. As the left hand comes out of the pocket, it looks like Figure
137. The coin is hidden by the handkerchief.

The right hand removes the other half dollar from the right jacket
pocket. The coin is placed on the table while the right hand adjusts
the handkerchief so it covers the left hand. The right hand then places
its coin in the center of the handkerchief, directly over the concealed
coin, Figure 138.

The right hand reaches under the handkerchief and grasps both
coins as indicated in Figure 139. The upper coin is outside the
handkerchief and must be grasped through the cloth.

The right hand moves up and down, then up again, and then down
again. On the final downward movement, the visible coin is pulled
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down and out of sight as shown in Figure 140. Without hesitation, the
right hand pulls the duplicate coin out from under the handkerchief
and displays it as shown in Figure 141. It appears as if the coin has
penetrated the handkerchief.

Fig. 140
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The coin is placed under the handkerchief. As soon as it is out of
sight, the right hand gets rid of the coin by dropping it into the left
jacket sleeve. If you wear a watch, the duplicate coin can be slipped
under the watch.

Bring the right hand out, grasp the coin and bring it up behind the
handkerchief, Figure 142. It appears as if the coin is under the
handkerchief. Pull the coin up with a sharp upward motion of your
right hand. Toss the coin out onto the table. Then return the
handkerchief to the spectator.

21. General Rise

This is a utility method of causing an object to penetrate a handker-
chief. The object can be a pen, pencil, comb, spoon or any similar
object—even a toothbrush. It can be a coin or ring, a playing card, a 6”
ruler oralollipop. You do not forma trough in the handkerchief. The
borrowed object is the one that penetrates the handkerchief.

METHOD: Use any opaque handkerchief 18” or larger. Drape it over
your left hand as shown in Figure 143. Note that the front of the
handkerchief hangs lower than the back. This means that corners C
and D are lower than corners A and B. Your left thumb should be
about even with the middle finger as indicated in Figure 144.
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Pick up an object such as a spoon with the right hand. Display it by
holding it up behind the handkerchief, Figure 145. Then bring it
down so it is behind the handkerchief, screened from audience view.

When the spoon is in this position, press the left thumbagainst the
spoon, Figure 146. Since the thumb is under the handkerchief, it
presses against the spoon through a thickness of cloth.

The right hand continues downward and then up under the
handkerchief asif it held the spoon. When the right hand is under the
handkerchief, it pinches the spoon through a thickness of cloth,
Figure 147. Release the left thumb’s grip on the spoon. The spoon is
now held by the right thumb and first finger through the cloth.

The next maneuver creates the convincing illusion that the spoon is
really under the handkerchief. The right hand pushes the spoon
upward between the left first and second fingers to produce a bulge at
the top of the handkerchief, Figure 148. An exposed view with the
handkerchief removed is shown in Figure 149.
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Fig. 150 Fig. 151

The right hand then brings the spoon back to the position of Figure
147. The right hand comes out from under the handkerchief and
grasps the spoon as shown in Figure 150. Pull upward with the right
thumb in a quick motion. The spoon apparently penetrates the
handkerchief, Figure 151.

If you are seated at the dinner table, you can do the trick with a
linen table napkin and a spoon from the place setting.

22, Pentapencil

A borrowed handkerchief is stretched out flat and held by two
spectators. A square of newspaper is placed over the center of the
handkerchief. A borrowed pencil is made to penetrate the center of
the handkerchief and the newspaper, Figure 152. Although the
newspaper is torn in the process, the handkerchief is not harmed.

Fig. 152
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This trick is based on a fine effect of Emil Jarrow and Walter
Schwartz. It can be performed close up or, as Jarrow did it, from the
stage. It leaves a strong impression on the audience.

METHOD: The handkerchief should be as large as possible. An
opaque 27” handkerchief or table napkin would be ideal. The pencil
should be about 3” long. A cigarette, penknife, rolled dollar bill or
similar object can also be used. The folded square of newspaper
should measure about 12” on a side.

Ask two spectators to assist. They hold the handkerchief out-
stretched in a horizontal position as shown in Figure 152. If you are
performing this routine on the platform or stage, have the spectators
hold the handkerchief so the front corners slope downward slightly.
With the handkerchief tipped down toward the audience, the
spectators get a clear view of the effect. The slant of the handkerchief
also helps to hide the method from spectatorssitting in the front rows.

Hold the pencil in the right hand, the point downward. Hold the
square of newspaper in the left hand. Display the pencil and
newspaper. Hold the newspaper over the center of the handkerchief
as in Figure 152.

Move the right hand with the pencil under the handkerchief to the
center. Pretend to push the pencil up through the center of the
handkerchief. Act puzzled that it is not working. Withdraw the right
hand. At the same time draw the left hand back so that the newspaper
is in the position shown in Figure 153.

Say, “The pencil should be point upward.” Turn the pencil around
soitisasshown in Figure 153. Thensay, ““That’s why I would never
try this with my own handkerchief.”

As the right hand moves under the handkerchief, you make the
crucial maneuver. Secretly clip the pencil between the left second and
third fingers, Figure 154. The newspaper hidesthe action. The right
hand does not hesitate as it continues to move under the handker-
chief.

As the right hand reaches the center of the handkerchief, the left
hand simultaneously moves over the top of the handkerchief to the
middle. When both hands are at the center of the handkerchief, the
right hand pinches the eraser end of the pencil through the fabric of
the handkerchief, Figure 155.

Make sure the center of the paper is just above the point of the
pencil. Place the paper down on top of the pencil, then pressdown on
the paper with the left hand so the pencil can penetrate the paper,
Figure 156.
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Pull the pencil all the way up through the paper with the left hand.
Say, ‘“The tear in the handkerchief is hardly noticeable if you keep
the handkerchief folded up in your pocket.” Pause a second for
dramatic effect, then remove the paper to show the handkerchief is
unharmed.

Fig. 154 Fig. 155
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23. Curio

Four coins are borrowed. The magician places them under the center
of a handkerchief held outstretched by two spectators. The center of
the handkerchief is covered with asquare of paper. On command, any
named coin penetrates the handkerchief.

This is the author’s adaptation of Jarrow’s ““Pentapencil.” Only the
four coins are used. There are no extras, and the left hand is empty
right up to the second the named coin penetrates the handkerchief.

MEeTHOD: Use an opaque 27” handkerchief. As in the previous
trick, it is held in a horizontal position by two spectators. The
newspaper should measure about 14” square. Fold it in half and hold
it with the thumb and little finger below, the other fingers on top, as
shown in Figure 157. The paper is held so the center of the paper is
over the near edge of the handkerchief.

Fig. 157

Hold a penny, nickel, dime and quarter in the right hand. Display
the coins to the audience. Place the right hand under the handker-
chief. Have the spectator name one coin. You can tell by touch which
of the four coins is the coin named, or you can memorize which coin is
in which position in the right hand.

Grasp that coin between the right thumb and first finger. The other
three coins are held by the curled second, third and fourth fingers.
Under cover of the handkerchief, toss or place the named coin in the
left jacket sleeve as the right hand goes under the handkerchief,
Figure 158.
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Fig. 158

OrMHER 3 CO/NS

Bring the right hand under the handkerchief to a position at the
center. Atthe same time, bring the left hand over the handkerchiefto
a position just above the center. As the left hand reaches the center of
the handkerchief, allow the coin to slide out of the sleeve by tipping
the left hand downward. The coin slides out under cover of the
newspaper, Figure 159-A.

Grasp the coin through the handkerchief with the right hand.
Place the newspaper down flat on the handkerchief so it still covers
the coin. Then place the left hand down flat on the newspaper. Push
the coin upward so it tears the paper. Withdraw it all the way with the
left hand. Then bring the right hand into view, the hand open and
palm up, to show the other three coins.

Fig. 159-A

The reader may wish to expolore other methods of accomplishing
this effect: for example, say the right hand holds a coin and the left
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OTHER 3 COINS

Fig. 159-B

hand a square of cardboard. The coin is balanced on the tip of the right
first finger, Figure 159-B. The handkerchief is held outstretched by
two spectators. The right hand starts to move under the handkerchief
and the left hand over the handkerchief.

Assoon as the right hand is out of sight, pinch the coin through the
fabric by the left third and fourth fingers, Figure 159-C. The right
hand moves under the handkerchief to a point near the middle. The
left hand drops the coin onto the right arm as shown by the arrow in
Figure 159-C.

Now the right arm moves back toward the body just enough for the
coin to clear the handkerchief. The coin can then be pinched between
the left third and fourth fingers, Figure 159-D.

Both hands move toward the center of the handkerchief, the left
hand above and the right hand below the handkerchief. Drop the coin
onto the handkerchief under the cardboard. Remove the cardboard to
show that the coin has penetrated the handkerchief.
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Fig. 159-C
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Fig. 159-D

24, Pop Up

Sometimes a trick will generate interest because of the offbeat props
the magician uses. Thimbles are not ordinarily employed in magic
tricks, but this is a brilliant exception. As the audience sees it, a
thimble penetrates a handkerchief. This trick, devised by Walter
Schwartz, uses just one thimble and no gimmicks.

MEeTHOD: Thimbles can be obtained from department stores and
shops specializing in sewing goods. They are available in a variety of
sizes. Also required is an opaque 18” handkerchief.

Have the thimble on the right first finger. The handkerchiefis held
by an edge in the left hand. The thimble is displayed as shown in
Figure 160.

Fig. 160



64 SELF-WORKING HANDKERCHIEF MAGIC

As the handkerchief covers the right hand, the right first finger
curls inward and wedges the thimble in the crease of the thumb,
Figure 161. The thimble is held in place by pressure of the thumb.

The first finger straightens as the handkerchief is draped over it,
Figure 162. From the front, it appears as if the thimble has been
placed under the center of the handkerchief. Make sure the thimble is
not covered by the folds of the handkerchief.

Move the right hand up and down with a gentle motion. As you do,
curl the first finger inward, Figure 163, so it enters the thimble
through the thickness of the cloth. Straighten the forefinger to show
the thimble now on the outside of the handkerchief, Figure 164.

When purchasing a thimble, find one that fits comfortably, then
choose the next-largest size. This will allow the thimble to fit on the
forefinger through a layer of cloth.

Fig. 164
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25. jump Up

This is Duke Stern’s impromptu method of causing a pencil to
penetrate a handkerchief.

Hold the pencil at about midpoint between the right thumb and
first finger. Have the spectator grasp a handkerchief by the corners
and cover the pencil. As the handkerchief is draped over the pencil,
curl the right third and fourth fingers in front of the pencil, Figure
165.

You now seem to grasp the point of the pencil between the left
thumb and first finger. Actually, the left hand grasps only the cloth.
The right hand allows the pencil to swing down to a horizontal
position. The pencil is clipped between the right second and third
fingers, Figure 166.

Fig. 165 Fig. 166

The right thumb, beneath the pencil, levers the pencil up to a
vertical position outside the handkerchief, Figure 167. For maximum
effectiveness, the action depicted in Figures 166 and 167 should be
accomplished in a smooth, quick move. As soon as the pencil is
upright, the point is gripped by the left thumb, Figure 167.

Curlthe left fingers into a loose fist. This has the effect of wrapping
the handkerchief around the pencil. Then tap the right palm against
the base of the pencil, Figure 168, causing the pencil apparently to
penetrate the handkerchief.
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NEWSPRMER

Fig. 170
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There isa clever variation on this effect. Get a black-lead pencil and
a red-lead pencil. Hold both in the right hand, but hold the black
pencil in the grip depicted in Figure 165. The red pencil is simply
held between the right thumb and first finger. The position is
indicated in Figure 169.

Have the pencils covered with the handkerchief. Perform the move
already described to get the black pencil outside the handkerchief.
Then ask the spectator whether he prefers red or black. If he says
black, make the black pencil penetrate the handkerchief.

If he says red, make the black pencil penetrate the handkerchief,
remove the black pencil with the right hand and say, “That means I
get the black pencil.” Pocket the black pencil and add, *“. . . leaving
the red pencil for you.” Remove the red pencil from under the
handkerchief.

If you use a borrowed handkerchief, there is a way to enhance the
illusion that the pencil is tearing its way through the handkerchief.
When you reach the position of Figure 167 and have curled the left
fingersaround the handkerchief, pick up a previously formed cone of
newspaper with the right hand, Figure 170 and placeitover the top of
the handkerchief. Cause the pencil apparently to penetrate the
handkerchief and the paperasshown in Figure 168. Inthe spectator’s
mind, the tearing sound made by the newspaper conjures up the
thought that his handkerchief is also being torn.

After the pencil has completed the penetration, allow the torn paper
to fall to the table. Crumple up the handkerchief, saying, ‘“No one
will notice the tear.” Hand it over. The spectator will be surprised to
discover that his handkerchief is in one piece.



VANISHES

Handkerchief vanishes are an important part of handkerchief magic;
one of the simplest handkerchief vanishes uses an ordinary news-
paper. It is described in this chapter along with another practical
method that can be used in many tricks in which it is required to bring
about the vanish of a handkerchief in a convincing manner.

26. Paper-Bag Vanish

This is an excellent method of vanishing one or more handkerchiefs.
It is simple and inexpensive to make, and can be done even when the
performer is surrounded by the audience. The following description
is based on an article by John Braun.

Needed are brown paper bags, the kind used to bag groceries. The
size should be approximately 9%” by 16” and about 6” wide. Obtain
several so you can make up duplicate apparatus at one sitting.

Cut out the portion of the bag shown by the dotted lines in Figure
171. Apply paste or glue to the shaded areas of the cut-out panel,
Figure 172.

68
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Fig. 171 Fig. 172 Fig. 173

With the glue still wet, slide the panel into an ordinary paper bag,
Figure 173. Let the glue dry. The result is that a pocket has been
created inside the paper bag, Figure 174.

Fold the bag so it lies flat. Keep it on the table until you are ready to
perform the trick. When you are ready to use the paper bag in a trick
requiring the vanish of a handkerchief, slide the right thumb into the
pocket as you grasp the bag, Figure 175. Snap the bag open, keeping
the thumb in place.

gA POCKET

Fig. 174 Fig. 175

Place a silk into the bag, really placing it into the pocket. Grip the
bag again so the right thumb is now outside the pocket, Figure 176.
The left hand grasps the front of the bag at the point marked X. Tear
open the bag as shown in Figure 177 to show that the handkerchief
has vanished. Unknown to the audience, the handkerchief is
concealed in the pocket.
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Fig. 176 Fig. 177

One simple use for the paper-bag vanisher is to seem to drop a silk
into the bag, shake the bag, then remove the silk to show that you
have shaken a knot into the silk. All you need do is have a duplicate
silk already at the bottom of the bag prior to performance. This silk
has a knot 1n its center.

Display an unknotted silk and place it into the bag, really placing it
into the pocket. Slip the thumb outside the pocket and grip the bag as
shown in Figure 176. Shake the bag, then have a spectator reach into
the bag and remove the silk. It appears as if you caused a knot to
appear in thesilk simply by shaking the bag. In thistrick the prepared
bag was used to switch silks rather than to vanish a silk.

Silk handkerchief have less bulk than handkerchiefs made of other
materials. This means that they are better concealed in the compart-
ment in the bag.

27. Silk Spectrum

This is an adaptation of a fine trick by Oswald Rae. A colored silk,
freely chosen by the audience, is made to vanish and reappear inside a
sealed envelope bearing the spectator’s initials.

METHOD: Required is a simple cardboard stand used to display
three envelopes. Take a piece of 812" by 11” cardboard and fold it in
thirds, Figure 178. Then tape the ends together as shown in Figure
179 to make the stand. The stand can be covered with construction
paper to add color.
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Use 12” silks for this trick. Seal a red silk in one envelope, a white
silk in another and a blue silk in another. Place the sealed envelopes
on the stand as shown in Figure 180.

Also required are duplicate red, white and blue silks. These are on
display at the beginning of the trick.

The final item of apparatus is the paper-bag vanisher, prepared with
the pocket as already explained (No. 26). Inside, at the bottom of the
bag, are two empty sealed envelopes.

To perform the trick, have the spectator choose one of the three
displayed envelopes. Say he picks the one in the middle. Unknown to
him, there is a white silk inside this sealed envelope. Ask the spectator
for his initials. Jot them down on the flap of the envelope. Then drop
this envelope into the paper bag. Remove the other two envelopes
from the stand and drop them into the bag, but make sure they go into
the pocket.

Display the three silks. Drop the red silk and blue silk into the bag
but place the white silk into the pocket. Shake up the bag, then tear it
open. Three envelopes plus the red and blue silks are seen to fall from
the bag. The white silk has vanished.

Tear open each of the two empty envelopes to show them empty.
Then have the spectator tear open the envelope bearing his initials.
The white silk is found inside this envelope.

FOLC_,
N\
/>
TALE —»
Fig. 179

Fig. 178
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28. An Impromptu Vanisher

An excellent silk vanisher can be made from a newspaper. It can
vanish one 18” silk or two 12” silks. The following is the first
complete description of the handling to appear in print.

Use a full-size newspaper, not a tabloid. When spread out flat, a
full-size sheet will measure about 27%2” by 2134”. Stack four sheets on
top of one another. Fold them in half along the center fold. This will
bring you to the position of Figure 181. Fold the paper in half from
right to left, Figure 182.

Beginning at the upper-right corner, mark off a distance of 6%”
along the top edge and 9” along the right side edge. This is shown in
Figure 182-A. Using a ruler or the edge of the table, put a crease in the
paper as shown by the dotted lines in Figure 182-A. This brings you to
the situation of Figure 183.

From this point you will wrap the cone around on itself. To begin,
use X-X asa fold line. Fold the portion on the right of X-X over to the
left. You are now at the situation of Figure 184. Using Y-Y as a fold
line, fold the portion to the right of Y-Y over to the left. This brings
you to the position shown in Figure 185.

To complete the formation of the cone, fold the small portion at the
bottom of the cone over in the direction of the arrow in Figure 185.
The cone should look like Figure 186. Press the cone flat.

Fold the top corners down in the direction of the arrow in Figure
186. Lift up all but two of the corners, Figure 187.

To vanish one or more silks, hold the cone in the left hand. The
right side of the body is toward the audience. Open out the mouth of

Fig. 182
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Fig. 189 Fig. 190

the cone, then tuck the silk down inside, Figure 188. Close the top of
the cone, Figure 189. Tap the cone against the tabletop.

To open the cone, release the right hand’s grip on the right side of
the cone. This allows the cone to open out as shown in Figure 190.

Reach behind the upper portion and grasp the cone as shown by the
dotted lines in Figure 191. The left hand then grasps the right side of
the newspaperat the corner marked X and opens the paper to the left,
Figure 192.

The right hand releases its grip, allowing the newspaper to open on
the right side. The right hand then regrips the right side of the paper
at the bottom as shown in Figure 193.

The left thumb then reaches into the center of the paper, Figure
194. The right thumb also reaches into the center, Figure 195. The
newspaper is opened out, Figure 196, to show the complete vanish of
the silk. When performing the vanish, stand so the right side is
toward the audience. Thus, their view of the apparatus is that depicted
in Figures 190-196.

Once the handling islearned, this is a baffling vanish of asilk. The
silk can be apparently reproduced by following the vanish with ““Silk
from Silk”’ (No. 16). A good routine can be devised by poking a silk
into the newspaper cone with a pen, then tossing in the pen as an
afterthought. Open the newspaper to show the articles have vanished.
Then fold the newspaper in half and place it aside. Borrow a
handkerchief and seemingly produce the vanished silk and pen by the
method described in “A Novel Production” (No. 15).
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SYMPATHETIC SILKS

Early in the present century, Hatton and Plate introduced one of the
best new ideas in handkerchief magic. Writing in Magicians’ Tricks
and How They Are Done (1910), they described an effect in which three
separate handkerchiefs were rolled into balls and tossed into the air.
When the handkerchiefs descended it was seen that they were
knotted together. The handkerchiefs were tossed into the air again,
and descended separate once more.

Three years later, Edward Victor and G. W. Hunter added the
“sympathy’” angle, in which one group of handkerchiefs was shown
to act in sympathy with another. Two of the best routines exploiting
this theme are described in this chapter.

29. Think Alike

Three handkerchiefs of different colors are shown and draped onto a
bag, Figure 197. The tops of the handkerchiefs are always in view. A
duplicate set of handkerchiefs is shown to the audience. A spectator
chooses one. He has a free choice. A knot is tied in the end of this
handkerchief. The handkerchief of the same color is lifted from the
bag, and now it too has a knot tied in it, Figure 198.

76
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Fig. 197

The effect can be repeated with each of the remaining handker-
chiefs.

MEeTHOD: This fine routine was devised by Edward Bagshawe.
Required are three sets of 18” handkerchiefs and an ordinary paper
bag. Assume the handkerchiefs consist of three reds, three whites and
three blues.

Place a red handkerchief on the table, Figure 199. Tie a knot near
end A, Figure 200. Fold end B down to meet end D along the dotted
line shown in Figure 200.

ot s e hber s

Fig. 200
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Thesituation is shown in Figure 201. Fold the handkerchief in half
along the dotted line shown in Figure 201. The result is shown in
Figure 202.

Imagine the handkerchief to be divided into thirds as shown by
X-X and Y-Y in Figure 203. Grasp the handkerchief at X-X with
both hands and bring X-X over to the position shown in Figure 204.

Finally, fold the handkerchief in half the long way, bringing you to
the situation of Figure 205. Place the folded red handkerchief against
another red handkerchief, Figure 206. Fold end E down to meet end
H, Figure 207. This completes the preparation of one pair of red
handkerchiefs.

Repeat this procedure with a pair of white handkerchiefs and a pair
of blue handkerchiefs. Place the prepared handkerchiefs on top of
one another.

To present the trick, grasp the prepared handkerchiefs at the upper
ends. Remove the red handkerchief, Figure 208, and place it in the
bag, but keep the upper end in view. Drape this end over the top of the
bag. Do the same thing with the white handkerchief, and then the
blue handkerchief. The handkerchiefs now appear as shown in
Figure 197.

Pick up the third set of handkerchiefs. Let the audience choose
one. Say they choose the white handkerchief. Openly tie a knot in it.
Then explain that this handkerchief will cause the white hand-
kerchief in the bag to act in sympathy. Grasp the upper end of the
white handkerchief in the bag and lift it out of the bag, Figure 198, to
show that this handkerchief now has a knot tied in it.

Harold Rice suggested repeating the trick. Have the spectator
choose either of the remaining handkerchiefs. Say he chooses blue.
Tie a knot in the blue handkerchief. Then lift the duplicate blue
handkerchief out of the bag to show that it too now has a knot tied in
it. Finally, tie a knot in the remaining handkerchief, in this case the
red. Then lift the red handkerchief out of the bag to show that it is
now knotted.

The trick works on the premise that each handkerchief consists of
an outer shell that conceals an already knotted handkerchief. When
each of the prepared handkerchiefs is placed in the bag, the outer shell
falls away, so that the knotted handkerchief may be lifted out of the
bag. The fold of Figures 199-203 is designed to make the outer
handkerchief fall away rapidly.

Depending on the type of handkerchief you use, you may find that
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the outer handkerchief does not always fall away. To protect against
this, cut a window in the bottom of the bag, Figure 209. You can then
check visually that each of the outer handkerchiefs has fallen to the
bottom of the bag. If one has not, then you can use the following
maneuver,

Fig. 209

wrsnD oW

Place the left hand at the bottom of the bag in back, as if to steady
the bag, while the right hand lifts the proper handkerchief out. In
fact, the left hand reaches into the window and grasps the outer
handkerchief, thus anchoring it in place. The right hand then lifts the
corresponding knotted handkerchief out of the bag.

The effect can be varied in different ways. For example, when
preparing the handkerchiefs, tie two knots in the white handker-
chief. The knots should be a few inches apart. When you are
performing the routine, if the spectator chooses white, tie two knots
in the unprepared handkerchief. Then reach into the bag, remove the
white handkerchief and show two knots in it.

When presenting the trick, take the red or blue handkerchief first.
Tie a single knot in the handkerchief. Then lift the corresponding
handkerchief from the bag to show that it too has a knot. Now repeat
the effect with the white handkerchief but, as a seeming afterthought,
tie an extra knot in the white handkerchief. When the white hand-
kerchief is removed from the paper bag, it has two knots tied in it.

30. Sympathetic Silks

Commenting on this routine, Harlan Tarbell wrote, “A beautiful
problem with silks. A great favorite of Houdini. In various forms, this
problem has graced the acts of a number of professionals.”
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Six separate handkerchiefs are shown. Three are placed on a chair
in full view. The other three are tied together in a chain. The
performer remarks that a sympathy exists between the silks. Because
the magician tied three of the silks together, the other three silks will
tie themselves together. The three separate handkerchiefs are lifted
from the chair, but now they are tied together.

The magician unties these three handkerchiefs. Because of the
sympathetic bond, the other three handkerchiefs instantly untie
themselves!

METHOD: This is the simplest method of performing ““Sympathetic
Silks.”” Required are six 18” cotton or silk handkerchiefs.

This routine uses two handkerchief principles that have many uses.
One principle is a false count that allows you to show six apparently
separate silks. The other is a false knot known asa Twist Away Knot;
the knot appears genuine but will dissolve almost instantly.

Tie three of the handkerchiefs together as shown in Figure 210.
Bring the knots in toward the center of the middle handkerchief.
Place a single handkerchief to the left of the knotted group of three,
and two single handkerchiefs to the right. The six handkerchiefs are
placed on a table or chair in the condition shown in Figure 211.

Fig. 210

Fig. 211
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Fig. 212

To present the routine, pick up all six handkerchiefs with the right
hand. You are going to count the handkerchiefs from hand to hand to
show that you seem to have six single handkerchiefs. On the count of
one, take handkerchief D into the left hand, Figure 212.

On the count of two, take handkerchief A, but keep the hands
together as shown in Figure 213. On the count of three, take
handkerchief B, and on the count of four take handkerchief C. Make
sure the hands remain fairly close together for the handkerchiefs
taken on the count of two, three, four.

On the count of five, take handkerchief E, as in Figure 214, pulling
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it through the right fingers as it is taken to the left. On the count of six,
give handkerchief F a shake to emphasize that it is a single
handkerchief, then take it in the left hand. Practice is required to
learn the count so it can be done smoothly and without hesitation.

Transfer all six handkerchiefs to the right hand. Then grasp
corners A, B, C of the tied-together group and take them in the left
hand, Figure 215. Place them in full view on a table or chair as you
say, “We’'ll leave these three handkerchiefs here.” ‘

You are going to tie the remaining three handkerchiefs together
using the Twist Away Knot. Place one of the single handkerchiefs
over the other as shown in Figure 216. In this and subsequent
drawings, one handkerchief will be shown shaded to make the knot-
tying sequence easier to follow. In actual performance all handker-
chiefs are the same color.
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Twist the ends around one another, bringing you to the situation of
Figure 217. Bring end E over end D, Figure 218. Then bring end E
around behind the other handkerchief and through the loop as shown
by the arrows in Figure 218. The result is the knot shown in Figure
219. Pull the ends tight.

Place the knot just formed between the right thumb and first
finger. The left hand then aids in bringing the other end of the shaded
handkerchief to a position between the right thumb and first finger.
The left hand then places the upper end of its remaining single
handkerchief against the upper end of the shaded handkerchief. The
position is shown in Figure 220. Tie ends G and ] together using the
Twist Away Knot. Pull the knot tight.

Display the chain of handkerchiefs by letting the end handker-
chiefs rest on the thumbs, Figure 221. Point the thumbs toward each
other, Figure 222. Then allow the handkerchief on the right to slide
off your right thumb onto the left thumb, Figure 223.
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Fig. 224 Fig. 225

Grasp the middle handkerchief with the right hand as shown in
Figure 224. As you do, say to the audience, “We’ve knotted these
three handkerchiefs together, and we’ll leave them over here.”

Close the left hand around the two end handkerchiefs. As you place
these three handkerchiefs on the table some distance away from the
other set of handkerchiefs, pull the end handkerchiefs back with the
left hand. The right hand maintains its grip on the middle handker-
chief. The result is that the Twist Away Knots will be upset and the
handkerchiefs will be free of each other. Because you hold the
handkerchiefs as indicated in Figure 224, the two end handkerchiefs
hide the middle handkerchief from audience view. The audience is
therefore unaware that these handkerchiefs are no longer knotted.

Asyou place the handkerchiefs down, say, ““The handkerchiefs act
in sympathy. These three are knotted. In a split second, those three
loose handkerchiefs will knot themselves.”

Walk over to where the first set of three handkerchiefs were placed.
Grasp one end and pull them with a snapping motion. They will be
displayed in a chain as shown in Figure 225.

Wait for the effect to register. When the applause subsides, say, “It
works in reverse, too.”” Openly untie the chain of three handker-
chiefs. Display them singly and drop them on the table. Then walk
over to where the second set was placed. Say, “It has happened
already. These three handkerchiefs have untied themselves.”

Lift the handkerchiefs one at a time to show that they are now
untied.
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THE MOUSE

31. The Mouse

This chapter is devoted to a handkerchief fold where one can
transform a handkerchief into an animated mouse. Martin Gardner
calls the mouse ‘‘the greatest of all hank folds.” Made from an
ordinary cotton handkerchief, the mouse wiggles its tail, hops up the
magician’s arm and even jumps into a child’s lap. The following
description, made available by Martin Gardner, is the first complete
account to appear in print.

Use an 18” white cotton handkerchief. A table napkin may also be
used. Spread the handkerchief out flat on the table, Figure 226. Bring
end D up to meet end A, Figure 227. Then fold ends B and C toward
the middle, overlapping the ends about 2 to 4” as in Figure 228.

A triangle is formed with the overlapping corners A-D at the top
and corners E and F at the base. Roll up the lower part of the
handkerchief until it reaches the top corners of the folds E-F, Figure
229. Turn the handkerchief over from top to bottom to arrive at the
situation shown in Figure 230.

Fold ends E and F toward the center so they overlap about an inch,
Figure 231. Then tuck ends A and D down inside the opening as
shown in Figure 232.
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Insert the thumbs into the pocket, Figure 233. Roll the handker-
chief over in the direction indicated by the arrows in Figure 234.
Continue this rolling maneuver until the ends show, Figure 235.
Holding the mouse’s body with the right hand, gently pull one end
out, Figure 236, then the other. The result is shown in Figure 237.

INSERT 7TaHuMB8S

Fig. 233

Siowey
Lol 7LV ENnDS
FREE

Fig. 235 Fig. 236

Fig. 237
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Fig. 240

To form the mouse’s head and ears, grasp one end between the
hands. Flatten it out, Figure 238. Then twirl the body two or three
times around this end in the direction shown by the arrow in Figure
238.

The result is shown in Figure 239. Knot the ends together to form
the head and ears. The finished product is the mouse, as shown in
Figure 240.

To animate the mouse, place it on the left palm as shown in Figure
241. Cup the right hand over the mouse and stroke its back, Figure
242. To make the tail wiggle, jiggle it at its base with the left first or
second finger. Another way to make the tail move is to clip it between
the left first and second fingers. By moving these fingers, the tail will
wave from side toside. Be sure the right hand covers the left fingers as
indicated in Figure 242.
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To make the mouse jump, snap its body with the curled left fingers.
Note thatin Figure 241 the four fingers of the left hand, partly curled,
are in position to snap the base of the mouse so it will jump up onto
your wrist. As soon as it jumps, grab the tail with your right hand,
Figure 243, and bring the mouse back to the left palm. Try to time it
so the right hand grabs the mouse while the mouse is still in motion.
The illusion you want to create is that the mouse is trying to get away.

Make the mouse jump two or three times. Then make it jump
completely out of your hand. Properly aimed, the mouse will jump
intoa child’slap. Take the mouse back, stroke its back as if to quiet it
down. Make the mouse jump onto your left arm. Grasp it with the
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right hand. Pretend that you are trying to drag the mouse back, but
use the right hand to bring the mouse to the shoulder, Figure 244. Let
the mouse fall back over the left shoulder. Grab it by the tail with the
right hand and bring it back into view.

You can make the mouse seem to climb around the neck by acting
as though the mouse was trying to get away. Actually, the right hand
guldes the mouse around the neck. Grasp the mouse with the left
hand and bring it back into view.,

Magic shops and novelty stores sell a device called a watch winder.
It can be concealed in the hand, and produces a noise that imitates the
sound of a noisy watch being wound. Stewart Judah suggested using a
watch winder in conjunction with the mouse. Hold the mouse in the
left hand. Remark that he has to be wound from time to time. Pretend
to take an invisible key from the pocket. Actually, when the hand
goes into the pocket, it takes the watch winder and conceals it in the
palm. Pretend to push the invisible key into to the side of the mouse,
then pantomine winding the mouse up. The watch winder, concealed
in the hand, makes a realistic and comical winding noise.

You can also use a real key. Place the key between the left fingers.
Then pretend to wind the mouse up by twisting the key as shown in
Figure 245.

After the mouse goes through more antics, you can make it move
slower and slower. Remark that it is winding down. If the mouse does

Fig. 245
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not perform for a child, explain to the child that the mouse has
unwound and needs a rest.

There are several ways to end the demonstration. You can unknot
the ears so that the mouse is back to the shape shown in Figure 237.
Have two children each make a wish. They each take an end of the
mouse and pull. The child whose end unravels first will be the first to
get his or her wish.

An ending suggested by the author is this: At the start of the
demonstration explain that you have a paper bag containing hand-
kerchiefs. Reach in, remove one handkerchief, look at it and say,
“This is the mouse.” Make the mouse and animate it as described
above. To finish, unknot the ears and drop the mouse back into the
bag. Remove handkerchiefs one at a time from the bag. At some
point, grasp the mouse and begin lifting it out of the bag with the left
hand. The right hand grasps the lower end of the mouse through the
bag, Figure 246. As the left hand pulls upward, the mouse, unseen,
unfurls.

Fig. 246

Place this handkerchief on the table. Then remove the remaining
handkerchiefs, one at a time. The audience assumes the mouse is still
in the bag. Turn the bag over, or have the spectators peer into the bag
to see that the mouse has vanished.

You can have a spectator choose one of the handkerchiefs. Say,
“That one is Fatima.”” Go on from here to produce “Fatima’ (No.
54). When another handkerchief is chosen, say, ‘“This is the mouse.”’
By following this procedure you can construct a number of different
animated figures.
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SQUARE-KNOT SECRETS

In The Discoverie of Witchcrafr, author Reginald Scot described one of
the earliest-known handkerchief tricks: “‘Of fast or loose, how to knit
a hard knot upon a handkercher, and to undo the same with words.”

From 1584, when Scot wrote these words, to the present, false
knots have taken their place as being among the fundamental
principles of handkerchief magic. The square knot is of particular
interest because it is a knot that can be pulled tight by a spectator yet
secretly upset or “‘slipped’’ in an instant. This chapter details the basic
square knot and a number of tricks.

32. The Square Knot

For this discussion we will assume that you use two 18” handker-
chiefs, one red and one white. This is to make the handling clear in
the diagrams. In actual performance you would use two handker-
chiefs of the same color.

Hold one handkerchief in each hand, the red in the left. Hold each
handkerchief about 4” from the top. Then cross the right handker-
chief over the left, Figure 247.
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The first knot is tied by threading end B in the direction of the
arrow shown in Figure 247. The result is shown in Figure 248.

Cross the left end over the right end, Figure 249. Then form the
second knot by bringing end A around end B in the direction shown
by the arrow in Figure 249. The result is the square knot of Figure
250. Pull the knot snug. This is done by pulling end B to the left with
the left fingers and end A to the right with the right fingers. Do not
pull the knot too tight.

Fig. 250
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Itis easy to remember how to form a square knot. Remember: right
over left (Figure 247), then left over right (Figure 249). The square
knot has the feature that if you pull the handkerchiefs in opposite
directions in an effort to pull them apart, no matter how hard you pull,
the knot only tightens. But the square knot can be upset or dissolved if
the secret is known. It is done in the following way.

After forming the square knot of Figure 250, pretend to tighten the
knot in the manner described here. Firmly grip the knot itself
between the left thumb and forefinger. The right hand then takes end
A and pulls it outward, Figure 251. Since the left thumb has closed
down over the knot, the knot cannot tighten. The audience is
unaware of this, so when they see you pull on end A, they think the
knot is being drawn tighter. Make it look genuine by grimacing, as
though you are using force to tighten the knot.

You now pretend to tighten the other end of the knot and it is here
that the secret action takes place. Bring the left hand back so it is
behind the knot. The right hand then grips end B and pulls it with
steadily increasing pressure, Figure 252. You will find that the knot
changes. The right-hand handkerchief is now knotted aroundthe end
of the left-hand handkerchief, Figure 253.

To release the handkerchiefs from one another, grip the right-hand
handkerchief at the knot with the right hand. Then pull the left-hand
handkerchief free, Figure 254, by sliding it off the other hand-
kerchief.
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Fig. 254

33. TeachlIn

Two handkerchiefs are knotted together, Figure 255, and are
dropped into a paper bag so the ends are in view, Figure 256. Two
other handkerchiefs are knotted together. The magician remarks
that these handkerchiefs will teach the ones in the bag how to free

themselves from one another.
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The two handkerchiefs in hand magically unknot. Immediately
the other handkerchiefs are removed from the bag. Now they too are
unknotted, Figure 257.

METHOD: Required are four 18” handkerchiefs and a paper bag.
The bag should measure about 6” by 9” at the top and about 16” in
depth. Knot two of the handkerchiefs together using the square-knot
handling of Figures 247-250. Upset the square knot by the handling
of Figures 251 and 252.

Place the handkerchiefs into the bag, Figure 258. The right hand
steadies the bag. As the handkerchiefs are lowered into the bag,
pretend to have trouble getting them to go in neatly. Grasp the
handkerchiefs at the knot with the right hand, Figure 259, and lower
the right hand into the bag.
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Fig. 260

When the right hand has been lowered about 10” into the bag, keep
it motionless and bring the left hand upward with the handkerchief it
holds. The result is that the left-hand handkerchief slides free of the
other handkerchief.

The left hand drapes its handkerchief over the left top edge of the
bag. Bring the right hand out of the bag. Then, as if it were an
afterthought, reach into the bag with the right hand and bring an end
of the other handkerchief out. Drape it over the top edge of the bag on
the right side. The situation is as shown in Figure 256. The audience
assumes the handkerchiefs are firmly knotted together.

Pick up the other two handkerchiefs and knot them together using
the Twist Away Knot described in “‘Sympathetic Silks”’ (No. 30).
Place the knotted handkerchiefs over your shoulders. Pull them apart
with a gentle motion, Figure 260. Then explain that the hand-
kerchiefs inside the bag learn how to free themselves by watching.
Take a handkerchief in each hand and gently remove them from the
bag, Figure 257.

34. Dissolvo

Two handkerchiefs are knotted together and placed into a glass. The
magician snaps his fingers. Slowly the handkerchiefs are removed.
The knots have dissolved.
This routine is based on a flawless handling devised by Slydini.
METHOD: For maximum visibility use two brightly colored 27”
handkerchiefs and a stemmed glass large enough to hold the
handkerchiefs.
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Tie the handkerchiefs together using the square knot. Upset the
knot with the handling of Figures 251 and 252. Drape the hand-
kerchiefs over the palm of the right hand, Figure 261. Bring the
palm-up left hand to a position just under the right hand, between the
right hand and the lower handkerchief. The left hand moves up to the
position shown in Figure 262. The left hand spreads the upper
handkerchief as it reaches the position shown in Figure 262.

The right thumb is placed directly on top of the knot. The left
thumb is placed on the upper handkerchief at a point just above the
knot, Figure 263.

As the audience sees the following handling, it seems that you use
the left-hand handkerchief to cover the knot. What actually happens
is this: While the right hand remains motionless, the left hand brings
its handkerchief upward. As shown in Figure 264, the left-hand
handkerchief slides free of the other handkerchief; it 1s pulled from
the stationary handkerchief while moving upward. Because the upper
handkerchief has been spread, the cloth hides or screens the action
from audience view.

As soon as the upper handkerchief is free, drape it over the other
handkerchief, Figure 265.

Fig. 262
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Grasp both handkerchiefs at the top with the left hand. Using the
right hand to guide the handkerchiefs, tuck them intoa glass, Figure
266.

Snap the fingers. Slowly pull the handkerchiefs out of the glass, one
at a time, to show that the knot has dissolved.

The trick can be done with a single handkerchief. Use a 27”
handkerchief for maximum visibility. Tie diagonally opposite cor-
ners together with a square knot. As you do, patter to the effect that
the handkerchief is one that belonged to the assistant of a great escape
artist and that it remembers how to free itself from bonds. Upset the
knot. Thensslip the ends free of one another as you bring the center of
the handkerchief up to cover the knot.

To finish, grasp adjacent corners of the handkerchief and shake it
out to show that the knot has mysteriously dissolved.
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35. Switch Over

The magician shows a red handkerchief knotted to a white hand-
kerchief. In his other hand he holds another white handkerchief,
Figure 267. The red handkerchief is pulled free and placed aside. But
now the two white handkerchiefs are seen to be knotted together,
Figure 268.

In the literature of square-knot tricks, this routine is one of the most
offbeat. It was invented by Sid Miller and Sol Hirsh.

METHOD: One red handkerchief and two white handkerchiefs are
used. Silk works better than cotton, but you may find that the trick
works well with a red silk handkerchief and two white cotton
handkerchiefs.

To tie the knot, place one end of a white handkerchief over an end
of the red handkerchief, Figure 269. Bring end B around in the
direction of the arrow in Figure 269. The result is shown in Figure
270.

Now cross end A over end B, Figure 271. To complete the square
knot, bring end A around end B in the direction indicated by the
arrow in Figure 271. Pull the ends snug. The resultis the square knot

of Figure 272.
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Fig. 270

Fig. 271 Fig. 272

To complete the preparation for this effect, the square knot is upset
by pulling the end of the red handkerchief upward and the body of the
red handkerchief downward, Figure 273. The situation at this point is
that the white handkerchief is knotted around the red handkerchief,
Figure 274. The knotting of the two handkerchiefs can be done in
front of the audience. Take care to keep the condition of the upset
knot from audience view.

To present the routine, hold the knotted handkerchiefs in the left
hand, the other white handkerchief in the right, Figure 275. Twist
the upper end of the white handkerchief, Figure 276. Place it against
the upper end of the red handkerchief, Figure 277.
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Fig. 280

Twist the end of the red handkerchief around the end of the white
handkerchief so that the white end is completely enclosed inside the
red end, Figure 278. An alternate way of accomplishing this is to twist
the ends around one another, Figure 279. Try both ways tosee which
works better for you.

Hold the handkerchiefs as shown in Figure 280. The right hand
holds the portion where the end of the red handkerchief has been
wrapped around the white handkerchief. Grasp the knot with the
right thumb and first finger, Figure 281.

Pull the red handkerchief downward in the direction shown by the
arrow in Figure 281, until it is free of the white handkerchief. As the
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end of the red handkerchief is pulled through the knot, it will draw
the end of the right-hand handkerchief into the knot. The result is
that the two white handkerchiefs will be knotted togetherasshown in
Figure 268.

To ensure that the right-hand handkerchief will be pulled into the
knot, see to it that the square knot is snug but not too tight. When
pulling the red handkerchief downward as shown in Figure 281, do it
in a smooth, continuous motion. The trick works better with silk
because silk has less bulk than cotton, and a silk handkerchief will
slide through the knot more easily than cotton.

When presenting the trick, you can patter to the effect that there
were once two lovers, represented by the two white handkerchiefs.
One of them strayed momentarily and thought about tying the knot
with a redhead. Here you display the red and white handkerchiefs
knotted together. But the story had a happy ending. Perform the
transfer, ending with the two white handkerchiefs knotted together.

36. Releaso

Jacob Daley devised this beautiful platform trick. The magician knots
three silk handkerchiefs together to form a chain. The knotted ends
are pushed down into two glasses, Figure 282.

The magician slowly pulls one of the end handkerchiefs upward. It
lifts away smoothly, now completely free of the handkerchief it was
knotted to a moment before. The end of the handkerchief is not
curled or bent. The effect is repeated with the other handkerchief. It
too slides free.
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MEeTHOD: Required are three silk handkerchiefs 18” or larger, and
two drinking glasses. The glasses are stacked, mouthup, on the table.
In practice the silks should be the same color. In the following
illustrations they will be shown in different colors to make the
handling clear.

Stand to the left of the table. Tie silks A and B together using a
square knot. Secretly upset the knot as you pretend to make the knot
tighter. Upset the knot so that the corner of silk A isstraight. Then tie
silk B tosilk C with asquare knot. Upset the knot sothe corner of Cis
straight. The situation is shown in Figure 283. The straight ends of
the knots belong to the outside silks.

Display the knotted silks as shown in Figure 284. The fingers curl
around the outside silks. Bring the hands together, Figure 285, so that
the center silk is behind the left hand. Grasp the center silk with the
left hand as shown in Figure 286.
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The right hand now releases its grip on the silks. The right hand
places the glasses about 12” apart on the table. Then the right hand
grips silks Band C asshown in Figure 287. As you turn to the right to
place the silks into the glasses, draw the hands apart, Figure 288.

Both knots will automatically dissolve. The hands hold the ends as
shown in Figure 288, so it appears asif the silks are still knotted. The
apparently knotted corners are stuffed into the two glasses, Figure
282. Snap the fingers, then slowly draw each of the end silks out to
show that the knots have mysteriously dissolved.

The reason the trick works is as follows. Refer to Figure 289.
When the knots are tied originally, end X of the center silk is on the
left, end Y on the right. When the silks are brought together in
Figure 286, the center silk is coiled. This is shown in Figure 289, in
which the hands have been removed for clarity. When the silks are
drawn apart, end X of the center silk will be on the right, end Y on the
left. Thus the ends are exchanged, and it is in this process that the
knots are secretly dissolved.

When each square knot is upset, make sure that nomore than 1”7 of
each straight silk protrudes, as indicated in Figure 290. The knots
will then dissolve in a quick, indetectable manner.

The trick can be presented as one in which the magician (repre-
sented by the center silk) is handcuffed by two unsavory types (as
depicted by the end silks). Being a magician, he has no troubls
escaping from their clutches.

Another approach is to present the trick as a demonstration of a
chain reaction. Tie the silks together to form a chain. Secretly upset
the knots. Then tuck the silks into the two glasses. Snap the fingers
over the glasses. Then toss the loose silks one at a time into the air.
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PSYCHIC SILKS

In centuries past, magic was linked to the supernatural; one or more
psychic tricks were regularly featured in performances of magic for
the public. Harlan Tarbell wrote, ““Mental mysteries have always
been popular in magic because they seem to lift magical effects out of
the ordinary and into the realm of the mind.” This chapter describes a
number of mental and psychic tricks using handkerchiefs.

37. Instanto

Houdini’s escape tricks were so spectacular, it was speculated he used
supernatural powers to dematerialize, and was thus able to free
himself from the sturdiest bonds.

This trick has something of the aura of a Houdini escape. The
magician’s wrists are secured by knotting a handkerchief around
them, Figure 293. A spectator standing alongside the magician can
verify that the knot is genuine. The magician turns around in a
complete circle. When he faces front again, the magician’s hands are
free, Figure 296.

The magician turns full circle again. When he faces front, his

110
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hands are seen to be genuinely bound by the handkerchief, Figure
293.

METHOD: Invite a spectator up to act as a witness that all is honest
and aboveboard. Use a 27” handkerchief. Twirl it ropewise as
described in “Threading the Needle” (No. 1). Stand facing the
audience so the assisting spectator 1s alongside you.

Hold an end of the handkerchief in each hand. Cross end B over
end A as shown in Figure 291. Bring end A through the loop in the
direction of the arrow in Figure 291. This forms the knot shown in
Figure 292.

Slide the right hand through the loop in the direction shown by the
arrows in Figure 292. Slide the left hand through the loop in back of
the right hand. The position of the hands is as shown in Figure 293.
Strand B of the handkerchief lies detaween the arms.

Have the spectator tighten the knot a bit. The knot should be snug
but not too tight. You need enough room to slide the hands out of the
loop. Slowly turn yourself around. When your back is toward the
audience, grasp the ends of the handkerchief as shown in Figure 294.
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Slide the right hand to the right so it is out of the loop, Figure 295.
Then flip the leftmost loop off the left arm. This brings you to the
position shown in Figure 296. At this point you should be facing front
again. The hands have mysteriously freed themselves from the knot.

To form the knot again, turn slowly around. When your back is
toward the audience, flip the center of the rope uponto the left wristin
the direction shown by the arrows in Figure 297.
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The rope is now in the position shown in Figure 298. Complete the
formation of the knot by sliding the right hand through the loop in
the direction of the arrows in Figure 298. Release the ends of the
handkerchief. This brings you back to Figure 293. You should time it
so you reach this position just as you turn full circle and face front
again.

Once you are familiar with the way the handkerchief is knotted
over the wrists, you can direct the spectator to do the tying. When
learning the trick, make the turn in one smooth, continuous motion.
You can increase the speed as you master the handling.

38. Matchmaker

In this mental effect the magician and a spectator each get a red, white
and blue handkerchief. The magician is blindfolded. He and the
spectator stand back to back. The spectator chooses a handkerchief.
The blindfolded magician hesitates, then chooses a handkerchief of
the same color.

The effect is repeated with the remaining two handkerchiefs. The
spectator chooses a handkerchief; the magician unerringly picks a
handkerchief of matching color.

METHOD: Since this challenging effect was introduced some years
ago, many different methods have been proposed. The one described
here uses a confederate. The confederate sits in the front row where
the magician can see him.

A set of red, white and blue handkerchiefs is placed over each chair.
The magician is blindfolded with an ordinary handkerchief or scarf.
Then the magician and the spectator stand back to back as shown in

Figure 299.
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The spectator chooses any handkerchief and holds it over his head
with his right hand. As soon as the confederate sees which handker-
chief is chosen, he secretly indicates the chosen color to the magician.
He does this by the code shown in Figure 300: If red is chosen, the
confederate crosses his left leg over his right; if white is chosen, he
does not cross his legs; if blue is chosen he crosses his right leg over his

left.

The audience is to the magician’s right. After the spectator has
chosen a handkerchief, the magician turns his head toward the
audience. Although he is wearing a blindfold, it iseasy for him to peer
downward as shown by thearrow in Figure 301. When the magician
turns to the audience, he glimpses the position of the confederate’s
feet and therefore knows the color chosen by the spectator. The
magician then holds up the handkerchief of the matching color.

The chosen handkerchiefs are placed aside. Of the two handker-
chiefs remaining, the spectator chooses one. The color is tipped off in
the same way by the confederate. The magician then picks the
handkerchief of the matching color.
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Asasignal for applause, when the position of Figure 299 is reached
the second time, hold up the matching handkerchief in the right
hand, face the audience, remove the blindfold with the left hand, and
then raise the left hand in the air. With both hands raised you have
created a natural signal for applause.

39. Match Mates

If you wish to perform “Matchmaker’”’ under impromptu circum-
stances, the following method devised by the author requires no
preparation. The articles may be borrowed. The magician is blind-
folded. There is no confederate.

In this trick, each of two spectators gets a red, white and blue
handkerchief. The handkerchiefs are randomly mixed, yet the
blindfolded magician succeeds in making the colors match.

METHOD: Needed are two red, two white and two blue handker-
chiefs. Colored napkins or scarves may also be used. Arrange them in
two rows on a table as shown in Figure 302. Each row contains a red,
white and blue handkerchief in that order from left to right.

Invite two spectators to assist you. Have one of them blindfold you.
Ask spectator 1 to take a place on one side of the table and spectator 2
to stand on the opposite side of the table. The spectators face each
other. T'urn your back to the table. You are facing the audience. The
situation is shown in Figure 303.
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Ask spectator 2 to exchange any two of his handkerchiefs. Once
this has been done it is obvious to the audience that you cannot know
the position of any handkerchief in his row.

Have spectator 1 exchange the handkerchief on his right with the
middle handkerchief in spectator 2’s row. Then have spectator 2
exchange the handkerchief on his right with the middle handker-
chief in spectator 1’s row. Finally, have spectator 1 pick up his
leftmost handkerchief. Have spectator 2 pick up his leftmost hand-
kerchief. These handkerchiefs are exchanged and placed in the
vacant positions in the rows. The mixing is now complete.

Ask spectator | to pick up the red handkerchief in his row and place
it in your left hand. After this is done, hesitate for a moment as if
concentrating, then ask spectator 2 to pick up the middle handker-
chief in his row and place it in your right hand. Keep both
handkerchiefs behind your back so the audience cannot see exactly
which colors you have been given.

Ask spectator 1 to pick up the white handkerchief in his row and
holditin hisright hand. Pretend to concentrate. Then have spectator
2 pick up the rightmost handkerchief in his row and give it to
spectator 1 to hold in his left hand.

Each spectator has one handkerchief remaining. Have spectator 2
take one of these handkerchiefs in each hand.

Remark that, if your powers of psychicdeduction are working, you
should have correctly paired the colors. Have spectator 1 raise both
his hands over his head so the audience can see which handkerchiefs
he holds. Say, ‘Do they match?”’ He will answer yes.

Have spectator 2 raise both his hands over his head so the audience
can see his handkerchiefs. Say, ““And if I'm correct again, both of
those colors should match, right?”’ These colors also match.

Then say, “That means I should be holding two red handker-
chiefs.”” Raise both your hands over your head. Bow to the applause.

Asan example of how the exchanges might be made, start with the
handkerchiefs in the position of Figure 302. Spectator 2 might elect to
exchange his blue and white handkerchiefs. After the exchange, the
layout will be as shown in Figure 304.

When spectator 1 exchanges the handkerchief on his right with the
middle handkerchief in spectator 2’s row, the layout will be as shown
in Figure 305. After spectator 2 exchanges the handkerchief on Az
right with the middle handkerchief in spectator 1’s row, the layout
will be as shown in Figure 306.

Finally, after spectator 1’s leftmost handkerchief is exchanged with
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spectator 2’s leftmost handkerchief, the layout will be as shown in
Figure 307. Although the process appears random, after all the
exchanges have been made, the handkerchiefs in front of spectator 2
will always be in blue-red-white order. This is the key to the working.

40. Triple Prophecy

The magician shows that he has a red, a white and a blue handker-
chief in a hat, cardboard box or paper bag. He explains that the
handkerchiefs are tied together in a particular order.

The spectator is given a matching set of three handkerchiefs. He
ties them together in any order, Figure 308. The magician removes
the other set of handkerchiefs from the box, Figure 309. They are in
exactly the same order!

There are no gimmicks or extra handkerchiefs. The spectator hasa
free choice of how he arranges his three handkerchiefs.
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METHOD: Just the two sets of handkerchiefs are used. To prepare
the trick, arrange one set of red, white and blue handkerchiefs in a
loop by fastening the ends together with small rubber hands, Figure
310. Place this set in the hat, box or bag.

When presenting the trick, tip the hat, box or bag so the audience
gets a glimpse of the three handkerchiefs inside. Remark that the
handkerchiefs are tied together in a particular order. Say that you will
use mental radio waves to try to influence the spectator to choose the
same order.

Hand the spectator the other set of three handkerchiefs. Have him
tie them together in any order. Say he ties them in blue-white-red
order from top to bottom.

Reach into the hat with both hands. Separate the blue handkerchief
from the red one by pulling them apart. Then grasp the blue
handkerchief and pull the chain of three handkerchiefs from the box
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as shown in Figure309. These three handkerchiefs match the
spectator’s. To say it another way, you have apparently caused the
spectator to pick the one right way to arrange his three handkerchiefs.
The container can be shown empty after the handkerchiefs are
removed.

Remember that, to get the silks in the box to match the order
chosen by the spectator, you must note the colors of the end silks in
the spectators chain of silks (Figure 308). Separate the two silks of the
same colors in your set. Then remove the chain of three silks from the
box.

41. No Strings

Some psychics can cause inanimate objects to act in strange ways. In
this experiment, the magician makesa drinking glassact as though it
were lighter than air; the glass magically remains suspended when a
knife is thrust down into it. A view of the handkerchief-covered glass
in a state of suspension is shown in Figure 311. All apparatus may be
left with the audience at the finish.

MEeTHOD: This trick is based on a clever idea of Ken Allen’s. A
lightweight transparent plastic glass is recommended. A plastic
drinking mug may also be used. Snap two rubber bands around the
glass as indicated in Figure 312. The rubber bands should be no more
than Y%” apart. Cover the glass with an 18” handkerchief. Silk works
better than cotton because it has less bulk. The knife should be the
type shown in Figure 313, with a blade that is flat at the handle end.

G

RUBBER
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Fig. 312 Fig. 313



Fig. 315

When the above preparation has been completed, you are ready to
present the routine. Pick up the handkerchief-covered glass with the
right hand. The left hand then goes under the handkerchief and
grasps the glass at the bottom.

The right hand is now free to pick up the knife from the table. Poke
the knife blade down into the glass so the blade slides between the
rubber bands. An exposed view, with the handkerchief removed, is
shown in Figure 314,

Gently poke the knife down between the rubber bands, pushing the
handkerchief in the process, until the blade is below the top of the
glass. Then turn the knife 90°. The result is shown in the exposed
view of Figure 315; if the left hand is taken away, the glass will be
apparently suspended in air. Actually the trick works because the top
of the knife blade engages the rubber bands. Display the apparatus as
shown in Figure 311. Patter to the effect that the knife is used to
hypnotize the glass into thinking it is lighter than air.

To finish, grasp the bottom of the glass with the left hand.
Disengage the knife by twisting it so it is parallel to the rubber bands.
Place the knife aside. The left third and fourth fingers push the
rubber bands off the bottom of the glass as in ““‘A Glass of Helium”
(No. 3). The handkerchief is removed and the rubber bands are
allowed to fall to the floor. All apparatus may be left with the
audience.

You can perform a two-trick routine by preparing a glass as
described above. Perform ““A Glass of Helium,” then follow with
“No Strings.”’

42. Glorpy

John Mulholland wrote, ““All those who have seen ghosts are eager to
talk about them. Sometimes ghosts have made their presence known
without themselves being seen.”” Itis well known that a ghost will slip
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under a sheet and cavort about by the light of the moon. Displaying an
18” white handkerchief, the magician remarks that this is the outfit
belonging to a baby ghost named Glorpy. The handkerchief is placed
flat on the table. A spoon is slipped under the handkerchief. Instantly
the spoon begins to stir about and rise off the table as if animated by a
ghost. At the finish, the spoon and handkerchief may be left with the
audience.

METHOD: You do the trick while seated ata table. There should be a
tablecloth on the table. Resting on the knee is a fork, Figure 316. It
can be kept in the sock until you are ready to perform. Reach down as
if to tie the shoe; in that movement lift the fork out of the sock and put
it on the leg with the handle pointing toward the knee.

Borrow two spoons. As this is done, fold the handkerchief or
napkin in half. The right hand places the handkerchief on the leg.
The fork is secretly taken under the handkerchief, kept in place by
the right thumb, Figure 317.

The left hand grasps the other end of the folded handkerchief,
Figure 318. The handkerchief is placed on the table as shown in
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Figure 319. Asyou place the handkerchief on the table, make sure the
left hand keeps its end in contact with the tabletop. This prevents
people sitting at the table from catching a glimpse of the fork. In
Figure 319 the tines of the fork are near the performer’s edge of the
table. An edge view is given in Figure 320.

Pick up one of the spoons. Turn it over as if studying it. Place it
back on the table. Pick up the other spoon, look it over, appear to be
satisfied, then raise one layer of cloth with the right hand and put the
spoon between the layers of the handkerchief, Figure 321. The spoon
rests near the top of the handle of the fork as shown by the dotted lines
in Figure 322.

Stretch out the hands, palm down. The hands move to a position
over the handkerchief. The right thumb contacts the tines of the fork,
Figure 322. The left hand crosses partway over the right hand so that
the left palm conceals the right thumb from audience view, Figure
323, the left fingertips lightly touching the spoon.

By pressing down with the right thumb on the fork, the spoon will
appear to levitate. It is a spooky sight. The left fingertips keep the
spoon in a horizontal position. A very slight movement of the right
thumb against the fork produces a seesaw effect; the handle of the fork
rises, causing the handkerchief and the spoon to rise.



e o 1 A Al

P

it sy

Psychic Silks 123

Fig. 324 Fig. 325

Immediately, release the right thumb’s pressure on the fork. The
spoon sinks to the table. Change hands, Figure 324. Let the heel of
the left thumb rest on the tines of the fork. Use the right fingertips to
steady the spoon. Again make the spoon levitate and then slowly sink
back.

Remark that the force is sometimes strong enough to levitate two
spoons. Place the second spoon on top of the handkerchief so that this
spoon is nested in the first spoon. The heel of the left hand contacts
the tines of the fork. The right hand is above the left hand with the
right fingertips contacting the visible spoon. By pressing down gently
on the tines of the fork, both spoons will rise.

Cause the spoons to sink back to the tabletop. Attempt the
levitation again, but this time do not make contact with the fork.
Pretend to have to make an adjustment. Lift the handkerchief with
both hands. With the handkerchief as cover, let the right thumb
contact the fork and slide it off the table into the lap, Figure 325.
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Remove the visible spoon. The first spoon is still between the layers
of cloth. Bring both hands over the handkerchief as shown in Figure
323. This time, allow the right fingertips to touch the bowl of the
concealed spoon. There will be a seesaw effect, causing the handle of
the spoon to rise upward. Allow it to swing up just a bit, then remark
that the ghost needs a rest.

Bring the spoon into view. Leave the apparatus on the table so that
curious spectators can look for gimmicks.

At the point shown in Figure 319, do not press the handkerchief
out flat on the table. A slightly rumpled condition of the handkerchief
will disguise the presence of the fork.

43. Spooky Spoon

A set of silverware from a haunted house is placed on the table, Figure
326. 1t is covered with a napkin or handkerchief. Immediately a
spoon rises up in the air, Figure 327. It cavorts about, then sinks back
to the table.

Fig. 326 Fig. 327

MEeTHOD: Inexpensive antique-looking spoons, forks and knives
can be obtained in rummage shops. Such flatware is not necessary, but
adds atmosphere. Seven or eight pieces of flatware are placed in a
paper bag. The only secret preparation consists of engaging the
handle of a spoon into the tines of a fork as shown in Figure 328. Place
this apparatus in the bag, along with an opaque 18” handkerchief or
table napkin.
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Fig. 330

The routine is best done as an after-dinner trick. Place the bag in
the lap. Clear a space on the table. Then remove spoons, forks and
knives from the bag and place them in a scattered, overlapping
arrangement on the table, as in Figure 326. As you do this, at some
point, remove the prepared spoon and fork, and place them on the lap,
Figure 328 (the view is from above). Then remove the rest of the
flatware from the bag and place it on the table. Remove the
handkerchief. Hold it stretched between the hands. Keep the hands
in the lap as this is done. Secretly grasp the handle of the fork with the
right hand. Bring the handkerchief into view as shown in Figure 329.

The flatware on the table is covered with the handkerchief. Make
sure the prepared fork and spoon do not contact the other flatware.
The right hand pivots at the wrist. This will cause the spoon to pivot to
an upright position to a point under the handkerchief, Figure 330. It
appears as though one item of cutlery has mysteriously risen off the

table.
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Fig. 333

Pretend that the spoon is threatening to rise all the way to the
ceiling. Do this by causing the spoon to rise as youact alarmed. Toadd
to the illusion, rise out of the chair as if you are being pulled upward
by the spoon. Then pantomime struggling to bring the spoon back.

Return the apparatus to the position shown in Figure 329. Then
pivot the fork upward so the spoon rises to a position above the
handkerchief, Figure 331. You can bring the spoon back toward the
body by bending the right hand at the wrist as in the top view shown
in Figure 332.

Allow the spoon to float down behind the handkerchief, Figure
329. Then lower the apparatus to the table so it joins the other
flatware. With both hands above the handkerchief, press down on the
handkerchief, Figure 333. Remark that you have to do thisto keep all
of the flatware from rising. In the process, separate the spoon from the
fork. Now all may be left for examination.



TWENTIETH-CENTURY SILKS

British magician Ellis Stanyon once described a trick where one
handkerchief vanished and was found between two others previously
tied together. Since its appearance in Conjuring for Amateurs (1897),
this fine trick has come to be known as ‘“Twentieth-Century Silks.”
One of the best methods using ordinary handkerchiefs was devised
by Lyle Laughlin. In this chapter, a simplified version of the
“Twentieth-Century” effect will be described, then a routine that
shows how the principle can be used in a different setting, then the
classic ‘“Twentieth-Century Silks’” using the Laughlin approach.

44. Come Back Silk

A handkerchief is given to a spectator to hold. Another handkerchief
is placed in a paper cone and vanished. The vanished handkerchief is
found to be tied to the end of the handkerchief held by the spectator.

MEeTHOD: Three identical handkerchiefs are used. They can be
cotton orsilk. It is suggested that white cotton handkerchiefs be used
for close-up purposes and brightly colored silk handkerchiefs be used
for stage or platform performance.

127
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Spread two of the handkerchiefs out on the table. Tie them together
asshown in Figure 334. Bring the upper third of the left handkerchief
down, Figure 335. Then bring the lower third up asshown in Figure
336. Grasp the left handkerchief at X with the left hand, thumb on
top, fingers below. Grasp the handkerchief at Y in a similar way with
the right hand. Bring this portion of the handkerchief over to the
right. The result is shown in Figure 337.

Roll the left handkerchief in an upward direction, bringing you to
the point shown in Figure 338. Because of the rolling of the left
handkerchief, the juncture where the handkerchiefs are tied may be
twisted. If this happens, smooth out any twists or wrinkles before
proceeding.

Bring the rolled handkerchief over onto the other handkerchief,
Figure 339. Fold the right handkerchief over onto itself, Figure 340.
The rolled handkerchief is now concealed, with only corner A
protruding.
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Fig. 342

To perform the trick, hold the prepared handkerchief in the right
hand with corner A protruding above the hand. Hold an unprepared
handkerchief in the left hand. The situation is shown in Figure 341.

Ask a spectator to assist. Have him face the audience. Step in back
of him and have him grasp corner A of the right-hand handkerchief.
Unknown to the spectator and to the audience, as soon as you release
your grip on the prepared handkerchief, it will open up as shown in
Figure 342. The spectator’s body screens this situation from audience
view.

Display the other handkerchief. Tuck it into a newspaper cone
made up asdescribed in ““An Impromptu Vanisher” (No. 28). Tap the
newspaper cone against the spectator’s shoulder. Remark that the
handkerchiefs cannot stand being apart from one another. Then open
the cone to show that the handkerchief has vanished. Have the
spectator lift the handkerchief, bringing it into audience view. The
audience sees that the vanished handkerchief has apparently re-
appeared, tied to the end of the handkerchief held all along by the
spectator.

45. They Jumped

The spectator signs his initials on the corner of a handkerchief. He
holds this handkerchief in his right hand. The magician signs the
corner of another handkerchief and has the spectator hold this
handkerchief in his left hand. The two handkerchiefs change places
instantly.
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MEeTHOD: The principle of concealing one handkerchief inside
another is exploited here to bring about a transposition of two
handkerchiefs. Required are five or six white 18 cotton handker-
chiefs. Spread one out on a table as shown in Figure 343. Bring end D
up to a point above the middle, Figure 344. Turn the handkerchief
over, Figure 345. Then bring end B up to the top of the handkerchief,
Figure 346.

Grasp the handkerchief at X with the left hand and at Y with the
right hand. Bring this portion of the handkerchief over to the position
shown in Figure 347. Starting at the bottom, roll the handkerchief
over onto itself to form a long cylindrical bundle. Place it on top of
another handkerchief in the position indic-ted in Figure 348.

B B
A
C g €
Fig. 344
D
X
A
¢ Y
Fig. 346
B

Fig. 348
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Fig. 351 Fig. 352

Sign your initials at corner F. Then bring corner E down to corner
H, Figure 349. The rolled-up handkerchief is now concealed inside
the other handkerchief.

Have the prepared handkerchief on the table along with three or
four unprepared handkerchiefs. The spectator sits across the table
from you.

To present the routine, grasp the prepared handkerchief in the
right hand. Hold the other handkerchiefs in the left hand, Figure
350. Hold corner C against the tabletop, Figure 351, and have the
spectator sign his initials on this corner with a pencil.

With the left hand, bring corner G into the right hand so it is higher
than corner C, Figure 352. Place the right hand under the table and
have the spectator grasp the handkerchief by the corner. Since corner
G is closest to the spectator, he will grasp the handkerchief by this
corner.
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Release your grip on corner G but hold firmly to corner C. As you
draw the right hand back, you will pull the rolled-up handkerchief
out of the handkerchief held by the spectator. Pretend to initial the
corner of this handkerchief, then bring it under the table and ask the
spectator to hold it in his left hand.

Remind the spectator that he initialed a handkerchief using his
right hand, and that he holds this handkerchief in his right hand.
Command the two handkerchiefs to change places. The spectator
brings the handkerchiefs up onto the table and discovers that the
handkerchief with his initials is now in his left hand.

Another presentation is to have the spectator hold in his right hand
the handkerchief he thinks has his initials. Pretend to initial the
corner of another handkerchief. Instead of placing this handkerchief
in the spectator’s left hand, hold it in your right hand. Command a
transposition. Then bring your handkerchief into view to show that it
has the spectator’s initials. The spectator’s handkerchief has your
initials. In this version the initials changed places.

46. Twentieth-Century Silks

This is Lyle Laughlin’s streamlined approach to the classic trick in
which two handkerchiefs are knotted together and placed in a
container. Another handkerchief is vanished, only to reappear
between the other two handkerchiefs.

Four handkerchiefs are used. Prepare two handkerchiefs as
indicated in ““Come Back Silk’’ (No. 44), Figures 334-340. Hold this
handkerchief in the right hand and an unprepared handkerchief in
the left hand, Figure 341. Knot the ends together, Figure 353. Then
tuck the handkerchiefs into a hat or cardboard box. The prepared
handkerchief goes in first. The situation is shown in Figure 354.

Pick up the remaining handkerchief. Tuck it into the “Impromptu
Vanisher” (No. 28). Tap the newspaper cone against the table. Then
open it to show the handkerchief has vanished.

Curl the left hand around the corner of the handkerchief that
protrudes from the top of the box. The right hand pulls the
handkerchief upward, Figure 355.

Continue pulling upward in a smooth motion, allowing the
prepared handkerchief to unfurl as it is pulled from the box. The
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result is that you will pull out three handkerchiefs tied together in a
chain. From the audience’s view, it appears as though the vanished
handkerchief ended up tied between the other two handkerchiefs.

Fig. 354
Fig. 353
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Effects with handkerchiefs cut and restored first appeared in one of
the rarest magic books, Sports and Pastimes (1676). Although the
literature on this effect is small, some of the most ingenious tricks in
magic are those where a handkerchief is cut and magically restored.

47. Decapitated Knot

The end of a paper napkin is knotted. The magician then cuts the
knot off. Immediately the knot is restored onto the napkin. Only one
napkin is used. The knot is actually separated from the napkin, yet at
the finish the napkin can be passed for inspection. This routine is
based on a brilliant trick of Fred Culpitt’s.

METHOD: Paper napkins are used in this routine because one must
be cut (and therefore destroyed) as part of the preparation. The trick
works as well with handkerchiefs.

Full-size table napkins are usually folded in quarters. This would
be too bulky for our purposes, so we will begin by arranging the
napkin into just two layers, Figure 356. Then bunch it up a bit,
Figure 357. This makes it easier totie a knot in the napkin. Tiea knot
at end B, then cut this knot off, Figure 358.

135




Fig. 356 Fig. 357

Open another napkin soitisin just two layers. Bunchitupabitand
tieaknotin one end. Do not tighten the knot. Slip the extra knot into
the genuine knot, then tighten the genuine knot, Fig. 359. Have this
prepared paper napkin on the table along with four or five unprepared
napkins.

To present the trick, pick up an unprepared napkin, open it so it is
two layers thick, and tie a knot in the end. Place the knotted napkin
on the table alongside the prepared napkin. Pick up another napkin
and similarly tie aknot in the end. Place the knotted napkin alongside
the first napkin.

Repeat this process with one or two of the remaining napkins. As
you do this, remark that you were once at a fancy dinner party where
you saw a magician do a remarkable trick with a linen napkin. Not
being able to afford linen, you will use rare and expensive paper
napkins obtained from alocal supermarket. Gatherall of the napkins
and pretend to look them over. Eventually pick the prepared napkin.
Hold it with the right hand as shown in Figure 359. The audience’s
view is shown in Figure 360.
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Asyouturn to the left to get a pair of scissors from the table, slip the
left thumb under the extra knot as shown in Figure 361. Pivot this
knot upright. At the same time, the left fingers bring the genuine
knot down behind the napkin. The situation now isshown in Figure
362-A. In the meantime, the right hand picks up the scissors from the
table.

Pretend to cut the knot from the napkin. You actually grasp the
extra knot between the scissor blades and work it free of the genuine
knot. Once the knot is free, let it fall to the table.

Place the scissors on the table. Pick up the extra knot with the right
hand. Display it for a second, then roll itinto a ball and place itinthe
left hand. The back of the left hand is held toward the audience so the
spectators do not see that the extra knot is placed against the left third
and fourth fingers, Figure 362-B. These two fingers curl in and hold
the extra knot in place.

Fig. 362-B
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The right hand grasps the napkin with the fingers on top, thumb
below, Figure 362-C, and pivots it upright, Figure 363. The napkin is
then tucked into the handkerchief pocket of the jacket, Figure 364.
The extra knot is allowed to fall to the bottom of the pocket. The
napkin is tucked in just far enough so it will remain in the pocket
when the hands are removed.

Snap the fingers, then remove the napkin. Do this slowly. You do
not want the extra knot to be pulled out of the pocket by accident.
Show the knotted end apparently restored. The audience will be
skeptical. It will assume the knot has simply been stuck back on.
Untie the knot {(or have a spectator do it) and spread out the napkin to
show that it is indeed fully restored.

Fig. 362-C

LR )
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Fig. 364
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48. CutUp

Jeanne van Zandt devised a clever way to bring about the effect in
which a handkerchief is cut in half and restored. This version uses
two handkerchiefs. They are openly placed in a paper tube. The ends
of the handkerchiefs protrude from the ends of the tube. A spectator
cuts the tube in half. Both handkerchiefs are immediately withdrawn
and shown to be unharmed.
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METHOD: Use two 18” handkerchiefs of the same color. Place them
on the table and slip a rubber band over them as shown in Figure 365.
The rubber band should be of a size to fit snugly, but not too tightly.

Rearrange the handkerchiefs by bringing end B totheleftand end
C to the right, Figure 366. This completes the preparation. The
handkerchiefs, arranged as shown in Figure 366, are placed on the
table until the time of performance.

In addition to the prepared handkerchiefs, you will need an 82” by
11” piece of paper, some transparent tape and a pair of scissors. Fold
the paper into thirds, then straighten it out.

To perform the trick, display the handkerchiefs as shown in Figure
367. The performer’s view is given in Figure 368. Grasp the paper at
the top between the left forefinger and middle finger, Figure 369.

Bring the right hand up behind the paper and deposit the
handkerchiefs between the left thumb and first finger, Figure 370.
The right hand then folds the right third of the paper over the
handkerchiefs, Figure 371. The left hand folds the left third of the
paper over to the right, forming a paper tube with the handkerchiefs
inside. Use transparent tape to keep the tube from opening.

Grasp the protruding ends of the handkerchiefs and pull them
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Fig. 367

Fig. 370

Fig. 369
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Fig. 372-A

Fig. 373

Fig. 374 Fig. 375

slightly apart. Push the tube against the palms with the little finger,
Figure 372-A, to keep the tube in place when it is cut. The spectator
cutsthrough the center of the tube as shown in Figure 372. By pulling
the ends of the handkerchief, you are pulling the centers apart, as
shown in the exposed view of Figure 373. The spectator cuts through
the rubber band, not the handkerchiefs.

When the spectator has cut through the tube completely, move the
hands in so they grasp the halves of the tube as shown in Figure 374.
Then bring the two halves together as indicated in Figure 375. Grasp
one end of each handkerchief between the right thumb and first
finger, Figure 375. Pull the handkerchiefs out to show them fully
restored.

If performed as a platform trick, use brightly colored construction
paper to make the tube.

49. Ultra Cut

In this remarkable trick a handkerchief is actually cut in half. The
handkerchief is immediately restored. Only one handkerchief is
used. There are no gimmicks.

The principle behind this trick appeared in a 1943 issue of The
Phoenix, a magic magazine. The trick did not attract widespread
attention until the magician Phoa Yan Tiong developed a brilliant
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handling. The following routine is based on Phoa’s version of the
trick.

METHOD: The restoration of the handkerchief is only apparent.
You will destroy a handkerchief each time the trick is performed. For
this reason you may wish to practice with paper napkins or inex-
pensive cloth handkerchiefs. If you use a napkin, there are slight
changes in the handling that should be obvious. For example, in
Figure 376 you cannot twist the napkin. Rather, you will have to
place it on the table and roll it ropewise. Otherwise the handling is
nearly identical to that described here.

Use an 18” handkerchief or larger. The trick can be done close up
or as a platform trick, and you can be completely surrounded by your
audience.

Hold the handkerchief by diagonally opposite corners. Twirl it
toward you in the direction shown by the arrows in Figure 376. When
the handkerchief has been twisted ropewise, place its center on the
lower blade of a pair of scissors, Figure 377. While the left hand
grasps the ends of the handkerchief, the right hand cuts the
handkerchief in half.

The cut is made exactly at the center, asshown by the dotted lines in
Figure 378. The result of the cut is shown in Figure 379. Put the
scissors down. Display one half of the handkerchief in each hand.
Say, “Itlooks asif the handkerchief has been cut in half. That’s what
is known as an optical illusion.”

Place the right half of the handkerchief on the table. Grasp the
other half in the hands, Figure 380. Separate corner A from corner B
and move corner A over to the left, Figure 381.
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M Fig. 378

BA XY Fig. 379

Hold this portion of the handkerchief in the left hand in the
position shown in Figure 381. Pick up the other half of the
handkerchief. Hold it in the right hand, oriented as in Figure 382.
Fold corner X over to the right, Figure 383.

Place this portion of the handkerchief on top of the other portion,
Figure 384. Itisimportant that this portion be slightly lower than the
other. Thus, corners X and Y are lower than A and B.

Fig. 381

Fig. 383 Fig. 384
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Fig. 385

Fig. 387

Fig. 389
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Bring the lower ends up in the direction indicated by the arrow in
Figure 385. Continue bringing these ends up and over the top, Figure
386. Grasp ends A and Y between the left thumb and first finger.
Grasp ends B and X between the right thumb and first finger. Make
sure the thumbs conceal the ends from audience view. The situation is
shown in Figure 387.

Draw the hands apart. The handkerchief will unfurl and fall to the
position shown in Figure 388. From the audience’s view, the
handkerchief has been restored.

To reinforce the illusion, holding the handkerchief as in Figure
388, twirl it rope fashion as in Figure 376. Bring the ends together in
the left hand. Then tug on the center with the right first finger,
Figure 389. Say, ““As you can see, the handkerchief was never cut. It
was all an illusion.”

The true situation, unknown to the audience, is that the handker-
chief is still in two pieces, Figure 390. The reason for placing the X-Y
portion of the handkerchief slightly below the A-B portion, shown in
Figure 384, is to insure that when you reach the position of Figure
390, the X-Y portion will be concealed behind the A-B portion. This
means that the cut edges will not be apparent to the audience.

Once mastered, this is an exceptional visual illusion.



PRODUCTIONS

Perhaps the effect that most surprises audiences is the one in which a
solid object is produced seemingly from nowhere. The secrets
explained in this chapter allow you to produce everything from magic
wands to large bottles of soda. Some of the tricks, like the “Bottle
Production” (No. 51), are nearly impromptu. Others, like “Double
Appear” (No. 52), can be set up in just a few minutes to produce
spectacular effects.

50. Produce a Wand

A handkerchief is shown empty and is folded to form an impromptu
bag. The magician remarks that when he was a youngster, he did not
have much money. With a dollar to his name, he could purchase only
asmall magic wand. Reaching into the bag he produces a short wand.

Fortunately a small wand works the same as a big wand. The
magician waves the small wand over the handkerchief bag. Then he
reaches into the bag and produces a solid 12” wand.

METHOD: The wand can be made from a piece of dowel 12” long
and about 12" in diameter. It can also be made from a cardboard tube.
If the trick is done under strictly impromptu conditions, use a 12”
ruler.

146
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Fig. 391

In either case, the apparatus is tucked into the belt on the right side
as shown in Figure 391. The ruler should be tucked in for about a
third of its length. Put on a jacket. Keep the jacket unbuttoned. The
jacket should completely cover the wand.

Use an opaque 27" handkerchief. In presenting the routine, fold
the handkerchief in quarters as described in “The Holdup’” (No. 4),
but with the open ends on the right instead of the left.

Hold the impromptu handkerchief bag in the right hand. Reach
into the nearest compartment with the left hand. This compartment is
shown by the arrow in Figure 392.

The left hand slides right through the handkerchief asindicated in
Figure 393. As it does, it curls inward, Figure 394, slips inside the
jacket and takes the wand out of the belt. The wand is drawn inside
the handkerchief. It is held at the top by the right hand. The

performer’s view is shown in Figure 395.

Fig. 392 Fig. 393

Fig. 394
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Fig. 397

Remark that as a youngster you had only a dollar. Even then a
dollar did not go very far. All it bought was a small wand. Pretend to
remove a small wand from inside the handkerchief bag with the left
hand. The hand is actually empty.

Say, ‘It worked its magic anyway.” Wave the invisible wand over
the handkerchief bag. The left hand then grasps the wand or ruler
through the cloth at the bottom of the handkerchief bag as shown in
Figure 396. Then the right hand slides the handkerchief downward
to reveal the wand, Figure 397.

If the wand is a hollow tube, you can fill it with small silks, ribbon
or rope. After the wand isloaded into the handkerchief bag, the small
silks are produced by pulling them out of the open top of the wand.
Then the wand itself is produced. Note that in Figure 393 the left
hand can reach into the jacket’s right sleeve to steal a parcel of
rolled-up silks, another wand, or any small object that can be
concealed in the sleeve. It is also possible to steal small objects
concealed inside the shirt.

51. Bottle Production

A handkerchief is shown empty and placed over the right hand. The
magician snaps his fingers, then brings his right hand out from under
the handkerchief to show that he has produced a half dollar.

“About all a half dollar will buy these days,”” he says, pausing for
dramatic emphasis, “is a bottle of soda.” He reaches under the
handkerchief and produces a /rge bottle of soda!
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Fig. 398 Fig. 399

METHOD: The bottle production is based on a startling trick of Bob
Read’s. It can be done as a close-up trick or as part of a platform
routine. It is one of the best of all production tricks and it is
accomplished without gimmicks or elaborate preparation.

The bottle is tucked inside the trousers on the right side for about a
third of its length. The neck is angled over to the left. The position of
the bottle with the jacket removed is shown in the exposed view of
Figure 398. This method of concealment was suggested by U. F.
Grant for the production of a bottle from a newspaper.

Fold a 27” handkerchief up and place it in the inside left jacket
pocket. Place a half dollar in the inside right jacket pocket. This
completes the preparation.

To present the trick, reach into the inside right jacket pocket with
the left hand, Figure 399. Take the half dollar out of the pocket and
drop it down the right jacket sleeve. Keep the right hand bent at the
elbow so the coin will not fall past the elbow. In Figure 399 the jacket
is unbuttoned, and the jacket conceals the bottle from audience view.

Bring the left hand into view. Act puzzled that the item you wanted
was not where you thought it was. Then reach into the inside left
jacket pocket with the right hand and withdraw the handkerchief.
Keep the right arm bent at the elbow so the coin remains in place.

Unfold the handkerchief and show it on both sides. Then clip the
center of the handkerchief between the left thumb and first finger.
Drop the right hand down behind the handkerchief as you prepare to
place the right hand under the handkerchief. As the right hand is
lowered, allow the coin to slide out of the sleeve, Figure 440. Catch
the coin in the right hand.

Bring the right hand up under the center of the handkerchief.
Show the left hand empty. Then regrip the handkerchief as shown in
Figure 401, with the left thumb and first finger on the near side, the
other fingers on the far side. Grasp the coin through the handkerchief
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Fig. 400 Fig. 401

with the left hand. Say, ““I forgot to show you my right hand.” Bring
out the right hand toshow it empty, Figure 402. The handkerchief is
held at about chest level. Thus the left hand is at the same level as the
neck of the bottle.

Say, “In the old days, magicians produced all sorts of things.
Nowadays, this is just about all I can afford.” Bring the right hand
under the handkerchief. Turn from the waist to the right. As you do,
bring the right hand out into view. Raise it to a point above eye level.
Look at the coin as if amazed at the production.

As the right hand moves to the right, it will pull at the jacket,
causing it to open. Bend forward a bit and raise the right hip. At the
same time force the abdomen out. This makes the bottle tilt forward
away from the body, making it easy for you to grasp the neck with the
left thumb and first finger. An exposed view, with the handkerchief
removed, is shown in Figure 403.

As you turn back to face front, ease the body away from the
stationary left hand. This movement, combined with the above
action, causes the bottle to slide free of the trousers. Figure 404 is an
exposed view. Figure 405 is a view as seen by the audience.

Drop the coin into a glass on the table. Say, ““And all you can buy
with fifty cents these days is this.” The right hand, palm up, goes
under the handkerchief. Allow the base of the bottle to rest on the
right palm. Then lift the handkerchief to reveal the bottle, Figure
406.

Drop the handkerchief on the table. Slap the side of the bottle with
the left hand to emphasize that it is a solid bottle,

Instead of producing a coin, you can merely pantomime the action,
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or you can produce a small wand that you have tucked under the band
of the wristwatch. The watch is on the right wrist. Show the right
hand empty, then place it under the handkerchief.

The left hand grasps the handkerchief as in Figure 401. The left
thumb and first finger grasp the wand through the handkerchief. Pull
the right hand back far enough to cause the wand to slide free of the
watch. Then grasp the wand with the right hand and bring the right
hand into view.
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Another alternative is to produce a small flashlight in the same
manner. In this case remark that you wanted to produce a lighted
candle to go with wine after dinner. All you could afford was a

flashlight. Produce the flashlight, then add, ““. .. and a bottle of
soda.”” Produce the bottle of soda for the surprise finish.

52. Rainbow Silks

A bluessilk is displayed. The magician strokes this silk and instantly a
white silk appears. Asthe two silks are stroked, a red silk materializes.
Finally, a yellow silk appears.

This beautiful barehanded silk production was invented by Frank
Chapman. The following method, requiring no apparatus, was
developed by Howard Wurst.

MEeTHOD: Required are blue, white, red and yellow 18” silk
handkerchiefs. The blue silk does not enter into the preparation.

Place one corner of the white silk against a pencil as shown in
Figure 407. Hold the end in place with the left thumb. Then wind the
silk around the pencil in the direction shown by the arrows in Figure
408. Make sure the winding is done to form a tight, compact bundle.

When you reach the last 12” of the white silk, hold it in place with
the left thumb while the right hand is used to twist the end of the
white silk together with one end of the red silk, Figure 409. Twist the
ends two or three times. The exact number of twists can be
determined by trial and error.

Hold the twisted corners in place with the left thumb. The right
hand then winds the red silk around the pencil in the same way as was
done with the white silk, Figure 409-A.

When you reach the last 12" of the red silk, twist this corner around
a corner of the yellow silk. Then wind the yellow silk around the
pencilin the direction of the arrows in Figure 409-A. Wind the silk so
it forms a tight, compact bundle.

Slide the bundle off the end of the pencil, Figure 410. The bundle of
three silks should be about 27-3” long. Use the point of the pencil to
tuck end X of the yellow silk into the bundle as shown in Figure 410.
This completes the preparation.

The bundle can be placed on the table near the blue silk. When
ready to perform the routine, grasp one end of the blue silk with the
left hand. The right hand grasps the bundle of three silks and holds it
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in the loosely curled right second, third and fourth fingers withend A
uppermost. The end of the bluesilk is then gripped between the right
thumb and forefinger as shown in Figure 411.

If you are working away from the table, another approach is this.
Place the bundle of three silks into the right jacket pocket. Remove
the blue silk from the left jacket pocket with the left hand. Turn so the
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left side is toward the audience. Snap the blue silk in the air to show
that it is unprepared. At the same time, place the right hand in the
pocket and grasp the bundle of three silks between the right second,
third and fourth fingers. End A of the bundle is uppermost. The
position of the body at this point is shown in Figure 412.

Bring the left hand in closer to the body. At the same time, bring
the right hand out of the pocket. The bundle of three silks is gripped
by the loosely curled fingers. Then bring the right hand behind the
blue silk, Figure 413. The right hand is thus hidden from audience
view as it moves out of the pocket and behind the blue silk.

Lower the blue silk so the upper corner can be clipped between the
right thumb and first finger. Turn so the right side is toward the
audience. The blue silk runs over the backs of the right second, third
and fourth fingersas shown in Figure 411. The blue silk plus the right
fingers screen the concealed bundle from audience view.

Slide the right hand down the blue silk, Figure 414. When the
right hand slides off the lower end of the blue silk, bring the right
hand back up to the left hand. Slip the protruding corner A of the
white silk under the left thumb, Figure 415. Immediately slide the
right hand downward again. Since end A is held in place, the white
silk will unwind from inside the bundle. The effect is that the white
silk materializes from nowhere.

Display the two silks. Then produce the red silk in the same way.
Finally produce the yellow silk in the same way. All attention should
be directed to the silks in the left hand. Do not look at the right hand.
Asthe right hand slides down the silks, raise the left hand so it isabove
shoulder level. Follow the movement of the left hand with the eyes.
This keeps audience attention away from the right hand.

Most silk productions require boxes or other special apparatus to
bring about the production. “Rainbow Silks’ is a barehanded
production which, if performed to graceful music, is a striking and
memorable visual routine.

53. Double Appear

The magician displays a blue silk handkerchief. He snapsitin the air.
Instantly, a red silk appears tied to the end of the blue silk. The
magician blows on the knot, making it dissolve.

He snaps the red silk in the air. Instantly, a yellow silk appears tied
to the end of the red silk. The magician blows on the knot, making it
dissolve. The three silks may now be used in subsequent tricks.
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This elegant routine was developed by Eric C. Lewis and Harold
Rice.

METHOD: The routine uses three ordinary 18” silk handkerchiefs.
There are no gimmicks. The handkerchiefs are blue, red and yellow.
Tie the red silk to the yellow silk with a square knot. Upset the knot as
described in ““The Square Knot” (No. 32). Then slide the knot
toward the end of the silk, Figure 416. Later on you will blow on this
knot and simultaneously pull the silks in opposite directions, causing
the knot to dissolve.

Place the knotted silks out flat on the table, Figure 417. Fold the
yellow silk in half along the dotted line shown in Figure 417,
bringing end D up in the direction of the arrow to meet end B. The
result is shown in Figure 418.
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Roll ends B and D downward so the yellow silk is in the ropelike
shape shown in Figure 419. Fold about 2” of end C up atrightangles
to the yellow silk, Figure 420. The exact length of this portion is
determined by the thickness of the final bundle, but 2” should be
about right.

Beginning at the far right, roll the yellow silk toward the left,
Figure 421, until it touches end A. Make the roll snug and neat. Bring
end C down in back of the bundle, Figure 422. Then bring end C up

Fig. 419 X X
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Fig. 423 Fig. 424
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in front, Figure 423. Make sure end C is wrapped snugly around the
bundle. Tuck end C into the center of the bundle using the blunt end
of a toothpick. In Figure 423, note that end C should be no more than
Vs”_1”  1f it is longer, it will hold the bundle too securely, making it
difficult later to release the rolled-up silk. After end C has been tucked
in, the bundle will look as it does in Figure 424.

Atthe corner where the red silk is knotted to the yellow silk, the red
silk will be pleated or gathered to form a shell-like pocket. If it does
not show on the upper side, turn the apparatus over to bring this
gently curved pocket uppermost. Place the rolled-up yellow silk into
this pleat, Figure 425.

Roll the red silk over to the left, Figure 426. The finished product is
shown in Figure 427. The red silk can be held by corner X and
displayed. The folds of the red silk will keep it from unrolling.

Place the rolled-up red silk on the table alongside the blue silk. Tie
corner X of the red silk to one corner of the blue silk, Figure 428. Use
the square knot and upset the knot as before.

Now roll the red silk to the left using the procedure shown in
Figures 420-427. This completes the preparation.

To present the trick, pick up the blue silk by corner X and display
the silk. Grasp corner Y with the other hand. Release corner X and
simultaneously snap the bluesilk in the air. The red silk will instantly
appear, knotted to the end of the blue silk, Figure 429.

Grasp one handkerchief in each hand. The hands should be close to
the knot, Figure 430. Bring the knotted corners to the lips. Blow on
the silks. At the same time, gently tug them apart. The knotdissolves.
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Place the blue silk aside. Grasp the red silk by corner X, display the
silk for a second, then grasp it by corner Y with the other hand.
Release corner X. Simultaneously snap the red silk, and the yellow
silk will instantly appear, tied to a corner of the red silk. Bring the
knotted corners to your lips, blow on the silks and gently tug on them
to make the knot dissolve.

The three silks are now unprepared and ordinary, and may be used
for further tricks.
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ANIMATION

Handkerchief magic is perhaps unique in the sense that one can use
the apparatus itself to form amusing creatures that seem to spring to
life. Three of the best such handkerchief figures are described in this
chapter. Some, like “Fatima” (No. 54), produce amusing visual
effects. Others, like “The Rabbit” (No. 56), perform magic tricks.
Thefoldsin this chapter can be routined together. Foran encore, you
can perform ‘““The Mouse” (No. 31).

54. Fatima

Fatima is one of the simplest figures that can be made with a
handkerchief. It does a dance, then kicks its leg.

Use a 27” handkerchief. Form a knot midway between corners A
and B, Figure 431.

Grasp corners C and D, Figure 432. Twirl the handkerchief in the
direction shown by the arrow, Figure 433. Continue doing this until
the handkerchief is taut. The result is shown in Figure 434.

Stand the figure upright. Hold it at the top, near the “‘head,”” with
the right hand, and at the bottom with the left hand as shown in
Figure 435.
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By moving the left fingers back and forth, you can animate the
figure, making the legs move as if the figure is dancing. Once this
movement is established, begin moving the head from side to side
with the right hand. The result is an amusing animated figure.

To finish, release one leg. It will kick upward as shown in Figure
436. To insure that the leg will kick sharply, when you release it from
the left hand, simultaneously flick it upward with the right little
finger. Make sure that the leg is under tension just before you release
it.

William Larsen, Sr., suggested a routine of simple tricks with the
handkerchief, after which he would say, “Many of you wonder how I
accomplish these things. Actually, I have an invisible assistant,
Fatima. Hers is the power that permits miracles.”” After Fatima has
been constructed, Larsen recited the following verse as the figure
became animated:

Fatima was a dancer gay.

For fifty cents she’d dance this way.
But if one dollar you would pay,
She’d do the ta ra ra boom de aye.

As the last line of the stanza is recited, one leg of the figure is
released to perform the kick of Figure 436.

55. Willie

This is a quick, simple handkerchief fold that produces mouselike (or
catlike) ears. Begin by placing an 18” handkerchief flat on the table,
Figure 437. Fold the sides in to the center, Figure 438.

Grasp the handkerchief at the sides as indicated in Figure 438 and
lift it off the table. The handkerchief will fold in half, Figure 439.

Place the folded handkerchief on the table, Figure 440. Grasp
corners A and C with the left hand, corners B and D with the right
hand, Figure 441. Pull the corners in opposite directions, the left
hand moving to the left, the right hand to the right.

The result is a set of ears that you can place on your head or on a
child’s head, Figure 442.

You can also make a hand puppet with the same fold. After you
have grasped the corners as in Figure 441 and pulled in opposite
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Fig. 444

directions, bring the corners together as shown in Figure 443. Hold
the corners in place with the right hand. The edge of the handker-
chief, shown as X in Figure 443, is clipped between the left thumb and
first finger. This forms a nose. The puppet looks as shown in Figure
444, The eyes are drawn with a pencil.

By wiggling the left thumb you can make the nose move. Have the
puppet face the audience. Say, ‘“This is my friend Willie. He’s going
to sing ‘Row, Row, Row Your Boat’ . . . in Latin.”” Have the puppet
slowly turn and look up at you. Then you say, “‘I mean, he’s going to
Aum ‘Row, Row, Row Your Boat’ in Latin.” Have the puppet face
front again. Hum the tune as you animate the puppet.

A handkerchief figure like Willie can be used in conjunction with
other tricks. For example, if you perform “Matchmaker” (No. 38),
you can pretend that the necessary information as to the color chosen
by the spectator is coming to you by way of your telepathic friend
Willie.

56. The Rabbit

Magicians are expected to produce a rabbit. If you know how to make
arabbit from a handkerchief, you will always have on hand a creature
who can assist in performing magic tricks.
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Fig. 448 Fig. 449

Place an 18” white cotton handkerchief over the right hand as
shown in Figure 445-A. Lift the hand so the handkerchief drapes over
the hand as shown in Figure 445-B. The handkerchief should
overhang the fingertips by two or three inches. Bend the fingers,
Figure 446.

The left hand grasps end A and draws it up between the right first
and second fingers. The left hand then draws end B up between the
right third and fourth fingers. The result is shown in Figure 447. To
complete the formation of the rabbit, pull the lower ends C and D
closer together. The finished rabbit is shown in Figure 448.

With just a bit of practice, you can form the rabbit quickly from a
handkerchief or table napkin. It should be done out of audience view
with the handkerchief held just below the level of the tabletop. Then
bring the rabbit up into view as shown in Figure 449.

You can make the rabbit’s ears wiggle by moving the fingers. The
rabbit can be made to nod and shake its head in a lifelike way. If you
have a pocket on the left side of the jacket or shirt, you can make the
rabbit look down into the pocket as if searching for food. Since the
rabbit is made from a cotton handkerchief, you can remark that its
nickname is Peter Cottontail. ““Cabbage’” and “lettuce’” are slang
terms for dollar bills, perhaps because they share a similar color. You
can roll up a dollar bill, leave it on the table, then form the rabbit and
have it nibble at the bill.

The handkerchief rabbit can even play the part of a magician, as
described in the next trick.
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57. He Found It!

In this routine, a handkerchief rabbit finds a chosen card. The rabbit
even takes a bite out of the chosen card!

<o

Fig. 450

METHOD: Four cards of mixed suitsare used. Theyarethe # 2, ¢ A,
a 4and ©3. Tear out the lower right corner of the a4, Figure 450.
Stack the cards in 2-A-4-3 order from the top down. Square up the
packet and place it in your card case or wallet.

To perform the trick, remove the squared packet and hold it face
down in the left hand so the torn corner is at the lower left. Spread the
cards from left to right between the hands, Figure 451. The faces of
the cards are toward the audience as indicated in Figure 452. The torn
corner is thus concealed from audience view. Hold the packet,
fanned, in the left hand, as shown in Figure 452.

Ask the spectator for a number from one to four. If he names One,
spell O-N-E, counting a card for each letter from the spectator’s left to
his right. Thus, using your right first finger, you would tap the # 2,
thenthe ¢ A, thenthe & 4asyouspell O-N-E. Youend upon the & 4,
so this will be the chosen card.

If the spectator names Two, spell T-W-O and count to the chosen
card in the same way, ending up on the a 4. If the spectator names
Three, count One-Two-Three as you count to the a 4. Finally, if the
spectator names Four, say, “‘Okay, we’ll use the Four, in this case the
Four of Spades.” Using this system, you have forced the spectator to
arrive at the & 4,
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Fig. 453

Jog the & 4 upward as indicated in Figure 453. The torn corner is
still concealed from audience view. Ask the spectator to remember the
a 4. Then square up the packet. Turn the packet end for end, then
place it face up in the left hand. Then turn the left hand palm down
and place the packet face down on the table.

Form the handkerchief rabbit as already explained. Pick up the
packet of four cards with the left hand. Take care not to expose the
torn corner of the & 4. The torn corner will be at the upper right on
the # 4, The & 4 is third down in the packet.

Fig. 454 Fig. 455

Bring the rabbit over to the packet and have him nibble at the upper
right corner, Figure 454. Then push the top card of the packet (the
& 2) into the rabbit’s mouth, Figure 455. The rabbit contemplates
whether this is the chosen card, decides it is not, and allows this card
to fall to the table.

The rabbit takes the next card (the ¢ A)into its mouth, then drops
this card on the table. The rabbit takes the next card in its mouth.
This card is the chosen card, the # 4. The rabbit nods to indicate that
this is the chosen card.
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If this handling is followed correctly, the torn corner on the # 4 will
be concealed from audience view. The card is taken into the rabbit’s
mouth in Figure 453 before the card is removed from the packet, so
the audience has no chance to spot the torn corner. You still hold the
v 3 in the left hand at this point. Place the © 3 on the table.

Grasp the # 4 with the left hand. Pretend the rabbit will not let go.
Remark that he must be hungry. Then take the & 4from the rabbit’s
mouth to show that he nibbled off a corner of the card—a surprise
finish to the trick.
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Many popular tricks go through an evolutionary process whereby one
or more difficult sleights are replaced by streamlined handlings. Two
of the tricks in this chapter are excellent examples of magical
evolution. In both “The Jinx Deck” (No. 58) and “Zombie Card
Rise’” (No. 60), the reader will find exceptionally strong magic
performed with the simplest possible methods. The chapter closes
with a trick in which the book you are reading is the major item of

apparatus.

58. The Jinx Deck

This trick, invented by Martin Gardner, contains a startling twist. A
freely shuffled deck of cards is wrapped in a handkerchief. On
command, one of the red Aces visibly rises through the cloth. The
magician commands the other red Ace to penetrate the handkerchief.
Instead, the entire deck drops through the handkerchief! One card
remains inside the handkerchief. On inspection it proves to be the
chosen card.

Generally, tricks where cards penetrate a handkerchief require
advanced sleight of hand. The following method uses no sleights.

171
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METHOD: Beforehand, remove the red Aces and place them face up
near the edge of the table. Cover them with a handkerchief as shown
in Figure 456.

To present the trick, hand out the deck for shuffling. When the
audience is satisfied that the deck is well mixed, take it back and
remove the black Aces. Place the Aces face up on the table. Remark
that cards sometimes exert a strange sympathetic power over one
another. In this case you will demonstrate the effect the black Aces
have over the red Aces.

Have the deck given one more shuffle. Then place it face down on
the handkerchief, directly over the red Aces, Figure 457. Grasp
corner D of the handkerchief with the left hand palm down as shown
in Figure 457.

Bring this corner over the deck, Figure 458. The left hand then
slides the deck (and the red Aces) off the table onto the waiting right
hand, Figure 459. Bring corner D back onto the right arm, Figure
460, to display the deck once more. Tell the audience that the red Aces
are somewhere in the deck, but they will try to leave the deck to join
the black Aces. You can riffle the front end of the deck with the left
fingers as you speak.

Bring corner D of the handkerchief over the deck again. Then
grasp the deck with the left hand as shown in Figure 461. This allows
the right hand to grip the deck again, as indicated in Figure 462.
(This is an exposed view, as seen by the magician. The audience is
unaware that the red Aces are outside the handkerchief.)

Use the right first finger to push the Ace upward, making it rise
apparently. The audience view is shown in Figure 463. To add drama,
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Fig. 471

have the Ace rise about a half-inch. Stop, give the deck a shake, then
make the Ace rise full length. Take the Ace with the left hand and
place it on the table with the black Aces.

Take the deck at the upper left corner between the left thumb and
first finger, Figure 464. This allows the right hand to move under the
handkerchief and grasp the deck as shown in Figure 465.

Grasp the corner of the handkerchief at the front of the deck
(corner D) with the left hand and lift it to display the deck, Figure
466. Bring corner D back so it lies on the right arm, Figure 467. Riffle
the top of the deck with theleft fingers as you say, ““The other red Ace
is in the middle of the deck.”

Take corners B and D with the left hand, Figure 468. Bring these
corners over the deck. At the same time, turn or tip the right hand so
its fingers point to the floor. The position is indicated in Figure 469.

Grasp the deck with the left hand palm up, Figure 470. Remark
that you will shake the deck, causing the red Ace to penetrate the
handkerchief. Hold the deck in the left hand as shown in Figure 471.
Give the handkerchief a shake, then release the deck. Catch it with
the right hand as shown in Figure 471. You can fan the deck to
emphasize that the entire deck dropped through the handkerchief.
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Pause a second. Then say, ‘“That’s a/most the entire deck.” Place
the deck on the table. Lift the handkerchief to showthe other red Ace,
Figure 472.
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Fig. 472

59. Four-Way Prophet

A folded handkerchief is placed on the table. The magician explains
that it contains a special set of cards he carries with him whenever he
wishes to make a prediction. Two of the cards, the magician explains,
will invariably turn face up to predict a chosen card correctly.

To test the claim, he places two packs of cards on the table. One
pack is red-backed and the other blue-backed. A spectator deals the
red-backed deck into four heaps. He can stop the deal at any time.

The spectator chooses one heap and discards the others. The face
card of the chosen heap might be the v A. The handkerchief is
unfolded. It contains four cards and two are face up. Their values are
added together to arrive, for example, at the number 14.

a0
t

Fig. 473

The spectator counts to the fourteenth card in the blue-backed
deck. This card is the © A, exactly matching the spectator’s chosen
card.

METHOD: At work here is a four-way force. The prediction cardsare
the #2, 0 6, v 8 and # 10. Arrange them in face-to-face pairs as
shown in Figure 473.



e N

e o)

R e W < o ew

B e e e e K

o e AN 3 s+

Cards and Handkerchiefs 177

Fold an 18” handkerchief in thirds as shown in Figure 474. Then
fold it in thirds the other way, Figure 475. Place the 2-6 pair in the
fold shown by the arrow in Figure 475. Place the 8-10 pair in the
other fold as shown by the arrow in Figure 476. The folded
handkerchief with the four prediction cards can be carried in the
pocket until you are ready to perform.

Arrange a red-backed deck with the ¥ A on top, followed by the
* A, 0 A, & A inthat order. Arrange a blue-backed deck so the ¥ A
is 10th from the top, the & A 12th, the ¢ A 14th and the & A 16th.

To present the trick, remove the prefolded handkerchief from the
pocket. Place in on the table aligned as in Figure 476. Explain that it
contains four cards trained to see the future. Say that two of the cards
are face up and that you will add their values to arrive at a card in the
blue-backed deck. Note that you have given out all of the pertinent
information at the very beginning of the trick.

Hand the spectator the red-backed deck. Have him deal cards off
the top oneatatimein a row on the table to form four heaps. After he
has dealt seven or eight cards, remark that he can stop dealing
whenever he chooses. Unknown to him, the bottom card of each heap
is an Ace. Since you know the original order of the Aces, you know
which Ace is at the bottom of which heap.

After he has dealt four heaps, have him choose one. By noting the
position of this heap in the row, you know which Ace is at the bottom.
If he chose the first heap, the v A would be at the bottom. If he chose
the second heap the # A would be at the bottom, and so on. Assume he
chose thefirst heap. It has the v A at the bottom. Youknow the v A is
10th down from the top of the blue-backed deck.

Gather the other heaps one on top of the next, give the deck a
straight cut and put it aside. To show that the prediction cardstotal 10,
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Fig. 479 Fig. 480

grasp the handkerchief by the right side and allow the first pair to
slide out ontothe table, Figure 477. Then change hands. Holding the
hankerchief at the left side, allow the other pair to slide out, Figure
478. If the alignment of the handkerchief was correct when you
removed it from the pocket, the face-up cards will be the # 2and © 8.
Adding their values produces a total of 10.

Have the spectator count to the 10th card from the top of the
blue-backed deck. It will be the © A, correctly matching the face card
of the red-backed heap chosen by the spectator.

If the spectator chose the heap with the & A at the face, you know
that the matching & A in the blue-backed deck is 12th from the top.
To arrive at the number 12, slide the first pair out as shown in Figure
477. Shake the handkerchief a bit more, as though expecting the
other cards to slide out. Then grasp the handkerchief with both
hands, Figure 479, and flip it over into the left hand, Figure 480.

Slide the second pair out to the left as in Figure 477. The face-up
cards will be the &4 2and #10. Their sum is the number 12. Count to
the 12th card in the blue-backed deck and you will arrive at the & A.

If the spectator chooses the heap with the ¢ A at its face, you want
to produce a total of 14. To do this, begin by grasping the hand-
kerchief at the left side and sliding out a pair as shown in Figure 478.
Then flip the handkerchief over as shown in Figure 480. Slide out the
other pair, Figure 478. The two face-up cards will be the ¢ 6and ¢ 8.
When their values are added together, the total will be 14.

If the spectator chooses the heap with the & A at its face, you want
toarrive ata total of 16. Start with the handkerchief as in Figure 476.
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Pick up the handkerchief and flip it over as shown in Figure 480.
Then slide out the first pair, Figure 477, and the second pair, Figure
478. The face-up cards will be the 4 10and ¢ 6. Their total will be 16.

When shaking the cards out of the handkerchief, take care not to

turn them over accidentally.

60. Zombie Card Rise

To Eddie Ward goes credit for one of the best impromptu methods of
making a chosen card rise out of the deck. As seen by the audience, a
deck of cards is covered with a handkerchief. The magician touches
the top of the deck with his right first finger. Immediately, one card
rises up out of the deck. This proves to be a previously chosen card.

METHOD: Prior to performance, reverse the bottom card of the
deck. Place the deck on the table so it extends over the edge about a
half-inch, Figure 481. This is so that later the cards can be picked up
without fumbling.

To perform the trick, lift off about half the deck. Mix the cards and
fan them. Have a spectator remove any card and look at it. Say the
card is the ¢ 2.

Have him place the card face down on top of the packet. Then place
this packet on the table. Lift up the other half of the deck. This packet
has the secretly reversed card on the bottom. Put this packet on top of
the other half of the deck. The chosen card is now buried in the
middle of the deck.

Cut off about a quarter of the deck from the top and place it on the
table. Complete the cut by placing the rest of the deck on top.

Put thedeck in the middle of the table and cover it with a spread-out
handkerchief. Command the chosen card to turn over. Snap the
fingers. Remove the handkerchief. Spread the cards until you come to
the reversed card. Cut the deck at this point and complete the cut so
the reversed card is on top of the deck.

Ask if this is the chosen card. The spectator will say no. Place this
card aside. The chosen card is now on top of the deck.
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Fig. 484 Fig. 485

Hold the deck in the left hand. Cover it with the handkerchief. As
you do, use the left thumb to pull the top card down about an inch,
Figure 482. This move can be done after the deck is completely
covered, thus making it impossible for the audience to see that the top
card has been jogged down.

Rub the right first finger against the left jacket sleeve as if to
generate static electricity. Then place the first finger against the top of
the deck, Figure 483. Lift the first finger. Act disappointed when
nothing happens.

Rub the first finger against the sleeve again. Place the first finger
against the top of the deck. This time, extend the right little finger
and place it against the bottom edge of the jogged card. The position is
shown in Figure 484. (The handkerchief has been removed for
clarity.)

The little finger bends or curves the protruding card away from the
deck. The little finger then slides the protruding card upward where
it is trapped between the extended fingers as shown in Figure 485. All
of this happens through the handkerchief.

When you failed to make the chosen card reverse itself in the deck,
you mentioned that you would try to make it rise out of the pack. Up
to this point you have failed. At this point the chosen card is about to
rise out of the pack. When it does, act relieved and happy.
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As the right hand is raised above the deck, it appears as though the
handkerchief is clinging to the first finger, Figure 486. The outline of
aplaying card can be seen under the handkerchief. When performing
the trick, raise the right hand slowly at first. When the card has just
cleared the deck, stop for a second, then raise the hand at a quicker
pace, asthough the card has begun to soar into the air. You can wiggle
the right first finger slightly as the card rises.

When the right hand is above the head, grasp it with the left hand
and bring the right hand down to chest level. Pinch the card between
the right thumb and first finger. Turn the right hand over so the
handkerchief falls away from the card. The left hand can be used to
aid the process. Display the chosen card as shown in Figure 487.

If you are seated at a table, an added effect can be achieved.
Beforehand, spread a napkin out on the lap. Then perform “Zombie
Card Rise” up to the point where the chosen card is caught between
the right first and fourth fingers, as in Figure 485. The handkerchief
should be draped over the deck with the apparatus held so the bottom
of the handkerchief is just at the edge of the table.

All attention will be on the chosen card as it begins to rise. This
allows you torelease the deck so it falls into the lap, Figure 488. Allow
the chosen card to rise high in the air. Then have it descend so that the
handkerchief is draped over the left hand again.

Bring the hands to the center of the table. Grasp the chosen card
through the handkerchief with the right hand, Figure 489. The left
hand simultaneously drops to the lap, grips the deck and moves to a
position under the center of the table.

Shake the right hand. Allow the chosen card to fall to the table.
Flick the handkerchief to show it empty. Then bring the deck up into
view. You have thus presented a double effect: The chosen card rose
into the air, then the deck penetrated the table.
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Fig. 488 Fig. 489

61. Magic with “Handkerchief Magic”

The spectator chooses a card from an ordinary deck. The card may be
a 10-spot. The spectator opens Self- Working Handkerchief Magicto the
first page of any chapter and notes the 10th word in the opening
sentence. The magician, his back turned, slowly reveals the word
chosen by the spectator.

METHOD: There are really two secrets at work here. The first is an
ingenious under-the-handkerchief force of a playing card. Have any
10-spot, say the & 10, on top of the deck. Hold the deck face down in
the left hand. The right hand picks up an opaque handkerchief and
starts to cover the deck.

When the handkerchief is in front of the left hand and therefore
screening the deck from audience view, curl the left thumb under the
deck, Figure 490, and flip the deck over to a face-up position, Figure
491. Cover the deck so the handkerchief is evenly draped over the left
hand as depicted in Figure 492. Note in this drawing that the left
thumb lies alongside the deck rather than on top of it. You want the
left thumb out of the way so the spectator can freely cut the cards.

Extend the deck to the spectator. Ask him to cut off about half the
deck. He lifts a packet of cards through the thickness of the
handkerchief, Figure 493.

The left hand is still under the handkerchief. Curl the left thumb
under the packet of cards in the left hand and flipover the packettoa
face-down position. Then bring the left hand out into view, Figure
494. Thumb off the top card of the packet onto thetable, saying, “You
cut the deck right here.”
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Bring the left hand back under the handkerchief. When the left
hand is covered by the handkerchief, curl the left thumb under the
packet and flip the packet face up again. Have the spectator replace
the cut-off packet on top of the packet in your left hand. To complete
the handling, curl the left thumb under the deck and flip the deck
over to a face-down position. Remove the handkerchief and place the
deck on the table.

The other part of the method has to do with the fact that Se/f~
Working Handkerchief Magic has been rigged as a force book. The 10th
word of each chapter (and even of the Introduction) is “one.”” Have
the spectator note the value of the card he chose. Have him take this
book to a far corner, open it to the first page of any chapter and note
the 10th word of the opening sentence. Reveal the word “‘one” in a
dramatic manner.

One way to reveal the word in an amusing way is to use three square
cards. Print W on one, O on another, and N on a third. When the
spectator has chosen his word, say, “Is this exactly the word you
chose?”” Display the word as W-O-N, Figure 495. The spectator will
reply that you are close but not exactly correct. Next arrange the
letters to show Z-O-W (the N turned sideways becomes a Z), Figure
496. Say, “I’m sure the word ZOW isn’t in that book.”” Finally turn
the W sideways to produce the word O-N-E as shown in Figure 497.
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For magicians wishing to start a magic act with a dramatic visual effect, there is no
better choice than a handkerchief trick. In fact, such airy bits of baffling illusion are
among the most graceful and sophisticated tricks in the magician’s repertoire.

This book is a treasury of handkerchief tricks that are easy to perform. Karl Fulves,
one of today’s foremost authorities on “self-working” tricks (i.e. tricks that do not
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Threading the Needle Crazy Compass
Houdini’s Coat Silk from Silk
Freefall Pop Up
Paper-Bag Vanish The Mouse
Switch Over Spooky Spoon
Decapitated Knot Produce 2 Wand
He Found It! Zombie Card Rise

... and 47 more!

No previous experience is necessary and most tricks require only a simple
handkerchief. A few use uncomplicated apparatus constructed from cardboard or
paper. Almost all can be mastered in a short time. With this book and a little practice
youll soon be dazzling friends and relatives with an impressive array of
handkerchief hocus-pocus.
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